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ROYAL CHORAL SOCIETY. LONDON 
es CHORAL 
Patron: His Majesty THE KING. SOCIETY. 


Conductor: Sir Freperick Bripce, M.V.O. Convucro! ah .. « ARTHUR FAGGE. 
(Season 1907—1908.) | 
— On SATURDAY AFTERNOON, trtH MAY, at 3.30, AT 
e are now VACANCIES in the CHOIR for Sopranos, | QUE EN S HALI 
tos, Tenors, and Basses (especially Tenors and Basses). Only SAINT-SAENS’ OPERA 
who have Goop and PpowE UL VOICES and who CAN READ 


sie ar rust sicir, wil be accepted. “Address, the) “ SAMSON AND DELILAH” 


OR syal Ch ral Society, Re ry: yall Albert Hall, . LE a : 
— With MADAME KIRKBY LUNN in the réle of DELILAH 


ROYAL ACADEMY OF MUSIC MR. JOSEPH O'MARA MR. KENNERLEY RUMFORD 
. ‘ MR. ROBERT RADFORD. 





TENTERDEN STREET, W. ‘ 
Leader—Mr. Henry Lewis. Organist—Mr. C, H. Kemriinec. 
mattousad afte nco ted } oval . S20. -_ an . - ; 
Instituted 1822. Incorporated by Royal Charter, 183 Tickets, 7s. 6d., 5s., , 28s. To be obtained at Cuarrety’s Box 
Patron: His Most Gracrous Majesty THE KING. Orrice, Queen’s Hall ; "_ the Usual Agents; the Secretary, and 
President: H.R.H. Tue Duxe or ConnauGut, K.G. | N. Vert, 6, Cork Street, Burlington Gardens, W. 


Principal: Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. 


| On SATURDAY AFTERNOON, 22n 


he Academy offers to Pupils of both sexes an opportunity of receiving | ELGAR’S 
ucation in Music in all its branches, under the most | “DR EAN I OF G E RON TI U S ” 


WILL BE GIVEN, 


JUNE, ar 3.30 o'cLocr 





HE GORING THOM AS SCHOLARSHIP for Composers will | 





npeted for about the end of June. Last day for entry MADAME KIRKBY LUNN. 
iy, June 29 | MR. GERVASE ELWES. MR. FFRANGCON-DAVIES. 
ORTNIGHTLY CONCERTS, Saturdays, May 4 and 18. —— , P ‘ - a . . 
age ee : | ] proceeds of this Concert will be presented by t Directors of the 
HAMBER CONCERT, at Queen's Hall, Friday, May 31, at 3. Lendes Chorai S o the Cond -. opie cir abpri on 
rospectus, Entrance Forms, and all further information of fhis wor 


F. W. RENAUT, Secretary. 


UEEN’S HALL. 
'HE ROYAL COLLEGE OF MUSIC, ‘ - 








Incorpor by Royal Charter, 1883. 
grams—‘‘ Initiative, London. relephone—*‘ 1160, Wester 


SYMPHONY CONCERTS. 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. | THE QUEEN’S HA ALL ORC HES STRA’S 


Patron: HIS MAJESTY THE KING. As. RT ag: re 
President : H.R.H. THE PRINCE OF WALES, K.G. THE QUEEN’S HALL ORCHESTRA 

Director: CONDUCTOR ‘ ‘ Mr. HENRY J. WOOD. 

C. Hupert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 








| 
Hon. Sec. : CHARLES Mor ey, Esq. rFHURSDAY AFTERNOON, MAY 2, a1 

Che NEXT TERM will commence on Monday, May 6. Entrance: | Violin ¢ we — Tih al a v2 ——— 
I ation, Thursday, May | Variations on an Original ! heme ; Eigar. 
Syllabus and official Entry Forms may be obtained from Violin Concerto No. 1, in G minor Max Bruch. 
FRANK POWNALL, Registrar. | M he Trauermusik Mozart. 

- — - ——— | n and Rondo Capriccioso, for Violin and Orchestra 
THE ROYAL COLLEGE OF ORGANISTS. | PA etichp jg oaintsSaens 
| t » (AcuiIg inde? ° . umperdinck, 


Tl 





e ANNUAL COLLEGE DINNER will take place at the Carf Solo Violin: Herr Fritz KReIsLer. 




















Monico on May the President, Sir Wattek Parratr, M.V.O., te; : 
Mus. D., in the Chair. THURSDAY AFTERNOON, MAY 
eee: | Overture yront ‘ Beethoven 

rhe next F.R.C.O. Examinatior Pianoforte (¢ jor , Mozcart,. 
p! g Tests are :—Sonata ! Symphon Beethoven 
or J. S. Bach (Peters, vol. Pia 101 S t-Saéns. 
(A ; l p. € Prelude Debussy 
¢ Hung Liszt 
: v1 Solo Pianoforte: M. Raout PuGno, 

; ’ 

I n Tickets, 7s. 6d., 5s., 2s. 6d., 1s., of usual Agent Chappell & Co.'s 
Ess: Beethoven an s Nine Symphonies,” | Box Office, Queen's Hall; and Tue Queen Hau Oxcuustra, Ltd., 
oir G Yovello & Co.). 320, Regent Street, W. 

lhe College is open daily from 10 a.m. to 5 p.m. On Saturdays from ROBERT NEWMAN, Manager. 

Io to 1. 
; —” E. H. TURPIN, Hon. Secretary. |“7T*HE GUILDHALL SCHOOL OF MUSIC. 

Kensington Gore, S.W. | Within three minutes of Ludgate Hill, Fleet Street, and 

‘ | Blackfriars Station (District Railway). 
UNIV E RSITY _OF DL RHAM. Managed by the Corporation of the City of London. 
Principal: Witt1am H. Cummincs, Mus. D. Di F.S.A., Hon. R.A.M. 
[he Examinations for Degrees in Music ave held in Durham in Individual tuitic n by eminent teachers at moderate fees. 
March (testam r only) and September. | New Pupils « an ent : aay Se 

k particulars, with « pie s of former Examination Papers, apply " es I a a _ s, and ine holarships si ing ~ and assisted 

to the Sec ts { hxamina ’ od Ss urhan ‘ meg seeaeig ee oe —— inging, 

ecretary of Exan - » Dr. Armes, Durham. Organ, Harm , all Orchestral and Solo Instrument , Stage Training 

~ 'D ~wWI7Ec ° - : —-—Eomeee in Elo« ; en Fencing, and Opera. ; y Superintendent has 

k OUR I R IZES of 43 each for FESTIVAL charge « | ladies attending the School. ’ruspectus and form of 
HYMN TUNES. Mancuester Sunpay Scuoot Union. | entry free on application to H. SAXE WYNDHAR. Secretary. 


I 





r conditions, write to F. S. Fitton, Bengal Street, Manchester. { Victoria Embankment, E.C. Telephone No. 1943 Holborn, 
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I Fee for W 


The Prospectus, with Scholarship 


and Entry Fo 





rms, on appl ation. 


STANLEY 


)ULDSWORTH, 


information, 


BIRMING HAM ‘AND MIDLAND INSTITUTE. | 
S¢ HOOL OF MUSIC, 
Vi Sir E rb I ar, Mus. Doc., LL.D. 
Pr pal GRANVILLE B CK 
Visiti Exa c ( es Hart p Lioyp, M.A., 
Mus. Doc. (Oxon.). 


SESSION 1 1907 

The S Autumn T » (September 17 to December 
1), Wi I " y 21 Apr 3), Summer Term (April 15 to 
une ). 
I t Students’ Choir and Orchestra, 
Char M I ils, Concerts, and Opera 

I pect er inforn may be obtained from 

ALFRED HAYES, Secretary 


COLLEGE OF MUSIC. 


MAJESTV QuEEN ALEXANDRA. 


Bart. 


22, 1907. 


for Students. 


Patroness: Hes 
President: Sir W. H. H 
Principal: Dr. Apotrn Bropsky. 
NEW TERM be n Monday, Apr 
Special Houses of Residence recommended 


are required to enter upon a complete Course of Musical 
ter period than one year. 


ts of £ro at the beginning 


1d Instrument Course, £15. 


Diploma Regulations, 


WITHERS, Regi 


trar. 


VICTORIA COLLEGE OF MUSIC, 
LONDON 
(Under t i ti f'l Victoria ( ge Corporation, Ltd.) 
INCORPORATED 1801. 
42, BERNE Street, Oxrorp Street, Lonpon, W. 
H I Tne M H THE MARQui ANGLESEY 
Princip J. H. Lewss, D.C.L., F.E.1L.S., Mus. Do 
Ch J. M. Bentiey, Mus. D ( ub., Hon, F.R. A.M. 
H Dir fs ( i Sisptey, Mus. Doc. 
H S Gt A. Sranron, F.1.G.C.M. 
- | 
Metro; I i t ] the Diplomas of | 
A.V.C.M., L.V.C.M., F.V.C.M f t Te Professiona 
Diploma int Art I hi J " July | 
Local Theor } 1 J 
P il Exa ut ‘ ‘ g held at the v is Centres 
( ) t Br e Me ffer for ¢ petition. 
| Secr f re} nted. 
\ e Secretary, Central 
Office I S S WwW. 
Messrs. HEINRICH DITTMAR and 
FLORIS EM. ONDRICEK (Assistant of Prof. Sevéfx) 
H pened a MASTER SCHOOL 
I HIGHER VIOLIN PLAYING, whose aim will be 
Ture H est Devt M INTE ETA N IN 
AM I ED TECHNIQUE. 
ONLY SEVCIK “SCHOOL” USED 
Pupils taken fr t ex g. Forparti urs, apply to the Secretary, 
P 7, Nottingham Mar W N. Vi AGEency, 6, Cork 
: W st 40, Wigmore Street, W. 
Under the M Re \ 
NATIONAL COLLEGE OF MUSIC, 
Patr D Ma W Dr. I A.T.C.1 
EXAMS., J nd ( y, 5Grades and Diplomas 
A.N.C.M., L.N.C.M ONCM. I te 
CHURCH ORGANISTS’ SOl ‘Tl TY. 
_ ty: Serv I g Diz W t Works p 
‘ S Portsdown Road, W. 
NATIONAL CONSE RVATOIRE 
I> OF MUSIC. L1 Ip 
" :, W Street, W.: I pool Hardman Stre 
W I ALEX t P ' N I 
LOCAL MUSICAL EXAMINATIONS (June JuLy). 
DIPLOMAS, ASSOCIATE, LICENTIATI | FELLOW, for 
I Organists, V ists, Piani Vi ists, iB Imasters 
NATIONAL SOCIETY OF MUSICIANS. 
oO Har Street, Liverpool; 174 Wa lour Street, Londor 
0 Toa e the stat 1 protect int f bona-fid 
jonal ‘I rs, Organists, & S \.P Hon. Se 


CORRESPONDENCE SCHOOL OF 
LONDON. 


MUSI 


GRADUATED 
enteemiy <"-s , 
ALYSIS. 


Ry t.. LESSONS IN HARMONY) 

THEORY OF MUSIC, FORM AN 
ORCHESTRATION, Etc. 

Mus. Bac., L.R.A.M., A R.C.M., A.R ) 

other examinations by experienced University Gra tes 

Prospectus and full particulars fr 


Pupils om... for 
F.R.C.O., and 
in Music. Terms moderate. 
application to the Secretary. 
J. W. 4, Imperial Buildings, Lud 


INCORPORATED GUILD OF 
MUSIC IANS. 
Founded 1888. In 


gate Circus, } 


CHUR( 


STANLEY SHARP, € 


rp rated 1905. 
President: THe VERY ‘Rev. rHE DEAN oF Brisrou. 
ASSOCIATE (A.1.G.C.M.), 
LOWSHIP (F.1.G.C.M.) EXAMI 


approved Provincial Centres in June and 


LICENTIATE (L.1.G.C.M.), FEL. 
NATIONS in London and at 
July. 





Dr. J. M. Bent.Ley, Mus. Doc. ( ‘antal , will deliver a LECTURE 
n the subject of ‘*‘ Corkscrew Char in evesh er next. 
1907 COMPETITIONS. 
MEDALS and CASH PRIZES for: 
1. A Short Anthem, with Treble Solo. 
. A Quadruple Chant. 
A Musical Setting of the words of Hymn No. 31, A. & M 
4. An Andante for the Organ. 
REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the FREE use of the Register of Va 


Appointments. 
SPECIAL COURSE of PRIVATE LESSONS in INTONING 
&c., forthe Clergy, by Dr. BentLey, Mus. Doc. Cantab., Hon. F.R.A.M. 
Syllabus and further information of Dr. LEWIS, Warden, 42, Berners 
Street, London, W 


\ USIC STUDIOS 


Having acquired additional 








premises at 32-34, Wigmore Street, Mr. C. Becuste1n has now 
16 more STUDIOS to LET to Mu Teachers. For particulars, apply 
to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street. 


near Blackheath, 
bert Morley & ( 


RACTICE ROOMS TO LET, 
Hither Green, n Stations. Ro 
108, High Street, Le wish am, 


and Lewishar 
S.E. 





TO MUSIC MASTERS 
TEACHERS OF THE 
VIOLIN, 


s. W. E. HILL 


to their 
MODERN VIOLINS and VIOLONCELLOS 


MESSR & SONS beg to draw attention 


suitable for the use of beginners and young players. 


These instruments are fitted up with as much care as 


would be taken in fitting up a fine Italian instrument, 


and they are therefore of far more assistance to the 


player than the modern instruments usually sold. Too 


much attention cannot be paid to details of this kind in 


Violins and Violoncellos intended for the use of 


beginners ; for, if the tone of his Violin is harsh and 


difficult to produce, the student is liable to become 


discouraged and to lose interest in his study. 
PRICES FROM 4I IS. TO 45 


Price List, with full particulars, on application to 
W. E. HILL & SONS 
HIS MAJESTY’S VIOLIN MAKERS, 


140, NEW BOND STREET, LONDON, W. 
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a BECHSTEIN HALL. | IBBS & TILLETT 


(For Sixteen YEARS WITH THE LATE Mr. N. VERT), 


THE MUSICAL AND CONCERT AGENTS, 


MALLINSON SONG RECITALS.| ' #4NOVER SQUARE, LONDON, w. 


SOLE REPRESENTATIVES 





























UNDER THE PATRONAGE OF _ oF ass 
ZS aS 
eR eSTY JEEN ALEXANDR¢ ame ore . 
HER MAJESTY QUEEN ALEXANDRA | AGNES NICHOLLS 
THE FIRST RECITAL | _ 
agers ESTA D’ARGO. 
WILL BE GIVEN BY 
MR. anp MRS. ALBERT MALLINSON | MADAME _ 
a KIRKBY LUNN. 
THURSDAY, MAY 2, MADAME 
oe oe CLARA BUTT 
AND MR. 
rHE MUSICAL TIMES: KENNERLEY RUMFORD 
** The compositions are real lyrical gems which may be | 
compared in artistic worth and style to the songs of } MR. 
re WILLIAM GREEN. 
DRESDNER ANZEIGER: ies 
“For the delightful iinpression which the evening | MM. 
Leconte | PLUNKET GREENE 
and highly chaste pianoforte accompaniments of CHARLES KNOWLES 
Mr. Mallinson, there was reached an unity in the | AND 
ensemble can only be described as a ode om 7 — 
@ortildich poias — DALTON BAKER. 
- wees . , HERR MONS. 7 
THREE RECITALS DEVOTED TO LEOPOLD GODOWSKY. =TIVADAR NACHEZ. 
THE SONGS OF ALBERT MALLINSON. MONS. MONS. 
JOHANNES WOLFF. HOLLMAN. 
SECOND RECITAL a 
Ree, a «at 5 am. ROSE STRING QUARTET 





(OF VIENNA) 
CAPET STRING QUARTET 


THIRD RECITAL 
YM (OF PARIS). 


MONDAY, MAY 13, at Oo rM. 





| 

| 

| " 

All Communications regarding the above Artists should be made 
“TT. 


Tue FReperRiIcK Harris Comrany, 80, Newman Street, W. direct to Messrs. IBBS & TILLE 


M A C DO N A I 4 D S M IT I | —_ ENGAGEMENTS NE(¢ es “ : rey ISTS. 


SYSTEM Telegrams—‘‘ ORGANOL, Lonpon.” Telephone—“ 3129 MAYFAIR. 
OF TOUCH AND TECHNIQUE. MR. ST. JOHN LACY 


(SPECIALIST IN SONG) 
(“FROM BRAIN TO KEYBOARD.) Arrives in London on May 1, and will receive 
PUPILS 
VON BULOW says : at his Studio, 126, OXxrorD STREET, W., 

‘For a pianist, three things are necessary—the first is Technique During MAY, JUNE, and JuLy. 

the second is Technique, and the third is Technique. lerms: SIX GUINEAS FOR TWELVE LESSONS. 
| —— 

The MACDONALD SMITH System is indispensable for all who | 


wish to attain the highest degree of proficiency in Touch and Technique PIANOFO RTE & MUSICAL INSTRU M ENT 
MAKERS anp OTHERS. 











TO 


with a minimum of work. | 





\ pupil (L.R.A.M.) of one of the foremost London pianoforte teachers 
writes, after taking half the Course of Lessons : 


“April 14, 1907. | r ~ 
**I also played two solos, and was greatly surprised at my success. | WARDOU R S J (Oxford St. end). 
I never played so well in public before, and I think that the | 
credit must go to you. This in spite of the very little time I have 


winneud | THE GROUND FLOOR axv BASEMENT 


CompLete Course or Six Lessons sy CorrESPONDENCE, 





| of Messrs. NOVELLO’S newly-built Premises, having a 
frontage of 65-ft. to Wardour Street and return 
Write for Illustrated Book frontage of 37 ft., 

“LIGHT ON PIANOFORTE PLAYING,” 


free by post. | TO BE LET 


“ PIANOFORTE PLAYING” ana other Articles 


by MacponaLp SMITH, 32 pp., post-free, 7d. 


Turee Guineas (by Instalments if desired). 





at a Moderate Rent, without Premium. 
Full particulars may be obtained of 


| 

| 

| 

| 

ELLIOTT, SON & BOYTON, 6, Vere Street, W. 

| PRACTICE ROOM for HIRE, at 304, Regent 


Street. Terms, 1s. per hour. Apply, Webster & Waddington, Ltd 


Terms and Conditions for Personal Lessons (to Concert Players only) 
on application. 





M. MACDONALD SMITH, 19, BLoomssury Square, Lonvon, W.C. 








M 


MISS AGNE S WALKER 


ISS AMY SARGENT 


MES.—May .1, 


1907. 
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PROFESSIONAL NOTICES. | 
CHANGE OF ADDRESS 
MADAME M: ARIE Gi on ALL (Soprano | 
4, ¢ R 
| 
NEW SEVCIK VIOLIN METHOD. 
Pror. SEVCIK (Master of Kusetix and KociAxn) METHOD 
r y t y 
PROFESSOR KOENIG (of Prague | 
Pupil of Herr SevCfx) 

CLASSES PRIVATE LESSONS. For particulars, apply to | 
Prof. Her K Ainger Road, N.W 
MR. SIVORI Rng 
Ca I ( erts, At Homes, Recitals, &c. 

STANDARD RECITATIONS AT THE PIANO | 
Eng I ‘ Orig l other Musical Settings, including 
I is s Leg (Sa land Dramatic). 

Mr Ox 1 Car idge Ma s, W. 
MISS ELLEN CHILDS 
(CHROMATIC HARPIST anp SOPRANO VOCALIST). 

I Le At Homes, & 
( Early Eng S Harp Ac paniment 
I I for S E xan f the Ass n joard of 
R.A.M ok pa~se 
For t spply, 170, I R N.W : or, Messrs. Pleyel, Wolff, 
I ( B S et > Square, W. 
MISS ESTELL A L INDE N 
lor fa f Cr ! May, 1906. Has sung 
O S (i ( ih ey (Mr. Whewall's), . 
| Ey ( I Dv S at MATE te ve 
> i ectness, power, t € 
} sardian, February 13, 1907. 
Hampstead, N.W 
-— oT = ) ID?) 
MISS ETHEL RADBURN | 
GOPR ANO). | 
Pupil of and re ‘ . CHARLES SANTLEY. 
Or , Ballads, &c. | 
Hy) I gly sweet voice, vocal power being 
“Ms i A well-trained singer, well in tune & reliable.’ 
Brau I t Sang with good taste and due regard for 
irs ter T 
Addr Earlsfield Road, Wandsworth Common, S.W. 


A ne A.M. (SOPRANO). 


Mik n Road, Camde i, N. 


1 Road 





(DRAMATIC SOPRANO). appointments in London Churches, for Oratorios, 
““Miss Agnes Walker possesses a highly trained voice, and sang with Recitals, Concerts, &c. Apply or address, Mr. Bates, 6 & 
arming effect ar ramatic power. Surrey Herald, June, 1906. Blomfield Crescent, Hyde Park, W. ie : 
Spe must be made of the talented Miss Agnes Walker, Telegrams—“ Musicomane, London.” Telephone—4go, Mayfair. 
‘ 1 i acted ‘ The — Song with decided dramatic effect. - nan v9 ~ . TO 
Pie Wimmer Nail “Addvey 147, boskey Rend, London, SE. | MR, DUTTON'’S SOLO BOYS. 
SS a : 
M Is PR E T H I L W Y N WEA: -E R| N R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
‘ am P; Re S 7 personally trained and thoroughly reliable, for Church Festiv uls 
Concerts, At Homes, & For terms, vacant dates, and further pa 
> . T | ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, 5. E. 
MR. ¢ W. F RE DERICKS |= ee ee 
(TENOR) | D®: ALLISON instructed by Post Candidates 
\ ( Li Cathedr who OBTAINED DEGREES OF MUS.D. AND MUS.B 
oO Ir , | Crystal | I i nd Principal | at Oxford, Cambridge, Dublin, Lon i and _ am Universities, 
Concerts Up te Pr Notices, &c., forwarded o Diplomas of F.L.C.M., L.Mus.L.C. A.R.C.M., F.R.C.O., and 
ip] Addre Cat t Licht : |} L.R.A.M. Appointments at Colleges pr Sk 9 of Music, and as 
le ' F rede s, | field | English Cathedral and Parish Churel h Org anists ; Gold Medals, Silver 
} 4 D Fines — “ Medals, Scholarships, Prizes, ‘‘ Honours,” anc 1 Pass Certificates (of the 
H 8 r neaataay “ae cae i aeedin. 5 Colleges of Music) to the number of eig/ hundred. Harmony, Counter 
elove , Mr. C. W. I a ae Vi | Point, Orchestration, and Analysis of Compositions, by Post, to corre- 
} | ( ” ° ed | ¢. oehencelt amd 1 spondents anywhere. Personal instruction in Theory, Singing, Organ, 
, I * ’ “ xp te - dtl | and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 
ws we I ging 1 » tl ~h 2 . SOC To . . ~ T 
ate @ hile Peto | EVISION OF MUSICAL COMPOSITIONS 
t i t apy to give Dr. Horton Allison, Mus. D., 68, Nelson Street, Manchester. 
1 | te iD n alre . 
' sage me * La i) DS, F. R. GREENISH, Mus. Doc. Oxon., L.Mus. 
l Sa ) I us imp : T.C.L., has a few VACANCIES for CORRESPONDENCE 
wa table PUPILS. Tuiti mn by Post in HARMONY, COUNTER POINT, and 
\ " l Bow g* 1 f g | COMPOSITION on a very thorough and successful system. Excellent 
I Ds } nd | testimonials from past and present pupils. For terms, &c., address, The 
i | Grove, Haverford west. 
R. CUTHBERT be ARRIS, Mus. Doc. Dunelm., 
a Ry ANC IS G sL YNN F.R.C.O., Author ‘Ex: nination Questi ns i How to 
ps eNOR). fork them " (Nove rime N 70) and ‘Les Qn » Harmonizing 
Orator ant Concerts. Melodies” (N vello & ( » ‘eubes a SPECIALITY of COAC HING 
The Close, S St M arg r Swindon, Wiltshire personally or by post, for University, R.C.O., and other Examinati 
l Zz Gly St n St. Margaret Large number of successes. 52, Buckleigh ‘Reok. Streatham, S.W. 


MR. GWILYM RICHARDS 
(TENOR). 
ros, North Side, Clapham Common, S. \ 


DRIVE 


Vale, W. 


Tel. : 


MR. PERCIVAL 


MR. HE RBE RT PARKER 


(BARITONE). 


1369 Battersea. 


neerts, & 
, Maida 


Sutherland 












Leeds Mus | Festival, Queen's Hall, Alexandra Palace, 
Principal Provincial ¢ erts, and Vicar Choral, Lichfield Cathe: 
ALEXANDRA PALACE CHORAL CONCERT. 
mdon début which should be of great importance wi us mad v 
I tone well known in the North (he wa e 
Lee s Festival three years ago). His fine 
excellent style, and, f 
f diction, should ser to 
le for London oratorio 
“EVERYMAN. ILKLE) vor AL SOCIETY. 

The solo work of Mr. Herbert Parker, who rendered the musi 
allotted to Arwryman, was commendable in the extreme, his powerful 
voice eing capable f every depth of expression imaginabl 
Gazette, March 23, 1907. 

“JUDAS MACCAB-EUS. ASHBY. 

“For the bass solos a safe exponent had been found in Mr. Herbert 
Parker, who won his way into Ashby hearts by his masterly treatment 
the baritone music in ‘The Ancient Mariner’ at the Choral Soci 

recent concert. Mr irker is the fortunate possessor of a 
of much power and wide compass, and he is moreover imbut 1 
divine spark’ to t extent whicl ymmunicates itself to his h r 
and =makes n as it were f with him, Burton Chr t 
March 14, 1907 
Address, Cherry Orchard, Lichfield. 
» at ss T T NT 
MR. ARTHUR WALENN 
(BARITONE). 
»o, Ashworth Mansions, Elgin Avenue, London, W. 


ROBIN OVERLEIGH 
Oratorio, Pang | rts, &c. 
** Aldercombe,” Caterham Valley, Surrey. 


FREDERICK MOORE (ARAM. 
Macfarren Gol d Medalist. lo Pianist. LESSONS, &c. 
3irch Grove, Ealing Com., W., also at Broadwood's, Conduit St., 


SOLO BOYS— 


MR. J AMES BATES (Director of the London Colleg 
Choristers) can recommend thoroug hly trained SOLO BOYS, holdi 
Festival Servic 


mn 


Perl 


WwW. 


7, 
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%. GEORGE R. CEILEY gives LESSONS in the 
traditional School of SINGING as taught by CHAS. LUNN 


M 


and S'GNoR CATTANEO. 

The late Chas. Lunn wrote: ‘‘I take a special interest in Mr. George 
R. Ceiley owing to his clear perception, high musical knowledge and 
the skill in which he applies what I have taught him”: and Dr. Turpin 
write ‘In that delicate and difficult department of Voice Production, 
Mr. Ceiley is indeed one of our chief authorities.” 

Cit and West-End Studios. Address : 6, Midhurst Mansions, Fortis 

Green, N. 
M R. T. HE MMING S, Mus. Bac., Oxon., F.R.C.O., 
pf L. Mus. T.C.L., gives LESSONS in H: ARMONY, COUNTER.- 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUS!CAL EXAMINATIONS by Post. Lates st Successes : Mus. Bac., | 
Oxf and Durham, L.R.A M., A.R.C.M., F.R.C. O., A.R.C.O., &c. 
Sheppard Street, St »ke-on- Trent. 


HOL LOWAY, Mus.D. Oxon., 
Highbury, N., continues to PREPARE 


2%. ARTHUR S. 


QD 
D 13, Roseleigh Avenue, 


CANDIDATES for the various Theoretical Examinations. Music of 

any description revised or arranged. LESSONS in COMPOSITION, 

by post if desired. 

D*® EAGLEFIELD HULL, Mus. Doc. Oxon., 
F.R.C.O., &c., COACHES for all Examinations, Practical and 

Theoretical, personally and by correspondence. For Prospectus, address, 


Lovat Lodge, Huddersfield. 

I AST THREE YEARS' SUCCESSES :—2 MUS. DOC., 22 MUS. 
BAC., 12 F.R.C.O. (Playing), 16 F.R.C.O. (Paper Work), ro A.R.C.O. 
(Playing), 16 A.R.C.O. (Paper Work), 2 L.T.C.L. 


R. F. J. KARN, Mus. Bac., Cantab; Mus. Doc., 
Toronto: gives LESSONS by Post, in HARMONY,COUNTER 














POINT, FUGUE, FORM and ANALYSIS, ACOUSTICS, 
-™ HESTRATION, &c., and prepares for Musical Examinations. 
esses at all Musical Examinations: A.R.C.M. (Theory, Com- 
posi , and Piano T — 1g), 1907, 1906, &c. ; F.R.C.O, and A.R.C.O., 
1906 nd 1907 } L. R.A. M. (P. iano, Com ting, Composition, and Band 
Mastership), 10 MUS. BAC., DURHAM, OXFORD, 
CAMBRIDGE, ind DUBLIN: MUS. DOC., DURHAM, 
OX! ORD, and DUBLIN Mus. and A.Mus., L.C.M.; L.T.C.L. 
nd A.T.C.L.; CAMBRIDGE and OXFORD Hig her Li cal (Music ), 
1906). ASSOCIATED BOARD, Senior (1906), &c. 
Preparation for the Preliminary Arts for Mus. Bac. by Mr. E. W. Frid, 
B.A. Oxon. Successes at Oxford ; and Durham, 1907 
Also PERSONAL Lessons; MSS. corrected for publication 


assical Works for Examinations. Terms moderate. 
n, N.W. Telephone, 524 P.O., Hampstead. 


R. LEWIS, Mus. Doc., hogpes S., Warden, Incor- 
porated Guild.of Church Musician esl ESSONS, Personally 
and ( OU 'N TE RPOIN’ is 


Analyses of Cl 
106, Haverstock Hill, Lond: 


© by Post, in HARMONY 42, Berners St., 
Oxford St., W. 
DR. LEWIS’ TEXT-BOOKS: 

“HARMONY. (2 vi yls). 5s. each, net. 

“ COUNTERPOINT, 5S. net. 
“Dous_Le COUNTERPOINT AND CANON.” 5s. net. 
“ELEMENTS OF Music.” 2s. 6d. net. 
“DEVELOPMENT OF ANGLICAN CuurcH Music. Ss. net 
“PRONOUNCING VOCABULARY OF MusicaL TERMS 6d. net 
“DicTIONARY OF Musicat Terms.” 6d. net. 


Net. 
The above, complete, will be forwarded (carriage paid) for 14s. 


| R. MARCHAN T, Mus. D. Oxon., F.R.C.O. 
( _ or of ** sa0 1e Subjects and Ameen s,” Novello's 
Primers, » 35), », PRE P ARES CANDIDATES for all Musical 


ome oh a by Pos 10, Glebe Crescent, Stirling, N.B. 


D*® H. H. L. MIDDLETON, Mus.D. (Dubl.), 
F.R.C.O., L.R.A.M., A.R.C.M., a SPECIALITY of 

COACHING a DEGREES. A.M., 1897-19006, SIXTY-TWO | 

SUCCESSES ; A.R.C.M., ONE “HU NDRED AND 
SEVENTY-NINE Equally good results in R.C.O. and 
ther Ex: amin ations. 


Address, Thornleigh, 6, Elm Park Road, Finchley, N. 
I R. A. W. POLLITT (Mus.D., Durh. : A.R.C.M. 


L.R.A.M.) COACHES for Degrees and Diplomas in Music. 


“MATERIAL OF MELopy.” 3d. 


makes 
L.R. 
1897-1906, 


SUCCESSES. 


_Latest successes First and Final Mus.B., Durham, Sept., 1906. 
F.R.C.O. (5); A.R.C.O. (7). Moderate terms. Apply, 60, Upper 
Parliament Street, Liverpool. 


D*: HAMILTON ROBINSON Mus.D. Dunelm., | 
A.R.A.M 


F.R.C.O.), PIANOFORTE, 
COMPUSITION, 


HARMONY, 
COUNTERPOINT, 





AC OUSTICS, &c. Preparation for Ut riversity, R.A.M., R.C.M., 
..C.O., and other EF xamir Ss. Lesso S_ pers mally or by corre- 
spondence. 5, Palliser Road, West Ke 1, W 


(- OACHING BY CORRESPONDENCE. 





Gentleman (9 years 1 uber 1.S.M.), mposer of School Songs 
published by leadi ” firm, wishes to help music students of 
limited means by off ass ‘T nin the Theory of M 
lowest cost. Has studiex r some years under eminent The —_ 
St nts entering for Special ( e(H and Counterpoint 

tain half-guinea lessons at the rate of 2s. 6d. Prospectus and fous 
: es on applicatio Cantal , Waterloo Villas, Reading Street, 
sroadstairs. 


ORCHESTRATION, | 


gives LESSONS ; 
Theoretical 
Stafford. 


R. E. W. TAYLOR, F. hee C.0O., 
prepares for Practic 
personally or (Theory) by post. 28 


WM. HENRY THOMAS, 


ME:. ve 


and Examinations, 


, . astgate, 





} 
also 


of 


Professor 


at the Royal Academy and Guildhall School of Music, 

gives PRIV. ATE LESSONS at Studio, 1 New Bond Street, on 

| Swesday mornings, and at Broadwood'’s on Thursday afternoons, 
We 


Address, 7 . Lidling zton Place, Harrington Square, N.V 


R. TINDALL, A.T.C.L., COACHES, by Post. 
| All Exams. Harmony, Counterpoint, &c. MSS. vevieed. Piano, 
| Organ, Singing taught personally. Postal Lessons Voice Production. 
Singing Manual, rs. 6d. 112, Portsdown Road, Maida Vale, W. 


PERFECT TECHNIQUE. 
ILA 


of all 


ess a 


No more Exercises. 


Muscles and Guiders of Hand and Wrist 
guaranteed. Su ved in short time. Stamp for particulars to 
| N. TRINDER, 154, Kirkewhite Street, Nottingham. 
FALING VOCAL & MUSICAL ACADEMY, 

Mr. and Mrs. WALLIS A. WALLIS, LS.M., and - The 


Residence, with Tuition, m Introductions, Concerts, &c. 


Utmost Flexibility 


«lerate terms. 


R. J. HERBERT WILLIAMS, F.R.C.O., 
L.R.A.M. bier of the Pianonn PREPARATION FOR 
L.R.A.M., Music Form, Harmony, Rudiments and Teaching 
Questions by Correspo ~A nee. ast successes. Personal lessons in 
West-End, or at 22, B lvuemfontein Road, Uxbridge Road, W 


N ADAME MARIE WITT (formerly Royal Opera, 
i Hanover). LESSONS in NATURAL VOICE PRODUCTION 
nd ARTISTIC SINGING. 5, Blomfield Rd., Maida Vale. Her well- 
d method, ‘‘ The Singers’ Guide,” published Novello & Co. 


-R.C.C ie - aches HAR- 


&c., by Post, and Prepares for 
COURSES Gnelud ing Harmony, 


recommende 


M R. PERCY WOOD, F 
MONY, COUNTERPOINT, 
Examinations. COMPLETE 


Counterpoint, Fugue, Orchestration ; also Questic ms on Musical 
History, Acoustics, Form, Organ Construction, .) for A.R.C.O. and 
F.R.C.O 

Specially written “‘ //in¢s” on the R.C.O. Playing Tests sent grafzs 


to pupils anywhere. Extract from pupil's letter: ‘‘1 have passed the 





| A.R.C.O, Playing Tests, but I owe it to you, as, but for your ‘ A/i#zs,’ 
| I should have e ti 
LATEST SU! re -ESSE: S: A.R.C.O., Jan., 1907 (7wo Pupils entered 
and both pas - R.C.O., July, 1906; A.R.C.O., Jan., 1905 (Papert 
Work ond Fagh , 
nclusive tert ¥ r A.R.C.O., 1 Guinea for 10 Lessons ; for F.R.C.O., 
t4 Guineas. Address, 8, Harley Road, Harlesden, I lon, N.W. 
N ISS GRACE IVORSON, A.R.A.M., A.R.C.M 
4 (Gold Medal). AC ‘COMP ANIST and COAC H, Oratorio, 
Ope Reads Ms. and Full Score. Transposition at sight. Terms 
moderate. Studio: 223, Oxfor Street (opposite Peter Robinson's). 
Private Address, 81, Drewstead Road, Streatham. 
~UPERIOR PIANOFORTE LESSONS, by Young 








Lady from Royal Academy. Preparation for Examinations. 
| cone. \., 108, Christchurch Road, Streatham Hill. 
>~NGAGEMENTS DESIRED by ACCOM- 
4+ PANIST to Students and others, for a ate Practice. Sight 
reader. London. Anna C. Smith, 46, Powell Koad, Clapton, N.E. 
TOUNG GENTLEMAN (L. RAM, A.R.C.M.) 
desires SCHOOL ENGAGEME Ni as MUSIC TEACHER 
in any part of the country or North Londo Pianoforte and Elements 
of Music. Address, L.R.A.M., “The Gables, Swanwick, Alfreton, 
Derbyshire. 


LIFTON COLLEGE.—SCHOLARSHIPS, June, 

1907. Besides the other Scholarships open to Competition, one of 

£25 a year will be offered for Music to a Candidate showing also sufficient 

knowledge in Latin, Mathematics, English, and French. Particulars 

and conditions from the Head Master or Secretary, The College, Clifton, 
sristol. 


KING’S COLLEGE, CAMBRIDGE. 
rRIAL 


CHORISTERSHIPS.—A OF VOICES to fill Vacancies 

















in the Choir School wil! be held on Thursday, May 16. 
Candidates must have a good ear and good voice, and should be 
| between 9 and 12 years of age. 
For particulars apply to the Dean. 
Names to be sent in by May g. 
“~HOIR BOYS. VACANCIES at St. Luke’s 
Parish Church, Chelsea, for one or two Boys with Good Voices. 
Salary, and private tuit 1 pianoforte, organ and theory, to suitable 
boys. Address, John Ire F.R.C.O., "ARC. M., 54, Elm Park 
| Mansions, Chelsea, S. W. 
WK 7 ING’S COLLEGE, CAMBRIDGE.—There is a 
VACANCY in the Choir for an ALTO, either a Lay Clerk or 
Choral Scholar. Stipend offered, £80 a year (with certain allowances in 
case of Choral Scl ir) The Competition will be held on Thursday, 
| May For further informati apply to the Dean, King's College, 
Cambridge. Applications to be sent in by May 16. 
'* NOR SOLOIST WANTED, for St. Mark’s, 
Battersea Rise (Clapham Junction) Services voluntary. Apply, 
| Organist. 
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] IP¢ \N- CATH E » R AL. SOLO TENOR| RGANS for SALE on Easy Terms. — New 
REQUIRED, unde to ¢ nence duties in October. 2-manual Organ, £100. Good second-hand Organs, £40, £1< 
Ss App tions, with three recent testimonials, to be sent in | Monk's Organ Works, 544, Holloway Road, London, N. 


INE ORGAN, in pitch-pine case.—Two man als. 


12 speaking stops (several spotted metal ones), 3 couplers 


= May to the Rev. S tor Alvis | 
GONVILLE AND CAIUS COLLEGE, CAMBRIDGE. | 





| mechanism ; about 600 pipes. Suitable for church. Trial by ippoint 
A CHORAL EXHIBITION of £ tenable for three years, will | ment. W. Cutlack, The Grange, Littleport, E ly. 
e off ered for COMPETITION 3 the Easter Term, 1907. to persons, —erno~ae 
ci dy S$ r Exhibitioners of the College, who have} FIPIPE ORGAN.—Three-manual, splendid r modern 
ot begun re sid © at the U iversity. A Tenor V ice is required, instrument. 3 stops swell; 2 great; 2 duke. Sourdon lals 
The successfu a te will be required to read for a degree. Sacrifice, £60. 33, de Crespigny Park, S.E. 
Candidates must under 24 years of age Applications should be _— 
made before June 1, 1907, to the Master, or to Dr, Charles Wood, the} T*OQR SALE.—-A 16-guinea VIRGIL CLAVIER, 
Organist, either of whom will send further information. scarcely used. Price £10, or near offer. To be s t 


E ASS fio not Baritone: TENOR fy1):|% Mornington Street, Stockport Road, C.-on-M., Manchester. 
ALTO (£11), at St. Mary Aldermary, Queen Victoria Street, EC GPECIAL OFFER.—To introduce our PEDAL 
: — Appl Fy & _ May, rganist. ATTACHMENT to Piano, we will supply R.C.O. Pedal Hoan 


(radiating and concave), together with all accessories, stool : f 





s; good readers; Chu 





AN N ( RG sANIST EX 1 IB Br ri¢ )N- of £45 a year, | hoard, for £6. Fixing, od. per hour and railway fare. Edwin ‘vi ulkir 
> given at Wadham College, Oxford, next June. The | Lichfield Street, Hanley, Staffs. 
Organist, is required to read for the B.A. degree, will be : 
expected é mpany the Chapel services on Sundays and Saints NEUMATIC PEDALS for Piano (N ORMAN & 
days i Te rm. Further particulars can be obtained of the Rev. The Bearn’s) little used. £9 1 Reed Organ, 2 manua . 
"om }EARD’S), sed, £7 108. an 
Warden pedals, 17 stops, £45. Another, 8 stops, £30. Cash or instalments, 


| : . 4 
oqrege " one . - see | > sic orqua Jevon. 
ig MATTHEW'S, Redhill, Surrey.—ORGANIST fbn ee 
ee Oe ie Se ee eee ‘\ A} NTED, Second-hand CRAMER, BECHSTEIN, 
er epeenee D \pply ry ter, with their references, to the Vicar, and BLUTHNER PIANOS.—Wanted to Purchase for Cast 
Archdeacon Daniell. W. Saville & Co., Tottenham. 


ILAINSONG.— Training for Organi sts and Singers. \ ANTED TO PURCH: ASE, sm: all TEACHING 
Daily Choral Services in Church. VACANCY for ASSISTANT. CONNECTION and INTRODUCTION to ORGAN 











Write, C. G. Thomas, 140, Mary! Roa APPOINTMENT, by an accomplished and experienced Organi 
“YDPDERRIENCRE -prnr ‘ - | Choir-trainer. Organ must be good. Small town or good residenti 
XPERI EN¢ ED F.R.C. O. available fol district. Particulars (in confidence) to Telemachus, Novello & Co., Ltd 

SUBSTITUTE WORK during July, anywhere in London or | 160, Wardour Street, W. Unexc eptionable references giver 


untry. Apply, D., Southview, Ewell, Surrey. required. 


M R. J. MATTHEWS, Organist of St. Ste phen’s| [>VERY COMPOSER should send for DINHAM, 
wirch, Guernsey, desires EXCHANGE of House and Church BLYTH & CO.’'S Specimens and Price List (free) for printing 
Work for August am Songs, Pieces, Anthems, Hymn Tunes, &c., from 24 copies upwards. 
27, Fenchurch Street, London. Established 1872. 


¢XCHANGE of ORGAN APPOINTMENTS. YOUR HYMN TUNE AND WORDS PRINTED. 








The Organist of or f the principal English Churches in the : 
South of France (previ ly held very important positions in England) 100 Copies, 5s. 6d. ; Kyries, Vespers, 4s. 6d. (see al ove). 
wishes r Chap nsent) to excl 4 appointments for one}; ~ HE NE W NON-SI IP Pp ING PEGS 
year, ity of permanent excha Emoluments: Salary, FOR VIOLIN, VIOLA, AND VIOLONCELLO 


g nonths, October—May); Teaching, &c., average for three 
years, per season. Midi, Novello& Co., Ltd., 160, Wardour St., W. 





Recommended and used by Mr. Artuur Broav ey, the well-knowr 
player and writer and Vice- President C lege of Violinists. Sample Violir 


Orn -CHOIRMASTER (Two Churches). | Pe: 1 64-, post-free; Sample ‘Cello Peg, 2s. 64., post-free. Splendi 


full-size Illustr: itions, prices, &c., post-fre 


1.G.C.M. id, Silver, Bronze Medallist, London. Director, COWLING’S NEW “SYSTEM 
Choral Society. Specially engaged as Bass Soloist in Sooo = . rs oy 
Sg - a . -e or acquiring Flexibility and Control of the Ha and. For Vivlinists 
- c mata antinople, 1907, desires RE-ENGAG a N r in Pianists, &c. Explanatory Pamphlet, &c., p»st-free. 
Highest testimonials and references. W. E.-]., Novello & Co., W. E. COWL ING, 27, Dune ymbe Road. Hornsey Rise, London, N 


, Wardour Street, W 


HOIR EXCHANG E, 136, FIFTH AVE., NEW] EH RBAR (VIENNA) PIANOS. 


YORK.—ORGANISTS and SINGERS can secure $5« to $x, 900 
(£100 to £300) salaried church positions in the United States by Sub- The newly introduced BABY GRAND, 5-ft. long « nly, possesses the 
scribing to the JOHN E. WEBSTER CO.’S CHOIR EXCHANGE. | charming singing qui ality of tone for which the EHRBAR is famou 

ORGANISTS and SINGERS WANTED, for New York City and A purchaser writes: “I consider it the most beautiful piano I ha 





vicinity. Salaries $400 to $2,000. Trials (on the ground) from Fet » 1 to | heard yet.” 

May 1 Exchange Sul scription, £3 3. Appointment just made: > > 7 > oT TET r 
Mr. T. A. Hargreaves, from Edinburgh, to St. James Church, Piqua, F. EH RBAR, 3° W IGMORE STREET ° W. 
Ohio 


—— ITAN IT [ 
RGAN PRACTICE.—ORGANISTS can PRAC- I [ANO I E DALS. 
TISE on the Gr: ur nd four-manual Organ by Wi tis (blown by EVERY ORGANIST 


hydraulic engines controlled from keyboard) in the Concert Hall of 





Should investigate the IMporTANCE and SpeciaAL ADVANTAGES 





the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to my NORMAN & BEARD'S Parent 
Se etar stead ( se atc oO N. 
~ ary, wy at nservatoire, Swus Cottage, N.W. : | PNEUMATIC PEDAL ATTACHMENT FOR THE 
N.B he servatoire is eight minutes by rail from Baker Street, | : 
Metropolitan Railway. Trains every ten minutes. | PIANO 
RGAN PRACTICE.—Three-manual Pipe Organ xX AS USED BY MANY WELL-KNOWN SOLO ORGANISTS. p¢ 
for Practi oF od by hdr 5 Soe rlete set of couplers ; College | Correct relative position of Keys and Pedals guaranteed. 
of Organists pedals ; blown t y hy engine. 1s. perhour. Hamilton | Gives a Perfect Touch and Repetition. 


ns & Co., 5 nd < : 
Evans & Co., 54, I n Road, Forest t Hill, S.E. (1 minute from Station). | Does not injure the most delicate Piano, all parts of the Pianoforte 


felephone—¢ S Syde nhi i Action being left perfectly free. 
4 ING | Pedals can be instantly removed. 
\ OUNG MAN wants ts ST r U AT ION : Attenda ant Does not alter the Piano Touch. 
pranofort wrooe irehouse. Able to play; good | Every Attachment made specially in our own Factory. 
ecesman , abstainer, age 20. V 2 He enna rto n Terrace, Hackn ey. N.B.—The enormous demand for the Radiating and Concave : edal 
uw ~~ + 3oard, as fitted to their new Organ at the Royal College of Organist 
N OST useful ORG: AN, suit Church or Chapel, London, enables Norman & BEarp to offer a considerable suhelil nin 


, deir s me of the Impe rial E nglish Pipe Organs, having two | price, full particulars of which can be obtained on application to 








manu: 12 stops. Special terms. W. E. Richardson & Sons, Central | NORMAN & BEARD, Lrp., 
Organ We , Hulne, Mz anchester. ORGAN Works, FERDINAND STREET, Lonvon, N.W. 
“ om san " » Telegra , onc , < 805 North. 
RGANS (New and Second-Hand) for SALE. Telegrams—“ Vibrating, London.” Telephone—8o05 North 


Various prices. Instruments built for Church or Chamber | NICHOLSON AN D CC ). 


from £50, on up to-date ) oa iciples, at Bedwell and Sons, Cambridge , : 
ORGAN BUILDERS, 


Organ Works, Cambridg 





OSITIVE ORGANS ~650 in use all over the} PALACE YARD, WORCESTER 
world. Prices from £50. 7 ¢ Pipe Organ for Church or Home. | T : > " 
Read New Booklet, free, from Positive Organ Co., Ltd., Mornington (ESTABLISHED 1841.) 
Crescent, London, N.W. Specifications and Estimates sent /ree. 
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THE OLD FIRM. 
P. CONACHER & CO. 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 
Pp i ORGAN PEDALS for Pianos. We are 


makers to Organ Builders and Profession, by whom our 
ure pronounced “the only perfect,” and we are thrice granted 
..L. for real merit. Write, O.P.C. Works, Brinscall, Chorley. 


0.1 


goods 


H.M 


Auction Rooms, spec ially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 


4 Leicester Square, London, W.C., 


MUSIC Xi INST RU MENTS on or about the 2oth of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held as occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application. 


COMMUNION SERVICE 
IN THE KEY OF F 
INCLUDING 
THREE OFFERTORY SENTENCES 
INTROIT, “I HEARD A VOICE FROM HEAVEN 
AND 
BENEDICTUS QUI VENIT anp 


GAUL. 


SHILLING. 


AGNUS DEI 


ALFRED R. 
Price Ont 


the beau ideal of 
Birmingham Daily 


beautiful work, spontaneous, musicianly, 


Church music, and yet is free irom difficulties. 


London: NovELLo anp Company, Limited. 


ORIGINAL COMPOSITIONS 
FOR THE ORGAN 


ALFRED R. GAUL. 






No. 1. Price One Shilling. No. 2. Price One Shilling. 
No Price Two Shillings. 4 (in the Press). 

Mr. Gaul is ane = rienced organist, an 1 his series of organ works 
W process of pul ition will doubtless have a great sale. Three 
mbers are to hand. "N » 1, a bez wutifal Allegretto Pastorale ; No. 2, 
mprising two movements, Communion and Allegretto; and No. 3, 
prising six Andante movements, all written in the melodious manner 
which the legion of admirers of Mr. Gaul's genius are accustomed. 
A ganists should place these graceful works beside the slow move- 





ver E 


Birmin 





ian whose 
ly Gazette 


h musk 
gham Dai 


of Henry Smart, anotl 
1 in the organ galleries.” 


name is 


b rec 


NoveELLo AND Company, Limited. 


L ondon : 


Jest: Published. 


Nos. 68 & 69. Novello’s Music Primers & Educational Series. 


A TREATISE ON 


STRICT COUNTERPOINT 


BY 
FRANCIS EDWARD GLADSTONE 
MUS. DOC., CANTAB. 
PaR I. COUNTERPOINT IN TWO AND THREE PARTS. 
Price 2s. ; Paper Boards, 2s. 6d. 
Parr Il. COUNTERPOINT IN FOUR AND MORE PARTS. 


Price 1s. 6d. ; Paper Boards, 2s. 


London: Novetto anp Company, Limited. 


hold SPECIAL SALES of 


MUSIC SUITABLE FOR USE AT THE 
SERVICE OF HOLY MATRIMONY. 
HYMNS, 


ANTHEMS, Xe. s. d. 








Blessed are all they that fear the Lord E.G. Monk 1 6 
Blessed are they that fear the Lord George Elvey th 
lonic Sol-fa y's 
| | xcept the Lord build the h F. A. G. Ouseley » 6 
| Father, now Thy grace exter Willem Coenen o 3 
Father of Life Samuel J. Gilbert o 3 
| Father of Life (Hymn) Jas. Turle o 3 
| For the flame of love is as Fire 4. C. Mackenzie o 4 
| Give the King Thy judgments S.S. Wesley 4 © 
| God be merciful unto us S.S. Wesley o 3 
| Holy Ghost, to earth descending Antonin Dvorak o 4 
| My God, I thank Thee EK. H. Lemare o 3 
Now is the earth with God's glory rejoicing (Hymn) J. Stainer o 1 
(Words only, 2s. 6d. per 100.) 
O God of Grace (Hymn) J. Stainer o 1 
(Words only, 2s. 6d. per 100.) 
O God of Wisdom (Hymn) Willem Coenen o 
O God, Thou art worthy Arthur Sullivan o 4 
Ponic Sol-fa . o 1} 
O Perfect Love (A1 ithem) J. Barnby o 3 
Ponic Sol-fa o |! 
Ditto (Arranged as-a Two-part Chorus). Staff Notation and 
Tonic Sol-fa combined 


Barnby « 


Ditto (Hymn) - - a ) 
Bennett o 
> 


Ditto (Hymn) - j. 


Ditto (Anthem) H. Elliot Button « 
Ditto (Anthem) , coast Naylor o 
Protect them, Almig hty. Chorus J. Barnby o 3 
The Blessing of the Lord 4. C. Mackenzie o 3 
The Blessing of the Lord ; J. Frederick Bridge o 
The Lord bless you ° J. Barnby o 3 

Tonic Sol-fa oe 
The voice that breathed o'er Eden (Hymn) . J. B. Dykes o 1 
There was a marriage in Cana of Galilee J. Stainer o 
The Service for the Solemnization of Holy Matrimony, as used 

at Westminster Abbey, with a special Anthem composé d by 

J. Frederick Bridge o 6 
Music for the Marriage Service. Edited by Rev. J. Baden-Powell o 


x Trel — Voices. 
gh Blair o 4 


The Form of Solemnization of Matrimony. F\ 


ORGAN MUSIC. 


iece A.C. Mackenzie 1 © 











. Mackenzie) \rr. by C. Palmer and J. B. Lott 1 6 
Bridal Chorus (** Lohengrin, ner) = . W.Creser 1 o 
3ridal March and Finale (‘ The ‘Birds. * C. H. H. Parry) 

Arranged by W. G. Alcock 1 6 

Grand March (‘‘ Lohengrin,” Act ILI., Wagner) W. Creser 1 0 
Largo (Handel) ‘Arrang aod G. C. Martin 1 6 
March in *‘ Athalie"’ (Mendelssohn) <A by Ch. Steggall 1 6 
March in ** Athalie ieustendl' xy W. T. Best 2 
Mz: I 


March in ** Tar 
uptial 
Processi 


yunhauser " (Wagner) ‘ 
March Li 
mal Wedding M are h tHe: 


Rebe 


I 

. Bird I 

~% J. 1 

ng i . Creser I 
g March (Gounod), No. 1. C. Martin 


x March, No. 2 Charles Gounod 









urch (Mendelssohn) Arranged by W. T. Best 2 o 
arch . Arrange y C. E. Willing 1 ) 
VILLAGE ORGANIST.—Book 17. 





g March . A. Guilmant 
tto Mendelssohn. 
horus ( ) : Wagner. 
4 u faithful ( ) . Mendelssohn. 
z Pr 1 H. Hofmann. 
Price O Shi i. 
1: NOVEI p ¢ MPANY, Limited. 


CONCE RT-GOER 


THE 









A ee OF THE ORCIIESTRA AND 
IRCHESTRAL MUSIC 
By WILLIAM H. DALY. 

Crown 8vo, Illustrated Price 2s , post-free. 
Intended primarily for teurs, as an id popular guide to the 
mprehension of the st ure of or besten rt-forms, and a as an 

aid in reading orchestral scores, these pages will also prove interesting 


to the musician whose studies may not hitherto have brought him much 


orchestr 


in contact with the orchestra anc al music. 
THE CELEBRATED 
GIGUE IN G 
By MICHAEL WATSON. 
Piano Solo (a) English fingering, 2s. net ; (4) Foreign fingering, 2s. net. 
Piano Duet, 2s. net. Piano Trio, 2s. 6d. net. Piano and Violin 
(Papini), 2s. net. Full Or hestra, 1s. 6d. net. Septet, 1s. net. 


PATE RSON & SONS, 





7, George St. ; London: 26, Castle St., Berners St., W 


Edinburgh : 2 
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AND THE ABILITY TO PLAY IT.” 


BEFORE BUYING A PIANO PLAYER 
P Ct INSPECT, or obtain full particulars « 
Tue Ricut Hox. LORD COLERIDGE, M.A., K.( 


; Broadwood P layer- P} lal 10 


TRINITY COLLEGE OF MUSIC.| _,,,, “THE PIANOFORTE 





EDMUND H. TURPIN, Mus.D . 
a STRATED CATALOGUE «| n IPPLICAT 

May INAUGURAL LECTURE of a Course on THE ART JOHN BROADWOOD & Se SONS, LTD., 

OF TEACHING MUSIC, by Dr. Warriner. Subject: “ Ruskin as CONDUIT STREET, LONDON. w 
; iM Teache : 

May 4 TRAUNING OF TEACHERS CLASS reassemb! BOSWORTH E EDITION. 

Ma ORCHESTRAL CLASS resum Conductor: Mr. Emu 
kK ‘ 

M The | tof EIGHT MUSICAL HISTORY LECTURES RE (C | iy \ T ION: VU SIC 
‘ ‘ ive iby Dr. E. H. Turpin 

stuce ts are ‘ ved f ru > « ts r the Full ¢ ourse, 

The Fees are £3 3s. for Instrumental or Vocal Subjects, and TT AN LEY 1] W EY 
fe renee: STANLE AWLE 

All St t e addit y entitled to attend the Orchestral, (F_R-AN 
Cha rM i¢ ral ¢ es, and Lectures Musical Subjects. (f -R:A.M. 

In the JUNIOR SCHOOL Pupils are admitted up to the age of 15 New NuMBeErs Just PUBLISHED :— 

the fee is £1 1 6d. per Ter for Instrumental or Vocal s t y °-AY a . ° 
att ABOU BEN ADHEM (Leigh Hunt) 

May 22. The last day of entry for the MUSICAL KNOWLEDGE | Price 2s. 6d. net. 

(Theory) Ex ee ae THE SONG OF THE SHIRT (Zom ood) 

June 1. Last day of entry for FIFI TEEN | SCHOLARSHIPS, | Price 38. net. 

ee eS eS ee ee ae eee LOVE AND HOPE (Zkzomas Moore) 

aaa nib ee eee Price 2s. net. 

June 24 t day f entry for the Higher Examinat S for adopted f zraving these Recitations renders it very easy 
rEACHERS'’ DIPLOMAS th Theoretica 1 Practical Subject r excite “ t and Amateurs wi 1 
ta ace ’ alt J o memory aft er one or two 

re 

I t s Exami t 





B rde SHELLEY FISHER, Secretary. 
Mandeville Place, I W. BY THE SAME COMPOSER : 


lHE — 
ROYAL COLLEGE OF ORGANISTS. | ALBUM OF FIVE LYRIC 


1. SHE DWELT AMONG THE UNTRODDEN WAYS. 


FELLOWSHIP EXAMINATION, 2. I DARE NOT ASK A KISS. 
JULY, 1907. 3. I CANNOT TELL WHAT YOU SAY. 
SOLO-PLAYING TEST PIECES: Net 4. A LITTLE WAY. 
SONATA (No. 6, in G }. S. BACH 5. I WILL NOT WAKE You. 
conte ERTSATZ in Et saree lly ~ Examination.) Complete, 2s. 6d. net. 
GUSTAV MERKEI 
ONATA (N ¢ I nor, O; . oear rr . " 
. eee BOSWORTH & CO.,, 
(I Adag y re for the Examination.) 5, PRINCES STREET, OXFORD STREET, LONDON, W. 
I N ( IPANY, Limit 


Just Pupuisut 
SIX 


saat hn a PROGRAMME MUSIC 


CARL BOHM. 


Non R No. 4. Saraband THE LAST FOUR CENTURIES 


—_—_" A CONTRIBUTION TO THE HISTORY OF 


| One § Sixpence each net. 
a ate a da MUSICAL EXPRESSION 


BUNTE BLATTER se - 
[WELVE EASY PIECES | FREDERICK NIECKS, 





VIOLIN I MUS. D. 
LOLI I " ION ; ‘ 6% . P — . » 2.20 
ul ) AND PIANOFORTI Reid Professor of Music in the University of Edinburgh. 
=D oY | (Author of “‘ Frederick Chopin as a Man and Musician” ; &c 
H ANS SI ee 
Price SixTEEN SHILLINGS. 
In I I I vo Shilli e net 





London: Novetto anp Company Limited. London: Nove.tto anp Company, Limited. 
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WESTMINSTER ABBEY. 
(Continued from page 227.) 
vy dreamed not of a perishable hom 

ho thus could build. Be mine, in hours of fear 
grovelling thought, to seek a refuge here ; 
through the aisles of Westminster to roam; 
here bubbles burst, and folly’s dancing foam 
ts, if it cross the threshold. 

WORDSWORTH. 


lhe historical associations of the Abbey are as 
varied as they are interesting. In these, music has 
played a prominent part, and for the most part this 
chit-chat on the stately fane must be restricted to 
events in which the art has had a rightful place. 
‘The most part’ qualification will permit of 
references to matters of general interest or as being 
akin to music. <A musical tile (see the illustration 
on p. 294) in the pavement of the Chapter House 
induces us to retrace our steps to that beautiful 
building erected by Henry III. in 1250. No 
wonder that Matthew Paris, writing in that year, | 
says of Henry IIL, ‘Dominus Rex aedificavit 
capitulum incomparabile.’ ‘This Chapter House | 
was ‘the cradle of the present House of Commons,’ 
and, as Mr. Augustus J. C. Hare ‘this 
chamber has therefore witnessed the principal acts | 
which have been the foundation of the civil and 
religious liberties of England.’ After the Houses 
of Lords and Commons were separated in the 
reign of Edward I., the House of Commons held 
its sittings here till the year 1547. The placards 
of the business of the House were affixed to the 
central shaft of Purbeck marble (see illustration on 
p. 299), against which many a monk was publicly 
flogged for his naughtiness. ‘On the table in this | 
Chapter House,’ says Dean Stanley, ‘must have 
been placed the famous Black Book, which sealed 
the fate of all the monasteries of England, including 
the Abbey of Westminster close by, and which 
struck such a thrill of horror through the House of 
Commons when they heard its contents.’ At the 
dissolution of the monastery the Chapter House 
passed to the Crown and is still ‘Crown property.’ 
For more than 300 years this fair structure was 
used as a Record Office, its walls were disfigured, 
its area blocked up with bookcases and turned into 
a two-storied building! In 1865, at the instigation 
of Dean Stanley, the Chapter House was restored 
by Sir Gilbert Scott almost to its pristine beauty. 

The exquisite windows, remarkable for their early 
introduction of quatrefoils, have been filled with 
stained glass by Messrs. Clayton & Bell. The 
figures and subjects were arranged by Dean 
Stanley ; he was the donor of one of the windows, 
and (Jueen Victoria of another, the one facing 
he entrance. The Lowell Memorial Window 
n the vestibule was erected in 1893 in memory 
of the distinguished American Minister to this 
ountry and author of the ‘ Biglow Papers’; also! 


says, 





of the serious poem ‘Sir Launtal,’ which furnished 
the subjects for this interesting window. 

Ancient deeds belonging to the History of the 
Abbey here find a rightful place. In a glass 
case may be seen a grant of Offa, King of the 
Mercians, A.p. 785, and of King Edgar, 951-962, 
also the Charter of Edward the Confessor, dated 
on the day of Holy Innocents, 1065. Here also 
are exhibited the J/ssa/ of Abbot Litlington 
with its beautiful 14th century illuminations, and 
the Zider Rega/is, to be referred to later ; also two 
illuminated books containing the indentures 
between Henry VII. and the Abbeys of 
Charterhouse and Bermondsey on the foundation 
of anniversary services for the soul of Elizabeth 
of York. In another case is the Household Book 
of Margaret, Countess of Richmond, mother of 
Henry VII. and of Henry, Lord Stafford, son of 
the Duke of Buckingham, her second husband, 
with autograph signatures. No less interesting is 
the Prior’s Rent Book, containing his entries of 
William Caxton’s renting three 
houses within the Abbey precincts; also a book 
which records a payment by Wynkyn de Worde, 


payments for 


























oe 


rHE ARMS OF WESTMINSTER ABBEY. 


foreman of Caxton’s Printing-press, for a house in 
St. Bride’s parish (1507); a lease from the Dean 
and Chapter of the rectory of St. Bride’s, to John 
Dryden (1682); and a Roll of the Coronation 


|Service of Edward II. (French): in addition to 


many seals, relics, and pieces of old masonry. 

Close to the Chapter House is the Chapter 
Library, formerly part of the old ‘ Dorter’ 
(dormitory) of the monks, which may have 
been used as a parlour in the last days of the 
monastery when the monks were few, hence its 
traditional name of the 17th century, ‘the monks’ 
parlour.’ Belonging to this tranquil spot, but now 
exhibited in the Chapter House, is the J/7ssa/ 
of Abbot Litlington (1362). In an inventory of the 
vestry taken only two years (1388) after Litlington’s 
death, it is described as a ‘ good and large missal, 
the gift of the late Abbot Nicholas Lytlington.’ 
The volume is specially interesting, as, following the 
ordinary course of the Mass, it contains the office 
for the anointing and crowning of kings and 
queens of England, with some directions concerning 
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royal funerals. 


extracted and copied by monkish scribes after | 


Litlington’s day, and, under the title Zier Regalis, 
it exists in three separate volumes, one of which 
in the Bodleian Library, Oxford: but the 
Westminster copy the most important, it 
contains a full-page illumination of the king seated 
Among the printed books is a 
of and four parts of the 
the printing press of 


is 
1S as 
on his throne. 
Sarum Manual 
following publication 
John Day : 


1555; 


from 


Mornyng and L-uenyng ae and Communion, 
set fourthe in foure partes, to be song in churches, 


both for men and children, wyth dyuers other 
godly prayers & Anthems, of sundry mens 
doynges. 

Imprinted at London by John Day, dwelling 
ouer Aldersgate, beneath St. Martins. 

These bookes are to be sold, at hys shop 
underneath the gate. 

1505. 


Cum gratia & priuilego Kegiw Maiestatis. 


the earliest printed collection of 
Morning and Evening Prayer and} 
English Church. 


This book is 


Services for 
Communion in the 





A MUSICAL TILE IN THE CHAPTER HOUSE FLOOR. 
(/> Prof. i R. thahy's * Westurinste ev and th 
Aing rf? K t study liwval building. By permi om 
“ Messrs. Duckworth & Co.) 
The Chapter Library also contains a collection 


manuscript, by Italian and 
the 17th and 18th centuries, 
both English and 


of music, chiefly in 
English composers of 
and a number of madrigals, 
Italian, of the late 16th and 17th. The collection, 
has been catalogued by Mr. W. Barclay 
Squire,* includes a manuscript copy of Dr. Blow’s 
remarkable masque ‘ Venus and Adonis,’ his only 
recorded composition for the stage, which he wrote 


which 





for the entertainment of King Charles IL, anda 

M k-Katalog der Biblioth er We -Abtei in London. 
A fer m William Ba y Squire F.S.A., F.R.G.S. 
I nM atscheft r Musikgeschich Jahrgang 35. 1903. 
Leipzig : Breitkopf & Hart 





This part of the manuscript was | Ze Deum in D by Bononcini, scored for violins and 
I 


trumpets, beginning in this highly original mann 


Viol. 
sail $ = 
é ze — —————— aseoue ele & 
eo eeee* — 
6? aa | ~ 8 
a. i ne 
re 1 um 
Consideration may now be given to the 


coronations of English kings and queens which 
have taken place in Westminster Abbey, the 
former and present buildings, during a period of 
eight centuries, from the coronation of Harold, in 
1066, to that of King Edward VII. in 1902. ‘The 
earliest detailed account which we have of this 
imposing ceremony is that of the coronation of 
Richard I. in 118g, but it is not till the year 1429 
| that we find a reference to anthems, or ‘antemys,’ 
jas the chronicler gives it. Henry VI. was only 
|nine years old when, on November 6, 1429, he was 
‘crowned in Westminster Abbey, the youngest 
|monarch ever anointed King of England. One 
William Gregory, subse¢ uently 1451) Mayor of 
45 
| London, has described the event in a document 
| preserved at the British Museum (Egerton MS., 
| 1995, f. 175). He says: 
| 
Thenne the Archebyschoppe of Cantyrbury made a 

proclamacyon at the iiii quarterys of schafiolde, sayynge 
in thys wyse: ‘Syrs, here comythe Harry, King 
Harry the \. ys sone, humylyche to God and Hooly 
Chyrche, askynge the crowne of thy[s] realme by ryght 
and dyscent of herytage. Yf ye holde you welle plesyd 
with alle and wylle be plesyd with hym, say you nowe, 
ye ! and holde uppe youre hondys.’ And thenne alle 
the pepylle cryde with 00 voyce ‘ye! ye!’ Thenne the 
kyng went unto the hyghe auter, and humely layde 
hym downe prostrate, hys hedde to the auter warde, 
longe tyme lyyng stylle. Thenne the archelyscoppys 
and byschoppys stode rounde aboute hym and radde 
exercysyons ovyr hym, and many antemys i-song by 
note. 





| Unfortunately no detailed information is given as 

| to those ‘ many antemys i-song by note.’ But to 

| continue Mr. Gregory’s narrative : 

And thenne the archebyschoppes wente to hym and 

| strypte hym owte of hys clothys in to hys schyrte. . . . 
And thenne the byschoppe of Chester and of Rouchester 
songe a leteny ovyr hym. And the Archebyschoppe of 
Cantyrbury radde many colettys ovyr hym. Thenne the 
archebyschoppes toke hym uppe agayne and unlasyd 
hym and anoyntyd hym. 


And so on, including the saying ‘ovyr hym’ of 
‘many hooly colettys.’ Mr. Gregory also gives 
a full description of the coronation banquet, 
consisting of three courses, the bill of fare 
including ‘ a berys hedde, swanne, pygge in doory, 
cony, pecocke, egretys, larkys, chekynngs,’ &c. 
Would that Mr. Gregory had recorded the music 
sung at the coronation with as much attention to 
details as the viands consumed at the banquet 
received. And what of the boy-king’s digestive 
powers ? 

Thomas Tomkins (1586-1656), gentleman and 
organist of the Chapel Royal in 1621 and afterwards 
|organist of Worcester Cathedral, was paid forty 


XUM 
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hillings ‘for composing of many songes against 
the coronation of Charles I. which took place on 
Whether this payment 
was for sacred or secular coronation music, or 
both, ‘is unknown ; but Tomkins’s ‘ Musica Sacra 


Candlemass Day, 1626. 


Deo et Ecclesie Anglicans’ (published in 1686, 
ufter his death) contains a setting of *O Lord, 
grant the King a long life,’ which is indexed as 


‘the coronation anthem.’ Henry Cooke 

* Captain Cooke ’—is said to have composed all 
e music for the coronation of Charles II. on 
\pril 23, 1661, but Henry Lawes composed a 
setting of ‘Zadok the Priest’ for that ceremony, 
at which the diarists Pepys and Evelyn were both 
sO great a noise that I 
indeed, it 


present Pepys records 


could make but little of the musique : 


THE DARK CLOISTER. 


( uf } y z Wright.) 


on the other hand Evelyn 
with lutes, viols, trumpets, 


was lost to everybody’ ; 
relers to ‘rare music, 
rgans and voices.’ 
When James II. was crowned 
Day, 168s, the year in which Bach and Handel 
were born—the choir included Messrs. Purcell, 
As basses these worthies 
oined in singing Blow’s anthems ‘ Behold, O God, 
ir defender’ and ‘God spake sometimes in 
‘I was glad’ and 


on St. George’s 
Blow ind staggins. 


sions’ and Purcell’s anthems 
My heart is inditing,’ the last-named sung after 
crowning of the Queen. For the coronation 
of William and Mary in 1689, Dr. Blow composed 
he Lord God is a sun and shield,’ a full anthem, 
f which there is a copy in the Royal College of 


Music Library. We may pass over the crowning 





of Queen Anne—at which William Turne:’s 
‘The queen shall rejoice’ and Jeremiah Clark:’s 
‘Praise the Lord, O Jerusalem’ are said to have 
been sung—to the ceremony attending George I., 
when Croft’s setting of ‘The Lord is a sun and 
shield’ was sung ‘ with several sorts of instrumenial 
musick, as a solemn conclusion of the coronation.’ 


Special interest is attached to the crowning of 


George II., as for this ceremony Handel composed 
his quartet of coronation anthems ‘Zadok the 
Priest,’ ‘Let Thy hand be strengthened,’ ‘ The 
King shall rejoice,’ ‘My heart is inditing a good 


matter.” The newspapers of the day furnish 
information as to the method of interpreting 
Handel’s anthems. The Weekly Journal, or 
the British Gasetteer of October 7, 1727, says: 


Yesterday there was a Rehearsal of th: 
Musick that is to be perform’d at their 
Majesties’ Coronation in Westminster Abbey, 
where was present the greatest Concours 
of People that has been known. 

and Parker's Penny Post (which mis-spells 
Handel’s name) of October 4, 1727, 
States : 

Mr. Hendle has compofed the Mufick for 
the Abbey at the Coronation, and the Italian 
Voices, with above a Hundred of the beft 
Musicians will perform ; and the Whole is 
allowed by thofe Judges in Mufick who have 
already heard it, to exceed any Thing 
heretofore of the fame Kind: It will be 
rehearfed this Week, but the Time will be 
kept private, left the Crowd of l’eople should 
be an Obftruction to the Performers. 


The autograph scores of Handel's 
coronation anthems are preserved in the 
Royal Music Library at Buckingham 
Palace.* An organ was specially erected 
for the occasion and placed above the 
altar, and in the procession to the Abbey 
were the organ-blower, two sackbut 
players, and a performer on the double 
courtall. Dr. Boyce is said to have 
composed an octet of anthems for the 
coronation of George III., but he wisely 
declined to set ‘Zadok the Priest,’ on the 
ground that ‘it would be presumption 
in him to attempt it after Mr. Handel.’ 
Messrs. Attwood and Knyvett were the composers 
at the coronation of George IV. and William IV. 
To the George IV. ceremony Attwood con 
tributed one of his best compositions, the 
anthem ‘I was glad,’ and for that of William IV. 
he composed ‘O Lord, grant the King a long 
life,’ in the opening symphony of which he 
introduced the tune of ‘ Rule, Britannia,’ as a com 
pliment to the Sailor King. There is no need to 
recapitulate what was said in THE Musica. ‘TIMES 
of January, 1902, on the music at the coronation 
of Queen Victoria, and a full and _ illustrated 
account of the coronation of King Edward VII. 
appeared in the issue of September, 1go2. 


For furthe mation on these anthem nd a facsimile of 


f‘T King shall re e, see THe Mu au Times of Marcl 











THE MUSICAL TIMES.—May 1, 1907. 


the funerals of English monarchs interred in ‘Flatt mournfull trumpets’ mean trumpets in a 
Abbey are of less importance musically than! minor key. ‘This majestic movement,’ says 
r coronations, there are some interesting things Dr. Cummings, ‘is a splendid monument to the 
record. No one who has listened to. those memory of Purcell’: no wonder that it has been 
sung at every choral funeral at Westminster Abbey 


ime strains of Purcell’s ‘Thou knowest, Lord, 
‘ *- poem, occasione d by the 


secrets of our hearts,’ but has been touched by since its production. 








THE CHAPTER LIBRARY. 


? t 


their pathetic beauty. This anthem, composed for Magnificent Proceeding to the Funeral of Her late 
the obsequies of (Jueen Mary II., is headed by Majesty Queen Mary II.,’ contains this stanza 

I idway : Take next the humble Off’rings of the ()uire, 

Who tho’ their Notes are low, their Ke 

Yet with a mournfull Symphony, take pains 

lo imitate at least Seraphic Strains. 


Thou knowest Lord ye Secrets of our Hearts. .\ 
ull Anthem sung at ye funerall Solemnity of Queen 
Mary 169% accompanied wth flatt Mournfull Trumpets. 
Compos’d by Mr. Henry l’urcell; in Honr to whose 
Memory the same Composition was perform’d ye year 
following at his own funerall, in Westminster Abbey. 300 poor women walking ‘four and four.’ 


of the ‘ Magnificent Proceeding’ consisted 
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geere’ s 
ENTRANCE TO THE CHAPTER HOUSE FROM THE EAST CLOISTER. 
f tp pe 4 wrt WV as J. Wright.) 
\ Funeral March composed by Purcell for the Another trumpet piece composed by Purcell for 
ume occasion was discovered a few years ago by the same occasion is entitled ‘Canzona. As it was 
the late Mr. T. W. Taphouse in the library of|sounded in the Abbey after the Anthem.’ It 
Oriel College, Oxford. ‘This simple composition,|is indicated to be played ‘’Tremulo,’ 


Shadwell’s I} 
p ived upon for 
that the piece 
Here it is 
1 
~~ 
©° i "= 
« Hel 
— ed 
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adapted DY Pi 


Li 


irom a passage 


bertine,’ 


IT trump 


‘ 


was 


directed 


i 


) 


in his music to 


be 


s, though it is conjectured 


was played upon four trombones. 


EENS Ft 
Bi 

} z |: 
— pe 

| =| 


MARCH 


\y A) 


Mr. Morrow imagines to be a vibrato produced by 
a movement of the abdominal muscles.* The 
scene in the Abbey on the occasion of Queen 
Mary’s funeral must have been most impressive. 
lhe Lords were robed in scarlet and ermine, and 
the Commons in long black mantles. Before the 
corpse were borne the banners of England and 
France, Scotland and Ireland, while on_ the 
gorgeous coffin of purple and gold were laid the 
crown and sceptre of the realm. The whole of the 
Abbey—nave, choir, and transepts—was ablaze 
with innumerable wax-lights; and then a little 
robin-redbreast, which had found refuge from the 
snow-storm outside, again and again flew down 
and perched itself on the hearse, as if he, too, 





For a fu yunt by Mr. W. Barclay Squire of these two fune 
pieces by P , with the music of the Can a, see the ‘Sammelba 
der Internationalen Musik-gesellschaft,’ vol. iv, p. 225. 
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mourned for the Queen who had been so loved, 
was now so much lamented. In less than 
eight months Purcell himself was consigned to his 
last resting-place in the Abbey of which he was 
‘chief musician.’ The anthems he had composed 
for the Queen’s funeral only a few months before 
were again sung, so that, as Dr. Cummings says, 
‘Purcell rehearsed and inaugurated his own dirge.’ 

I'he funeral of William III., the husband of 
Mary II., was semi-private, and no anthem was 
sung, but Dr. Blow received the sum of 7s. 10d. 
for the services he rendered on that mournful 
occasion. For the interment of Queen Anne 
Dr. Croft composed his verse anthem ‘The souls 
of the righteous,’ which has never been printed. 
It was for the funeral of Queen Caroline, consort 
of King George II., that Handel composed his 
fine anthem ‘ The ways of Zion do mourn.’ Dean 
Stanley refers to Queen Caroline as ‘the most | 
discriminating patroness of learning and philosophy | 
that down to that time had ever graced the throne 
of England.’ Handel was devotedly attached to 
the Queen. Every note of ‘The ways of Zion do| 
mourn’ bears witness to the fact, and her death 


deprived him of one of his best and kindest 





THE CHAPTE 


friends. ‘The autograph score of this sublimely 
beautiful work, preserved in the Royal Music 
Library at Buckingham Palace, is headed, in 
Handel’s own writing, ‘The Anthem for the 





Queens Carolines Funeral,’ and is_ inscribed 
‘S. D. G. G. F. Handel, London, Decembr 12, 
737. At the funeral, which took place between 


six and nine o’clock in the evening, ‘there was 
much confusion,’ according to the Abbey records, 
‘the Psalms were not sung, and the Lesson was 
omitted. The choir attended ‘in their proper 
Habits, with Wax Tapers in their Hands.’ The 
rendering of the music is thus recorded in the 
newspapers of the day : 

After the Burial Service was over, the fine Anthem, 
set to Musick by Mr. Handel, was performed by 
upwards of 140 Hands, from the Choirs of St. James’s, 
Westminster, St. Paul’s, and Windsor.—7%he Daz/ 
Gazetteer, December 19, 1737. 

The fine anthem of Mr. Handel’s was perform’d about 
nine. ‘The vocal parts were perform’d by the several 
choirs of the Chapel Royal, Westminster Abbey, and 
Windsor, and the boys of the Chapel Royal and 
Westminster Abbey ; and several musical gentlemen of 
distinctivn attended in surplices, and sung in the burial 
service. There were near So vocal performers, and 100 
instrumental from his Majesty’s band, and from the 


Opera, \c.-—Grub Street Journal, December 22, 1737. 


While in this royalty region it may appropriately 
be mentioned that one King of England— 
Edward V., in 1470—was born in the precincts 


-R HOUSE, 
le by Mr. 7 


homas J. Wright.) 


of Westminster; the death of another English 

monarch, Henry IV., who died in the Jerusalem 

Chamber in 1413, has already been referred to. 
There must not be much more than a mere 
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enumeration of the musicians, and others bearing 
kinship to the art, who have found their last resting 
Westminster Abbey and _ within its 
One naturally makes a beginning at 
called because there, in the 
south transept, buried Chaucer (died 1400), 
Ben Jonson (b standing on his feet), Edmund 
Spenser, John Dryden, and after them John Gay 


places in 
precincts. 
Poets’ Corner, so 
are 


uried 


(of ‘ Beggars’ Opera’ fame), Dr. Johnson, David 

Garrick, Sheridan, Lord Macaulay, Browning and 

Tennyson. There are two grave stories told 
‘ 
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concerning ‘ Rare Ben Jonson,’ who died in 1637, 
the famous and learned friend of Shakespeare and 
Bacon. It is said that, dying in great poverty, he 
begged ‘18 inches of square ground in Westminster 
Abbey from Charles I.’ The other story is that 
upon being rallied by the Dean of Westminster 
about being buried in Poets’ Corner, the poet 
replied: ‘I am too poor for that, and no one will 
lay out funeral charges for me. No, sir: 6 feet long 
by 2 feet wide is too much for me : 2 feet by 2 will 
do for all I want.’ ‘You shall have it,’ said the 
Dean, and thus the conversation ended. At the 
digging of an adjacent grave in 1849, the clerk of 
the works ‘saw the two leg-bones of Ben Jonson 


fixed bolt upright in the sand,’ a proof that he had 


been buried standing on his feet ; ‘and the sk 
came rolling down among the sand in the new 
made grave. ‘There was still hair upon it, and 
a red colour.’ 

Not the least worthy occupant of Poets’ Cort 

is George Frederick Handel, for, as Dean Stanle 
says, ‘He who composed the music of the J/ess 
and /srae/ in Lgvpt must have been a poet, no 
than a musician, of no ordinary degr 
Therefore he was not unfitly buried in Poet 
Corner, apart from his tuneful brethren. Not k 
than three thousand persons of all ranks attended 
the funeral.’ More than a century later, in 
year 1870, the mortal remains of Charles Dickens 
were placed beside those of Handel, and when the 
grave of the great novelist was being prepared 
the grave-diggers came upon the red-velvet-covered 
coftin of the composer of the ‘ Messiah.’ Under 
Roubiliac’s fine statue of Handel a bust of 
Jenny Lind, and in the north transept is a memorial 
window to Vincent Novello. 

In the north aisle of the choir are the burial 

places of five organists of the Abbey—Purcell, 
Blow, Croft, John Robinson (composer of th 
well-known double chant) and Samuel Arnold. 
Sterndale Bennett also rests in this Musicians’ 
Aisle, which contains a tablet to Dr. Charles Burney, 
buried at Chelsea College, and a medallion of 
Michael William Balfe, buried at Kensal Green. 
In the opposite column is the tablet and inscription 
| placed above Purcell’s grave. 
| ‘The cloisters of the Abbey contain the graves of 
several musicians whose names are as familiar as 
|household words. It may be convenient for 
reference to set them forth in tabulated form, the 
| date after each name being the year of death. 


less 
S 


+ 
\ 


is 


CLOISTERS. 
Milton's ‘ Tuneful Harry.’ 
CHRISTOPHER GIBBONS. 1676. Son of Orlando Gibbon 
and an organist of the Abbey. 
(Both these graves are un-named.) 
JOHN BANISTER. 1679. One of the earliest concert-gi\ 
in London. 


| P 
| TTENRY LAWEs. 1662. 


EAST CLOISTER. 

HENRY Cooke (‘Captain Cooke’). 1672. Captain in 
King’s army during the Civil War. Gentleman and Master 
of the Children of the Chapel Royal at the Restoration 
Appointed in 1664 ‘ composer of the King’s private music 
for voices’ ata salary of £40. Marshal of the Corporation 
of Musicians in 1670. He composed all the music for the 
coronation Charles II., and a _ processional hymn 
performed at Windsor ai the festival of the Knights of the 
Garter, April 17, 1661. 

PELHAM HUMFREY. 1674. Composer of the Grand 
Chant, and, in the opinion of Dr. Boyce, ‘ the first of our 
ecclesiastical composers who had the least idea of musical 


the 
ine 


ol 


pathos in the expression of words.’ Buried near the 
south-east door of the Abbey. 
NORTH CLOISTER. 
Sirk JoHN HawkINs. 1789. Thehistorian of music. At his 


own request the gravestone bears only his initials ‘]. H.’ 

Mrs. Cinper. 1766. Sister of Dr. Arne, and Handel's 
contralto singer, who first sang the contralto solos in the 
‘ Messiah,’ and for whom Handel doubtless wrote them. 
On hearing of her death Garrick exclaimed : ‘Cibber dead 
then tragedy expires with her.’ 

BERNARD GATES. 1773. ‘Tuner of the Regals in the 
King’s household.’ A contemporary of Handel, whose 
oratorio ‘Esther’ was acted under Gates’s care by the 
Children of the Chapel Royal, Gates being the Master of 
the Children. 
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SOUTH CLOISTER. 


Rev. LUKE FLINTOFT. 1727. Minor Canon of the Abbey, | 
an! the composer (or adapter) of the familiar and beautiful 
minor double chant associated with his name. (See p. 312 
of the present issue for further details concerning him and 
the chant. ) 

Tou PeTer SALOMON. 1815. Violinist, and the friend of | 
Haydn, for whom he (Haydn) wrote the twelve symphonies 
known as the ‘ Salomon set.’ 


E EBENEZER WILLIAMs. 1819. An organist of the 
Abbey. 

W 1M SHIELD. 
King, and composer of many songs 
Arethusa,’ ‘ The Wolf,’ &c. 

Mvzio CLEMENTI. 

forte playing.’ 


Master of the Musick to the 
‘The Thorn,’ ‘ The | 


1820. 


1832. ‘The father of modern piano- 


WEST CLOISTER, 


Dr. WILLIAM TURNER. 1740. A lay-vicar of the Abbey. | 
Ile survived his wife, with whom he had lived for seventy 
years, four days only, and he bequeathed to each of his 
five children the sum of one shilling. 


Mrs. ANN ROBINSON. 1741. Daughter of the above 
William Turner and wife of John Robinson, an organist 
of the Abbey. As a contralto singer Mrs. Kobinson 
was the original representative of Daniel in Handel’s 
‘ Belshazzar’; she also sang in other oratorios composed 
by Handel. 


Dr. BENJAMIN COOKE. 1793. An organist of the Abbey 
and composer of many beautiful glees, canons, Xc. His 
monument has a canon, three in one by augmentation, 
intended by the author to be sung as an appendix to 
Byrd’s ‘ Non nobis Domine.’ 


Dr. THOMAS SANDERS DvuPvUIs. One of the best 
organists of his time. 

RonekT Cooke. 1814. Son of the above, and successor 
to his father in the organistship of Westminster Abbey. 


1790. 


THOMAS GREATOREX. 1531. An organist of the Abbey. 
\ friend of the Prince of Wales, who once said to him: 
‘You, Greatorex, you need not obey the King, because 
you are a greater rex.’ 

James TuRLE. 1882. Organist of the Abbey for fifty 
years, is commemorated by a tablet erected on the wall of 

this cloister. Buried at Norwood Cemetery. 


LITTLE CLOISTERS. 


WILSON. 1674. Possibly the ‘Jack Wilson,’ 
Shakespeare’s tenor, and, if so, the first to sing ‘ Sigh no 
more, ladies.’ The inscription on his tombstone is : 


JOHN 


d in musick here 
1673 | aged 78 years 


Jounx WILsoNn 


February y 22 
17 days. 


interred dyed 
10 months and 


Consideration of the organs, organists, musical 
festivals, &c., must be deferred till next month. In 
the meantime it should not be forgotten that 
William Caxton, England’s first printer, had his 
printing-press during the last fourteen years of his 
life (1477 to 1491) under the shadow of Westminster 
Abbey. His motto, ‘ Fiat lux,’ gave Tennyson the 
key-note of his epitaph on the great typographist : 
Thy prayer was ‘ Light, more Light, while Time shall last,’ 

Thou sawest a glory growing on the night, 

But not the shadows which that light would cast, 

Till shadows vanish in the Light of Light. 


Dorrep CROTCHET. 


f.) 





|are given on the frame as 1659-1743; 


A PICTORIAL PUZZLE. 

The authorities of the National Gallery have 
recently acquired and hung in Room XVI. 
(No. 2081) a picture by the celebrated French 
portrait painter, Hyacinthe Rigaud. The picture 
is labelled ‘ Lulli and his fellow musicians of the 
French Court.’ It is an excellent work of art: all 
the details are painted with remarkable skill and 
finish, and there is no reason whatever to doubt 
that it is painted by the artist to whom it is 
attributed. 

The dates of ‘the birth and death of the painter 
those of 
Lully are 1633-1687. At the death of Lully, 
Rigaud had therefore attained his twenty-eighth 
year, that chronologically it was perfectly 
possible for him to have painted the portrait of 
the musician. From the accounts of his life it 
appears that Rigaud went to Paris for purposes 
of study in the year 1681. He did not at once 
turn his attention to portrait-painting, in which he 
afterwards rose to such fashionable eminence that 
he acquired the inappropriate title of the French 
Vandyck, to whom his style has no resemblance. 

The picture—a photograph of which, specially 
taken for this article, forms one of the Special 
Supplements to the present issue—consists of a 
group of five persons, all dressed with 
magnificence, and wearing the flowing wigs of the 
period. All are musicians: three of them are 
represented holding flutes, while a fourth has a 
viola da gamba. ‘The fifth occupies a position in 
the background, so that it is not possible to 
distinguish whether he has an instrument ; he may 
be the composer of the music with which the 
table is furnished. 

When it is claimed that one of these figures 
represents Lully, it is of course the eminent 
composer who is intended. For the general 
public he is the only Lully: his sons, although 
also composers, are practically unknown, and 
indeed to most students of musical history are 
little more than names. Five figures there 
are to choose from; we ask which of these the 
authorities have fixed upon as the representation 
of J. Baptiste Lully! When a man sits for 
his portrait the accessories selected are almost 
invariably those which typify his pursuits. | 
venture to ask, therefore, is it at all conceivable 
that Lully would be represented as a player on a 
flute or the gamba when it is notorious that the 
violin is the instrument on which his skill as an 
executive musician depended! But as a matter 
of fact not one of the five personages represented 
bears the slightest resemblance to the well-known 
and very marked and characteristic features of the 
composer. 

Two portraits especially are familiar to all who 
are interested in the musical history of that period. 
The first of these is that in an oval, engraved by 
the famous Edelinck, to which unfortunately no 
painter’s name is attached ; the other was painted 
by Paul Mignard, also in an oval, but on a larger 
scale, and engraved with almost equal skill by Jean 
Louis Roullet. This latter work is admirably 


so 


some 
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reproduced in heliogravure, although perhaps a 
little too black and heavy in the shadows, in 


Edmond 


masterpiece. On one of the books of music on 
the table one can read ‘Trio de M. De Lab... .’ 





Kadet’s interesting ‘Lully, Homme) The rest of this line is unfortunately illegible, but 
d’affaires, Proprietaire et Musicien.’ Paris, s.a. | the line below is perfectly plain—‘ Sonates en forme 
te This reproduction and a fine copy of|de Trios pour la Flite traversiére. Pret ier 
[E-delinck’s engraving are before me, and while they | Sonate.’ The painting is so careful that the « py 


differ essentially in treatment, owing nothing to 
each other, the identity of the subject is absolute 


and unmistakable, having no 


the picture by Rigaud. The 


HANA 


= = ee 
Baptiste ) Luly. 
Jur-intendant de la Mufique duf oy. 





/can 


tporirail ¢ 
painter of the portrait engraved by Edelinck has 


been discussed, and it has even been claimed for 
Rigaud, but it appears that this artist, like our own 


Sir Joshua Reynolds, kept a very careful record of 


his sitters, with the price received, and that this 
list contains no mention of the name of Lully. 
his absence equally disposes of the possibility 
that the younger Lullys may be here represented. 
I have said that the accessories are painted with 
remarkable skill and detail. An ivory flute in the 


hand of the figure on the right of the picture is a 





resemblance | /.¢., 
whatever_to either of the five persons depicted in 
question as to the 





could be played from with perfect ease. Although 


for the flute, it is written in the French fiddle « ef, 
the G clef on the first line, and this was the 
practice followed by Lully in his opera scores, 
in the key 


The work is of G, the F sharp being 





wed by Edelinck 


repeated in the first space below the staff and on 
the fourth line. The other part lying open is in 
the alto clef. Feétis gives the name of Michael de 
Labarre as a flautist and composer, 1675-1743, 
and this may very well be the name at the head of 
the open volume. 

It is to be regretted that M. Radet, while 
referring to the careful record of his sitters which 
Rigaud preserved, gives us no clue as to where 
this can be consulted. If only one could look 
through the list, it would probably be easy to 
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identify the subject of the picture. To make a 
conecture is, of course, hazardous, but a family 


eminent as flute players existed at that period | 


which this picture may possibly represent. One, 
move distinguished than the rest, is well known to 
those who have traced the history of the flute. 


This was Hotteterre le Romain, whose ‘ Principes | 


de |a Flite traversi¢re’ (Paris: Ballard, 1707) was 
several times reprinted, as well as being pirated by 
that arch-offender, Roger of Amsterdam. The 


researches of M. Carlez have proved that other | 


members of the family occupied prominent 
positions as players on wood-wind instruments, no 
less than four of the name appearing in an official 
list, published in 1699, of the * Douze grands 
hautbois et violons de la Grande Ecurie.’ The 
earliest known member of the family was Henri 
Hotteterre, born about 1610, who in 1650 was 
established in Paris as the principal maker of wood- 
wind instruments. This excellent workman had 
certainly three sons, Louis, known as le Romain, 
of whom I have already spoken, Nicolas and Jean, 
but in addition there were two other Hotteterres, 
Jacques Jean and Martin; whether these were 
sons or grandsons of Henri is uncertain, but 
there were certainly five members of the family 
practising their art at the same time, and I 
venture to offer the suggestion, though with 
diftidence, that these are the musicians of the 
French Court which this picture represents, but 
one may assert with perfect confidence that 
neither of the five persons depicted can by 
any possibility be intended for Lully. 


James E. MatrHew. 


OLD-TIME MUSIC PUBLISHING. 


Every subject has its antiquities, and music 
publishing is no exception to the general rule. 
The older musicians had not the facilities of 


the present generation for the issue of their| 


compositions. ‘Those who had made a name had 
not merely to hint to an eager publisher that they 


had such and such a work completed to ensure | 


immediate publication and payment. Not even 
Mr. Handel himself could altogether escape from 


a subscription list, though he fared better than | 


most of his contemporaries. Eighteenth-century 
title-pages and lists of subscribers reveal 
wearisome time a composer must have had in 
pestering all and sundry to purchase copies. 
What would any of our noted musicians say to 
a personal application to buy a copy of one of 
their works? Yet Arne’s ‘Comus’ 
the author at his house, 17, Craven 
Drury Lane,’ and Dr, Haydn’s Six canzonettas 
was ‘printed for the author and sold by him at 
1, Bury Street, St. James.’ 

Before the dawn of the 18th century it seemed 
impossible to purchase a single song. It was 
necessary to buy a whole collection to obtain 
the one required. The ready wit of Thomas 
Cross first saw this fault, and doubtless saw also 
that a great trade was capable of being opened 


the | 


was ‘sold by 
suildings, | 


up by the simple matter of supplying people at a 
cheap rate with exactly what they wanted. 

Tom Cross, besides a ready wit, had a ready 
| graver, and to him we certainly are indebted for the 
| introduction of the sheet song ; this was at the end 
of the 17th century. It was Cross who revived the 
almost obsolete art of engraving music, which 
up to his time had been mainly, save for a little 
harpsichord music, printed from movable type. 
His early work is delicately cut on copper, but the 
demand for ‘single songs’ was so great that he must 
soon have tried a cheaper and softer metal—most 
likely pewter. It is not necessary to repeat Dr. 





Blow’s tirade against the single song with its ‘ False 
concords by Tom Cross engraven true.’ The 


single song for the first time in musical history 
gave the purchaser the chance of buying for a 
few pence popular lyrics from the latest opera or 
play, with: its music and accompaniment, without 
being forced to purchase an entire collection. 

The first edition of Grove’s ‘ Dictionary’ makes 
Cross two people, senior and junior; but it was 
the junior Cross who made such a mark in music 
engraving. Cross senior was in all probability a 
portrait engraver, 1646-1684 (see Walpole). The 
junior Cross engraved for musicians who published 
their own compositions—Purcell, Carey, &c.—and 
for the smaller publishers, such as Wright. He 
kept a shop for the sale of his single songs and 
other musical wares in Katherine Wheel Court, 
off Holborn, and subsequently near the Pound, 
Clerkenwell. But great as Cross was, and ready 
as he could be with his graving tool, he had not 
everything his own way. There had arisen John 
Walsh, a master mind in music publishing who 
would brook no rival. Henry Playford, a much 
more feeble man than his father, soon gave in to 
him and began to dabble in prints and pictures 
instead of working up the business his father had 
left to him. Walsh and his friend John Hare 
found (or got the idea from somebody) that steel 
punches used on the pewter upon which Cross 
was engraving gave a readier process of production. 
So they began to rival Cross’s issue of sheet songs 
by this method, and Cross was constrained in a 
|moment of anger to engrave at the foot of one of 
|his sheets (in the writer’s possession) ‘ Beware 
of ye nonsensical puncht ones ; Cross, Sculp.’ 
However, the ‘nonsensical puncht’ process became 
the most popular for music-printing, and to-day, 
simplified in printing by lithography, it remains as 
commonly used as ever. 

The story of John Walsh (died 1736) and his 
son, also named John (died 1766), is too great a 
theme for me to enter upon here. The squabbles 
with Handel, the offer of twenty guineas for the 
'copyright of the ‘ Messiah’ indignantly refused, 
|the parsimony of the elder Walsh, the fortunes 
| they both acquired, are all on record. The elder 
| Walsh had no scruples about boldly taking 
continental publications and reprinting them, but 
it is interesting to note that the robber was equally 
|robbed. One Daniel Wright, of whom the hard 
| words have been written that he ‘never published 
anything that he did not steal,’ acted the part of a 
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music pirate. 1). Wright, senior (there was also 
a junior robber), who ‘kept shop next the Sun 
l'avern at the corner of Brook Street, Holborn,’ 
@ 1720-30, made direct copies of many of the 
Walsh publications. He copied Walsh’s pictorial 
title-pages and the titles themselves, and in fact 
made the same piracies on Walsh that Walsh had 
made on Henry Playford’s ‘Dancing Master.’ 
Wright’s delightfully curious and rare publications 


yca | 


are now a joy to the collector. 
\nd so things 


18th century much the same 


jogged on in the 
as they do to-day, 
a more personal 


musical 


lesser scale and in 
manner. The publisher frequently engraved the 
plates and helped in the ‘ pulling’ of impressions. 
He sold the publication over the counter, and in 
the evening probably played an instrument at 
some place of entertainment. William Napier, a 
prominent publisher, for instance, played on the 
violin in George the Third’s private band, and no 
doubt was courtly enough to be enchanted with 
the royal sawing on the violoncello. Many of the 
publishers were organists at the old City churches, 
ind many also, like Clementi, Dussek, Corri, Xc., 
were musicians of reputation. Others of less 
merit, however, filled up their leisure, like Joseph | 


only on a 


Dale, in the composition of harpsichord pieces 
and variations on popular airs. ‘They always found | 
ready publishers in themselves. 

With all the trouble of printing music sheets, 
it is an extraordinary fact that music was cheap. | 


(he later editions of the ‘ Dan« ing Master,’ set up| 


a price which ever afterwards ruled for the thick 
collections of engraved country dances. The yearly 
dance books of twelve pages engraved were but | 
sixpence. George Bickham published his engraved 
folio ‘The Musical Entertainer,’ 1737-38, at the 
rate of sixpence for four finely-engraved plates 
issued once a fortnight, and, cheap even as this 
was, he had to protest against ‘another of this kind 


from type, 358 pages, were sold at 3s. 6¢., bound 
I 


ind upon the same principle which is published 
with large puffs and encomiums and not without | 
scandalous reflections and disparagements of this.’ 
‘Calliope,’ another of the pictorial music books 
of the 18th century, but in octavo, was issued at 
10s. 6d. per volume of 20¢ lhe ordinary 
copyright sheet song of two or perhaps three pages 
was sold toward the end of the century, and also 
much later, for one shilling, and sometimes for 
paper was good and strong 
hand-made, of course—and the three plates had 
each to be heated over a stove, the ink rubbed 
over the whole surface, wiped clean (save in the 
hollows of the engraving), placed on the press and 
the impression ‘pulled’ on the paper. This for each 
copy of the music, and do it as quickly as they 
could, the process had to be gone over again for 
each impression. Of course in this connection 
we have to realize that the purchasing power of 
the shilling was considerably greater then than it 
The precise change in value is however a | 


songs. 


Sixpence The 


Is now 


difficult matter to estimate. 
Many attempts had been made to get over the 
tiresome method of printing from an engraved 


| half- price.’ 


‘and Hollar to some of the Playford publications 


plate. 


first time in musical typography the tails of the 
(juavers were joined. William Pearson a few y: ars 
later also made improvements. Cutting the whole 
in wood had been tried but with indifferent success. 
When Henry Fougt, said to be a Laplander, came 
to England about 1767, he set up a workshop in 
St. Martin’s Lane, and attempted to show the 
English the road that they had been feeling for 
for so many years. His improvements in musi 
typography were great, and as the surface printing 
from type is done so much more readily than from 
an engraved plate, he was enabled to offer his folio 
songs at one penny per page. But the English 
printers and engravers would have none of Fougt, 
and he soon left our inhospitable shores, turning 
over his plant to R. Falkener, who for a year or 
two attempted to stem the tide with the same 
penny-a-page price. Who was that daring 
individual who first marked the music-sheet at 4s., 
when he was prepared to ask no more than 2s, 
and to take even 1s. 3¢.? I think he must 
have had some cheap-jack ancestry. The plan 
was quite worthy of Dr. Marigold. In the early 
years of the 10th century Walker 
proclaimed, even in the pages of the London 
Directory, that he was ‘publisher of music at 
One wonders whether he had doubled 


George 


| the price before he had halved it! 


A very distinguishing mark of 17th and 18th 
century music was the elaborate pictorial designs 
on the title-pages. The frontispieces by Gaywood 
are delightful. The elder Walsh, mean as he is 
said to have been, in his early time did not spare 
the engraver’s art. There are some fine artistic 
frontispieces and title-pages to be found among 
his issues. Some of these title-pages were used 
for later publications: the original title was cut 
out of the centre of the ornamentation and a fresh 
one engraved to be printed in the blank space. 
Thus the ornament did for many books. In 
those days the public was accustomed to look 
for well-engraved ornament on its music. Engravers 
such as Bartolozzi were employed, and James 
Gillray first commenced his work with the graver 
in music titles. The specimen signed by Gillray 
which the writer possesses is a restrained piece of 
ornamental work, and does not promise the daring 
things in caricature which rendered Gillray so 
famous in his own particular line. 

FRANK KIDSON. 


The foundation-stone of the new St. James’s Hall 
was laid on April 20 by the Lord Mayor (Sir William 
P. Treloar), Dr. W. H. Cummings and Sir Thomas 
Brooke-Hitching (Mayor of Marylebone) taking part 
in the ceremony. The building, which is announced to 
be opened in October next, will occupy the site where 
St. Paul’s Church, on the west side of Great Portland 
Street, formerly stood ; thus it will be but a few yards 
from the house, in the same street (now No. 103), in 
which Weber died in 1826, and near the site of the 
house (now 79 and rebuilt) where Mendelssohn lodged 
during his visits to London in 1829, 1832, and 1833 


Heptinstall in 1690 had either invented or 
introduced the ‘new tied note,’ in which for the 
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Occasional Wotes. 


‘uch was old Orpheus cunning 
hat sencelesse things drew neere him, 
1nd heards of beastes to heare him, 
The stock, the stone, the oxe, the asse, Came running 
! but this enchaunting 
Music-God, ts wanting, 
him; 


MORLEY 
To thee, 
Ind yet thou necdst not fear 
waw thou the shepherds still and bonny-lasses, 


to be the 


lndenuie him not stocks, stones, oxen, and asses. 
Fr Thomas Morley’s * First booke of Balletts to five 
voces’ (1595). The lines are probably by Michael Drayton. 


l’urcell and Hertfordshire. Can any connection be 
traced between the great composer and the 
home county? Let us suggest a possible link, even 
though it be a slender one. On the Great North 
Road, between Potters Bar and Hatfield, is the tiny 
hamlet of Bell Bar. ‘A choice Collection of Lessons 
for the Harpsichord or Spinnet, composed by the late 
Mr. Henry Purcell, organist of his Mz ajesties Chappel 
Royal, and of St. Peter s, Westminster ’—issued in | 
6 by Mrs. Purcell after her husband’s death 
contains a piece, the first of Suite VII., headed 


Almand. Very slow. Bell-barr. 


No other piece in the coliection is named after a} 


place, therefore this particular Almand is specially 
favoured. Upon referring to a contemporary map of 
Hertfordshire, dated 1676, we find the place not only 
marked, but in the same form of spelling as that 
adopted by Purcell, ‘ Bell-barr.’ 
stayed in this pleasant district? or may he not have 


visited my Lord of Salisbury at Hatfield, and thus 
become acquainted with Bell Bar? It would be quite 
easy to suggest a pretty story. Purcell travelling 
along the Great North Road: coach breaking down 


forced rest at the village inn—now the 
White Swan—sketch of Alinand, after the manner of 
Schubert : finished on return home: piece named 
Bell-barr, the scene of its composition. Anyhow, the 
suggestion is made with all due deference by one 
who knows well the spot and the surrounding beautiful 
country. 


at Bell-barr : 


From THE MUSICAL TIMES of sixty years ago 
May, 1847. 

Puke * ELIJAH’ OF MENDELSSOHN.—This great work has 
produced in London under the direction of its Author, 
and has created excitement which is highly creditable 
to the musical feeling in London. We are indebted to the 
Sacred Harmonic Society, at whose invitation Mendelssohn 
visited London.—He has been a member of their Society 
since the time of their first performance of his S¢. Paz/, 
in 1837, on which occasion the Soci iety used the large room, 
instead of the small one, an important step in the history 
of their gradual rise and success. From this time may be 
dated the firmer hold which the Society has held on public 
favor, and it was on a repetition of St. Paul? in 1844, 
when conducted by ~ \uthor, that HER MAJesTy first 
honored the Society by her presence. This honor was 
graciously repeated at the performance of £/:jah on the 23rd. 
It would be impossible in our confined space to give even 
a short analysis of a work which is replete with the highest 
resources of the musical art. The work will, we hope, be 
shortly published, although no time is yet announced. 
Elijah has been given by the Manchester Ilargreave’s 
Society ; it is to be done in Birmingham ; 
lor the 28th and 3oth of April, in London. 


been 


little | 


May not Purcell have | 


The | 


and is announced | 


In these days of luxurious railway travelling, when 
| speed goes hand in hand with comfort, it is difficult 
| to realize the conditions of transit sixty or seventy 
|years ago. The Musical World of October 7, 1841, 
| contains some information on this point : 

PRESTO MOVEMENT.—Signor F. Lablache sung at 

Newcastle-upon-Tyne, on Monday evening, the 20th ult., 

and on Wednesday morning, the 22nd, he was chanting 


at a concert at Tunbridge Wells (having rested one 
night in London), a distance exceeding three hundred 
miles. 


To-day, or rather to-night, a vocalist could sing at a 
| Newcastle evening concert, leave the city at 11.20 p.m., 
{sleep in the train, arrive at King’s Cross the next 
|morning at 5.50, partake of breakfast, and reach 
Tunbridge Wells at the hour of 8.50 a.m. Even 
allowing for the /77yo going trains on the Southern 
| lines—thirty-four miles in two hours !—the ‘ Presto 
|movement’ of Lablache’s day becomes a veritable 
molto adagio compared with the delightful travelling, 
night or day, by the splendid train service on the 
East Coast Route. 


Easter Vestry Meetings have recently been held in 

rarious parts of the country, when matters concerning 
he ecclesiastical interests of the parish have been 
discussed and settled. At some of these annual 
gatherings church organists are appointed or re- 
| appointed, as, for instance at Rye exactly half a 
|century ago. Zhe \/usical Remembrancer for June, 
| 1857, records the proceedings in these inn-teresting 
| words : 


Rye. Easter Meeting. The annual vestry 
was held on Tuesday, the 14th inst., in the vestry 
room ; the Rev. H. Cooper (vicar) in the chair, 


Mr. G. S. Butler and Mr. W. H. Chatterton were 
re-appointed churchwardens, and the meeting 
then adjourned to the Red Lion Inn, when, having 
re-assembled, Mr. Butler proposed the re-appoint- 
ment of Mr. Charles Thomas as organist of the 
church and superintendent of the fire-engine at a 
salary of £25. Carried unanimously, and Mr. 
Thomas thanked the meeting for its support. 


The reason why the offices of church organist and 
fire-engine man should be held by the same person is 
not at first sight obvious, but a moment’s reflection 
will show the advantage of such an arrangement, for 
whenever Mr. Thomas wanted to be absent, he could 
easily arrange for the fire-engine to play upon the 
organ. 


The writer of the article ‘Oratorio (modern)’ in 
vol. iii. of the new edition of ‘ Grove’s Dictionary of 
Music and Musicians’ says (p. 487) that the recitative 
‘ Deeper, and deeper still’ (‘ Jephtha’) ‘has no sort of 
connection with “Waft her, angels,” which is now 
usually quite illegitimately tacked on to it.’ While 
the first part of the sentence is perfectly true, the use 
of the word ‘now’ seems to imply that the coupling 
of the above recitative and air is a modern practice. 
As a matter of fact the custom can be traced back to, 
at least, the year 1782, when at the Concert of Antient 
Music on March 11, Thomas Norris sang ‘ Deeper, 
and deeper still’ and ‘ Waft her, angels’ in succession. 
Therefore it is quite possible that Handel himself 
may have authorized the coupling which, with other 
oratorio matters in England, seems to have incurred 
the displeasure of the Oxford contributor to the new 
‘Grove.’ It may be of interest to mention that, at the 
Antient Concert of March 16, 1791, Michael Kelly 
sang ‘Deeper, and deeper still’ and, immediately 
following, the air ‘Open thy marble jaws, O tomb’! 
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Sheffield has certainly taken time by the forelock in The Jubilee of the first children’s concert given at 
the publication of the outline programme of its 1908— | the Crystal Palace under the auspices of the Tonic 
not 1908th—musical festival. This document, issued | Sol-fa Association is to be celebrated at Sydenham on 
as early as eighteen months before the great event,| June 29. The arrangements will include a great 
contains two features of unusualness : (1) The rehearsal | concert on the Handel orchestra of 5,000 juvenile 


days are to be intermingled with the morning and 


evening concerts; and (2) the absence of works 
specially composed for the occasion. 
works—in the interpretation of which Sheffielders so | 


greatly excel—include, in the order of performance, 
Elijah (Mendelssohn The Beatitudes (Franch 
Te Deum (Berlio The Kingdom (£/gar Sea- | 
Drift, for solo baritone, chorus and orchestra ( De/7is), 
its first performance in England; Manzoni Requiem 
Verdi); New Suite from the opera La Nuit de Noél 
R by-Aorsakoff Selection from Act 3 of Die 
Wagner); St. Matthew Passion 
Bach); and Choral Symphony (Seethoven); in| 
addition, a group of choral works which embrace 
compositions by Palestrina, Cornelius, Strauss, 
Brahms, and the magnificent motet, Praise ye the 
Lord, by J. S. Bach. Although the instrumental 
selection has not yet been completed, the following | 
compositions have already been chosen: Till 
Eulenspiegel’s merry pranks (.S/rauss); Symphony in D, 
Haftner (.)/ecart),; Pianoforte concerto in B flat minor 
Tchatkovsk} and Concerto in E for solo violin, 
strings, and organ (Bach). Mr. Henry J. Wood, as in | 
1902, is the conductor of the Festival, and Dr. 
Henry Coward retains his honoured place of chorus- 
master, a position he has so worthily held from the 
very beginning of this important music-making. 


/ y-Aorsanvoy 
Meistersinger 





Cassells Magasine for April contains an interesting 
article by Mr. Ben Hayes entitled ‘ Professor Sevcik’s 
life story.’ As the teacher of Miss Marie Hall, 
Jan Kubelik, Kocian, and other violinists more or less 
famous, Prof. Sevcik has made a great reputation. 
That he is not tied to his fiddle-strings, so to speak, 
and values the healthful pastime of a long walk with 
its invigorating accompaniment of fresh air, is 
recorded under the heading ‘ Labour and recreation.’ 
To quote from the article : 


‘IT always take a holiday on Thursday and Sunday. On| 
other days I work from early morning—sometimes from 
eight o clock—until noon, and again from six till nine in the 


‘You keep a good part of the day to yourself! No doubt 
you need a long rest after the morning's fatigue.” 

‘I ever rest. I take long, solitary country walks every 
afternoon.’ 

‘In such weather as we have had lately ?’ 

*In all weathers,’ answered the Professor. 
fog, and rain do not exist for me. I despise and ignore 
them. I start out determined to go over a certain amount 
of ground, giving myself some point, which I must reach, 
and never give up until I have arrived at it. Then I turn 
back and walk contentedly homewards. I am out generally 
three or four hours. It is always well to have an object 
in view. If one does not really exist, we must invent one, 
and work towards it. Life without an object—real or 
imaginary—is stagnation, a living death. It is necessary 
sometimes to cheat oneself—although it is not advisable 
to extend this practice to the cheating of others.’ 


‘Snow, frost, 


Pedestrian exercise is not only beneficial to health, 
but he who walks may think ; and as he breathes the 
fresh air of heaven his mind becomes enriched and 
his physical vigour stimulated for future effort. 


One of the London newspapers, in recording the 
proceedings of laying the foundation-stone of the new 
St. James’s Hall, caused Dr. Cummings to say that 
the company ‘ were standing within a few yards of the 
place where Faber composed Odecron,’ 
good ! 





‘Faber’ is| 





The choral | sight-singing competition. 


certificated singers, a great concert of adult sinyvers 
with full orchestral accompaniment, and a choral and 
A medal will be struck to 
commemorate the Jubilee, and a special feature of the 
celebration will be the honouring of Tonic Sol-fa 
veterans and pioneers, and the recognition of their 
past and present work in the cause. Mr. T. H. 
Warner, 30, Gunton Road, Upper Clapton, is the 
secretary of this Jubilee festival. 


Mr. Watkin Mills has been singing with his usual 
success in a performance of Handel’s ‘ Belshazzar’ 
given by the Handel and Haydn Society of Boston, 
Mass. The Soston Herald gave a long and amusing 
account of the ‘ rendition’—to use the word in vogue 
‘on the other side ’—of the oratorio, one of its most 
entertaining features being the headlines : 


SING * BELSHAZZAR”™ 
FIRST TIME IN HUB. 


Handel and Haydn Society of 
Boston Give Handel's Ora- 
torio in Symphony Hall. 


POWERFUL TEMPERANCE 
LECTURE SET TO MUSIC 


Neither the Pomp nor Fervor 
of the Biblical Occasion 
in Composer's Work. 


Here is a specimen of Transatlantic criticism : 

The one air that really interested the audience last 
night, the one air that had melodic and dramati 
significance, was that in which Gobrias moralizes over 
the ‘drunken revels” and ‘loose disorder’ of the 

Babylonians. The text is worth quoting : 
* Behold the monstrous human beast 
Wallowing in excessive feast ! 
No more his maker's image found, 
But self-degraded to a swine, 
He fixes grov lling on the ground 
His portion of the breath Divine.’ 

This air was sung by Mr. Mills with the fervor of a 
prohibition tract. Never was there a more appalling 
disclosure of the deeds of the Demon Rum. Yet the 
audience smiled and was not shocked. On the other 
hand, its thirst was not quickened by Belshazzar’s songs 
in praise of wine and his cries for still another bowl. 


As regards the choral portions of the oratorio and the 
‘temperance address’ we are told that : 

The choruses were sung effectively, but there were too 
few of them. Possibly * By Slow Degrees’ would have 
been still more effective if the figure beginning ‘ And 
every step he takes’ had been sung at a little faster 

But the singing of the chorus and Mr. Mills’ 
temperance address were the conspicuous features of the 
performance. 


pac Cc. 





The City Press of April 13 contains the following 
interesting information : ‘ On their retirement from the 
City Police on pension, Sergeants Stainer and Goss 
have been presented by their colleagues with gold 
watches.’ The conjunction of these names is some- 
thing more than a coincidence, for Organists Stainer 
and Goss both retired from their conducting duties 
within St. Paul’s Cathedral, as Sergeants Stainer and 
Goss have done from their beats outside the sacred 
edifice. 
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he Jew in Music’ is discoursed upon by Miss A. E. | 
m in the April issue of the Contemporary Review. 


Kee 
Not the least interesting portion of the article is 
contained in the following extract : 


The more enlightened and cultured Jew has invariably 
striven to nationalise himself, and at each stage in his 
advancement he has endeavoured to eradicate all that could 
» him as the son of a separate people. He can equally 


stam 
well, and with astonishing facility, become French, German, 
English, Russian, and in the same manner Jewish musicians 
will be found to belong closely to the country in which they 
were born, or have happened to live longest. Meyerbeer 
established French grand opera upon the lines which it 
still follows. Offenbach bequeathed to the Parisians an 
essentially French basis of operetta. No cultivated listener 
would ever mistake the music of Saint-Saéns for any other 


than French nationality. Mendelssohn wrote oratorios most 
closely in sympathy with the ultra-Protestant phases of the 
Christian Church. Rubinstein, although in theory he 
constantly inveighed against any barrier of nationality in 
art, nevertheless produced much music far more easily | 
appreciated by Russian than by foreign audiences. It was| 
also thanks to his untiring sense of patriotism that the | 
musical stature of Russia rapidly grew to, and has in some 
respects out-distanced, the art standards of Germany. 

Miss Keeton goes on to say that ‘If a suggested 
suspicion of the Jew floating round so many of the 
greatest composers be open to discussion and 
argument, no such doubt exists in connection with the 
interpreters, the re-creators of music. A study of the 
antecedents of the most prominent pianists, violinists, 
vocalists, or conductors, past and present, will show 
that we may easily accept an average of eight out of 
every twelve as of Jewish blood. In this connection 
the Jew’s peculiar suppleness, both emotional and 
intellectual, has stood him in good stead.’ 


A trio of great classical masters, Haydn, Mozart, 
and Beethoven, have figured upon the stage. ‘La 
jeunesse d’Haydn’ is the title of an opera by Hetzel, 
performed at Paris in 1846, and ‘A scene from 
Mozart’s life’ is the title of an operetta by G. A. 





Lortzing, which, produced about 1830, has frequently 
been given in Germany. Beethoven, however, has 
been the hero of several stage works; and this, 
considering the various romantic episodes in his life, 
is not surprising. Herman Schmid’s ‘ Beethoven, a 





picture drawn from life, with music, singing and 
dance, of 1873, does not appear to have been | 
produced ; but one by Henri Heinemann, entitled | 
‘Beethoven and his nephew,’ came out at Brunswick | 
in 1903. Le Ménestrel recently mentioned a drama | 
‘Beethoven,’ by Walter Schinz, written in French | 
verse, in five acts, respectively entitled Giuletta, 
Thérése, La Solitude, Frére Jean and La Fin. | 
From the few details given there seems to be much | 
maudlin sentimentality in it. | 

Elgar’s oratorio ‘The Apostles’ was performed | 
by the New York Oratorio Society, supported by the 
New York Symphony Orchestra, under the composer’s 
direction, on March 19. The ASrooklyn Eagle says : | 

Elgar’s oratorio is great music. It impressed the big | 
audience that heard it in Carnegie Hall last night. If | 
applause was not clamorous it was because of this very | 
fact of impressiveness. There is a reverence, a} 
tenderness and a gentleness that are restorative of the holiest | 
traditions of art. The choruses are sweeping, and | 
toward the last are wrought into climaxes, superb in their | 
art, solemnly splendid in their meaning. gar’ 
oratorio, sung both with animation and reverence, betokens 
that the divine fire still burns on our altars; and there are altars. 


Elga 





Sir Edward Elgar has had conferred upon him the 
degree of Doctor of Music by the Western University 


of Pennsylvania : the ceremony took place at Pittsburg, | 
y y P ~ ‘ 
| and in all respects her success was complete. 


on April 13. 


LADY VIOLONCELLISTS 
AND ONE IN PARTICULAR. 

The lady violoncellist of to-day has her prototype 
in the fair performer on the viola-da-gamba of olden 
times. In this connection Leonora Baroni (born 
about 1610), Dorothea v. Ried, in the first half 
of the 18th century, and our countrywoman, Ann Ford, 
afterwards Mrs. Thicknesse, who died in 1824, are 
names of those who excelled as players upon the 
beautiful old-world instrument. But in looking for 
one of the earliest lady violoncello players we must 
avoid the far distant past and seek her in the time 
within living memory. 

On Christmas: Eve, 1827, there was born at Paris 
a violoncellist virtuosa named Elise (Lisa) Cristiani, 
or Christiani. She became a pupil of Benazet, and 
made a great sensation on her first appearance in 
public at a concert given at the Salle de Herz on 
February 14, 1845, when she was seventeen years old. 





MISS LISA CRISTIANI, 


n the possession of Messrs. W. E. Hild & Sons 
So great was her success at this and other concerts 
that her parents wished her to undertake an extensive 
concert tour. Accordingly she visited Vienna, Linz, 
Ratisbon, Baden-Baden, Hamburg, and Leipzig. At 
Hamburg she created so much enthusiasm that her 
portrait was eagerly sought after, doubtless that which 
is reproduced above. 

Miss Cristiani appeared at the Gewandhaus Concert, 


Leipzig, conducted by Niels W. Gade, on October 12, 


(From an engraving 


| 1845, when she played an Adagio and Bolero by 


Offenbach, a Romance by Donizetti, and an arrange- 
ment of Schubert’s ‘Ave Maria.” The A//gemeine 
musthalische Zeitung, in a highly favourable notice 
of the young lady’s performances, referred to the 
novelty of a lady violoncellist, which had an interest 
beyond mere novelty, and that ‘the expectation 
of witnessing an ungainly performance was quite 
disappointed.’ The fluency with which she overcame 
the greatest difficulties, the beautiful, noble, and 
singing tone which she drew from the instrument, no 
less than the strength and endurance of her playing, 
entitled her to be ranked among the best of violoncello 
virtuosi. Her beautiful features also were — 
A few 
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days later she gave a concert of her own at the 
Gewandhaus, on which occasion a quartet of Haydn’s 
or Beethoven’s)—the accounts differ in this respect 
was played by Ferdinand David, Joachim (then a boy 
of fourteen), Niels W. Gade, and Grabau. Carl 

ted’ the fair violoncellist by 
playing a pianoforte arrangement (probably Liszt’s) of 
the first movement of Hummel’s Septet. 


Reinecke also ‘ass 








Che of that time has an amusing paragraph, 
n which Miss Cristiani’s name is mentioned. It 
begins ‘Soapbubbles—a true picture of virtuosity, 
and continues 
The Bayerischer Hof [ Leipzig] is veritably an artists’ 
el \ few days ago a very unusual concert might 
ther Vivier vociferously blew, in 
hromatic horn, letting off round and 
Next door the Italian soprano 
r ¢ * Di tanti palpiti.’” Ina room further on 
the amiable French lady Lisa Christiani played a trio 
for three ’cellos on one ‘cello ()pposite one heard the 
inspired troubadour Rudolph Willmers playing on a 
gran pianoforte, wit English mechanism, and 
grappling with | ; urt In the adjoining 
room Signora Alboni sang t drinking-song from 
1, W champagne vccompaniment ol 
best brands; and through all this cacophony might 
ard ‘ i of Miss Helen Dolby solemnly 
g‘G save the Queen’! 
Mendelssohn was so much struck with the talent of | 
Miss Cristiani during her visit to Leipzig that he| 


composed and dedicated to her his ‘ Romance sans 
paroles’ for violoncello and pianoforte (Op. 109). 
This melodious little piece, published after the] 


composer's death, was first played in England—if, 


eed, this was not its earliest public performance | 
unywhere—by Signor Piatti at the Monday Popular 
Concert of March 30, 1868 


\fter having held acourtappointment at Copenhagen, 
Miss Cristiani visited There she carried out 


the idea of making her talent known in a country that 
artists had not then visited, with the result 


Russia. 


I ropean 


that she was the first to give public concerts in 
Siberia and Kamtschatka. Thence she intended to 
proceed, for the same purpose, to the wilds of the 
Caucasus. Naturally of a frail constitution, she fell a 

) to the rigours of the climate and died, of cholera, | 
it Tobolsk, Siberia, towards the end of 1853, at the 
ize of twenty-s The violoncello on which Miss 
Cristiani played was a beautiful instrument made by 
Stradivari in 1700. It ultimately, through Messrs. 


W. E. Hill & Sons, passed into the possession of the 
late Mr. Charles James Oldham, of Brighton—he died 
on January 24 last 
valuable instruments, to the British Museum. 

lhirty years had passed away before another lady 

loncellist appeared at the Gewandhaus Concerts in 
the person of Louise Wandersleb, who played at the 
concert of November 11, 1875. At the Paris 
Conservatoire a lady violoncellist, Mlle. Jaurés, born 
it Paris in 1831, was a prize-winner in 1850 and 1851. 
Since that time, up to the year 1goo, there have been 
nine other players so distinguishedat that institution. A 
Mile. Plateau, ‘ Laureate du Conservatoire Bruxelles,’ 
played at the Crystal Palace Concert of October 11, 
1873, but no lady violoncellist has yet appeared at the 
concerts of the Philharmonic Society. 
j who are interested in the development of 
British art will be glad to learn some particulars of a 
highly-gifted girl violoncellist who is to make her first 


Those 


g 
publ appearance at Queen’s Hall on May 29, 
assisted by the Queen’s Hall Orchestra, conducted by 
Mr. Henry J. Wood. The second daughter of 
Colonel J. H. C. Harrison (late) R.E., Miss Marian 
Beatrice Harrison, was born at Roorkee, N.W.P., 


India, on December 9g, 1892: she 
2n years old. She is the 


is therefore only 
econd of a quartet of 


who bequeathed it, with other 


daughters, all of them musical, her eldest 


May, having already successfully appeared as a 
violinist. Asa baby of two years Beatrice showed a 
marked interest in the violoncello: at the age of five 
she began to learn the violin and pianoforte, and two 
years later (aged seven) passed the examinations 
of the Associated Board in both these instruments, 


As soon as she had sufficiently grown she began the 
siudy of the violoncello at the age of nine, using from 
the first a full-sized instrument. Before six months 
had elapsed she passed the Preliminary Examination 
of the Associated Board with honours—Sir George 
Martin, the examiner, remarking that she had 
‘a wonderful gift.’ 

Miss Beatrice Harrison was only ten-and-a-half 


years old when she achieved the remarkable feat of 


winning the gold medal of the Associated Board at 





MISS BEATRICE HARRISON. 
(Photograph by Mr. C. Vandyk, Gloucester Road.) 

the Senior Local Examination, gaining absolutely 

full marks, and moreover against nearly 4,000 

competitors, male and female, from all parts of the 

Empire ! 

In the history of the Associated Board the only 
other child ever thus distinguished was her eldest 
sister May, who obtained the same honour for violin- 
playing at about the same age. Miss Beatrice 
Harrison was made a special Exhibitioner at the 
Royal College of Music, where she is a pupil of 
Mr. W. E. Whitehouse. The career of this gifted 
girl violoncellist will be watched with interest. May 
all success attend her. 
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BACH’S INDEBTEDNESS TO | 
HANDEL’S ALMIRA. 


was pointed out in THE MUSICAL TIMES of 
July, 1906, that Bach must have beex well acquainted 
with the early 1704 ‘ Passion,’ generally attributed to 
Handel. It may easily be shown that Handel’s opera 
‘Almira’ (1705) was also very well known to Bach, as 
might indeed have been anticipated, for in Germany 
‘Almira’ seems to have been the ‘ Dream of Gerontius’ 
of the opening decade of the 18th century. Except 
when both draw from traditional sources, thematic 
resemblances between Handel and Bach seem to be 
extremely rare, so that resemblances to ‘Almira,’ not 
distributed sporadically over Bach’s works, but 
confined to a few only, and occurring in clusters, 
cannot possibly be the result of accident. 

A cluster found in the cantata ‘ Wachet, betet’ 
(circa 1716) will be first examined. Of this cantata, 
according to Spitta, Bach seems to have formed a high 
estimate, as he revived it several times in later years. 
In the opening chorus (C major) he seems to have 
taken an unusual view of his text, ‘Watch and pray.’ 
It is set as though it were a reveille. Here is the 


opening of the voice-parts in the chorus, where are 
found the main features of the movement : 








And here are parts of the opening symphony of the 
‘Almira’ air (C major, p. 64"), ‘Ob dein Mund wie 
Pluton’s Rachen,’ bars 2-4: 











It will be observed that the resemblances here, 
though palpable, are only such as must occur by 


chance from time to time. But an entirely different 
complexion is put upon the matter by the discovery 
that the second section of the same chorus has also a 
rese mblance to the immediately preceding air in 

‘Almira,’ ‘ Svenerd, svenerd’ (p. 63). In the example 
from Handel’s air the opening theme of the first bar 
has been joined to the essential continuation in the 
second, to save space, and for the same reason the 





e ——- , — . 
the pagination references in ‘Almira’ are to those of the German 


Mandel Society's edition, 








quotation represents Bach’s repetition at the second 





bar. Reference to the originals will show that this 
procedure is quite legitimate : 
No. 3. ALTO. TENOR, ALTO 
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* reit, seid be~- reit al - le- zeit, 
No. 4. 
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In Handel’s air the last ‘division,’ one of exceptional 


— runs as follows : 


ne SS pi cee _— 


sve-ne + ro 
Now in Bach’s immediately succeeding recitative, 
after a few bars of the ordinary type, along ‘ passagio’ 
on the word ‘ Freude’ (Joy) arrests attention. This 
word is an almost unfailing sign nal to Bach to be 
expansive—his ‘teeming joys,’ like those of King 
Duncan, ‘wanton in fulness’—but this is quite 





abnormal, the sudden joy of an earthquake, taking 
this curiously similar form : 


—__P 
= 





If the resemblances thus far, occurring just where 
they occur, could be accidental, at least Bach’s 
ensuing air ought to have no similarity to anything in 
‘Almira.’ Yet this is not the case. The A minor 
aria of the cantata ‘Wenn kommt der Tag?’ is 
remarkable, not only for wide upward stretches in the 
bass, but for the frequent and unusually long-continued 
concurrence of a 3-4 voice-part with a 9-8 bass. The 
opening and principal phrase is this, the small notes 
representing a variation at bar 7 : 


3 


Nes 6: SS 7 g= 


Wenn kommt d der es ? 





Now in ‘Almira’ there is only one A minor aria 
(p. 17). This is noticeable, not only for the large 
downward sweeps in the bass, but for the frequent 
concurrence, to an extent perhaps unprecedented in 
Handel, of a 4-4 voice-part with a 12-8 bass. And 
this is the opening and principal phrase : 








dich, mein Licht 


irrst 


The next resemblance would, if standing alone, 
furnish to many judges a certain proof of inter- 
dependence. The six-note theme of Bach’s re 
soprano air (E minor), a theme which is ‘ echoed,’ 
much praised by Spitta ; he quotes it as it stands in 
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bar 26, where it is exhibited most clearly. Bach 
constantly introduces slight variations, and I shall 
therefore add to the quotation from Bach’s voice- 
opening a variation, and the bass continuation in the 
second bar, derived from the passage from which 
Spitta selects his quotation : 





~ a 
——= PS ef 
a ae 
N Lass der Spit-ter Zun - gen schmahen, &c 





In ‘Almira’ again occurs, over the same bass, a very 
similar ‘echoed ’ theme, ‘Chi sa, mia speme’ (E minor : 
soprano, p. 45 But as Handel happens to have 
introduced a modification of the same idea later on as 

bass song (C minor, p. I quote by preference 
from this, as the theme is identical with that of Bach’s. 
This is bar 9, the repetition of the voice-part after the 
conventional false start, DC in the theme, however, 


being here substituted for the simple C of bar 9, since 
first statement of the theme in 


they occur in Handel’s 
the voice-part : 





It will be observed that the bass is by no means 
obvious, involving as it does the m: irked collision of 
the final note (E or C) with the passing note (F or D). 

After a short recitative and chorale we find in Bach’s 
cantata a tenor air of which this is the opening and 
principal theme : 


3 a a 

oP ee i = 

© [= =a a = 7 — 
Hebt eu - er Haupt em - por 


nach den Thrinen-giissen’ is 
89), of which this is 


Five pages after ‘GOnne 
found in ‘ Almira’ a tenor air (p 
the opening and principal theme: 


} pa———> >= — - te —— 
6° i 7 ad = 
x Was ist Ho - fes Gunst? 


In both Handel and Bach the theme occurs frequently 
in the instrumental part, and in both it is often 
followed at once by a repetition a fifth higher. 

This practically unbroken series removes, then, all 
reasonably possible doubt that Bach was acquainted 
with ‘Almira,’ and selected themes from its pages. It 
will be unnecessary, therefore, to quote systematically 
hereafter ; it will be enough to select a few ‘nstances. 

Here is an air (C minor) found in ‘Almira’ (p. 40), 
‘The lips perforce say No, the heart’s free impulse 


Yes’ 
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; voice, 


| *‘ Meine Seele,’ 


In the first air of Bach’s ‘St. John’ Passion, t! 
opening words express the same contrast betwe: 
‘bondage’ and ‘freedom,’ and we find that Bach has 
chosen the same method of treatment, the ‘ bondag 
being expressed by a bass theme repeated sequentially, 
while the expression of ‘freedom’ is given to tl 
The themes, however, are different. But t! 
connection of this ‘ Almira’ air with the well-known 
cantata * Ich hatte viel Bekiimmerniss’ (My spirit was 
in heaviness), 1714, is very interesting. In the fir 
two notes of the voice and the succeeding bass we 
find the theme of the great opening C minor chorus of 
the cantata; the constant figuring of the bass (2) in 
the air suggests the repetitions a note higher in the 
chorus, to introduce which persistently, howev er, Bach 
has changed the time from 3-4 to 4-4. At exactly the 
same quaver Handel’s voice-part and Bach’s soprano 
part drop a fifth—(gezwun)-gen Nein (das Herz)— 
_Bekiimmerniss) in mein (em Herzen). The downward 
sequential continuation is illustrated at Bach’s bar 
31, &c., the abbreviations being necessitated by the 
4-4 instead of 3-4: 


ot 


hat-te viel Be-kiim-mer-niss, Be-kiim-mer-niss 

b RR ARAN = S 

wap eesti et £8 tas 
ee oe ———— 
ich hat-te viel 





No. 14. 





Be-kiim -mer-niss, Be-kiimmer-niss 


In the second cheerful section of the chorus we 
find again Handel’s ‘ (frei)willig Ja’ reappearing as 
and constituting the important feature 


theme 


of Bach’s 





dei-ne Tréstungen er-quicken mei-ne See - - . 





- le, mei-ne See - le, 


At the first statement, here quoted, Handel’s order 
is reversed, but in the subsequent entries it is restored. 

Apparently, however, this was not the first occasion 
on which Bach had derived a theme from this air. In 
another cantata, ‘ Uns ist ein Kind geboren,’ believed to 
have been written somewhat earlier, the first chorus, 
A minor (after an instrumental concerto), has this 
theme: 

- 
epee ieee 
ee ieieengeaaeasaaaal 
Uns ist ein Kind ge - bo - ren,ein Sohnist uns,ein Sohn ist 






Nor can there be any doubt here, for after an aria 
comes a second chorus, ‘Ich will den Namen Gottes 
loben,’ which commences like a duet, and is palpably 
like the duet ‘Ich will gar von nichtes wissen’ 

pp. 37-39), which stands separated only by a short 
recitative from the above air ‘ Der Mund spricht zwar.’ 
That the intervening cantata aria ‘ Dein Geburtstag 


| ist erschienen’ was itself suggested bya duet near the 


| compared with this 


end of ‘ Almira,’ ‘Mein Betriiben muss verschwinden 

p. 113), will only be clear when the dialogus or duet 
in ‘Ich hatte viel Bekiimmerniss’ has been closely 
‘Almira’ duet, with the immediately 
preceding air ‘Ich brenne zwar’ (p. 112), and with 
the number immediately preceding the air, the duet 
‘ Spielet, ihr blitzenden’ (p. 110). Bach has commenced 
with modifications of the two opening phrases of the 
air, Handel’s bold opening leaps of a sixth or a fourth 
being reserved till later on in the dialogus. He has, 
then, with less than his usual sense of congruity, 
branched off into a charming phrase derived from the 
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jst striking phrase of the duet ‘Mein Betriiben,’ 
serving, however, like Handel, a slight turn which 


nsiderably enhances the beauty till the end of the| the introductory symphony. 


iet. (Handel's close is obviously intended—notice 

e bass and the violin accompaniment—to be a 

riation of the earlier phrase.) Bach’s middle section, 
ind the tenor air ‘Erfreue dich’ (Rejoice, O my 

irit), which has in part the same words as this 

ddle section, are mainly based on the opening 

elody for tenor of the duet (p. 110). The close of 
ich’s tenor air with the words ‘verschwinde, du 
hmerze, is rather more pointed than Handel’s 
responding phrase, but it is found (in the minor) 

the second section of the air ‘Der Himmel wird 
trafen’ (p. 73), with the words ‘verborgene Tiicke.’ 
The voice in this ‘Almira’ air follows on with a very 
bold and striking, though simple, passage, with the 
words ‘verstéren, verkehren, versehren, verheeren.’ 
From this passage the theme of Bach’s final chorus, 
which succeeds the tenor air, with the words ‘ Lob, 
und Ehre,’ &c. (Praise, and honour, and glory, and 
power) seems to have been derived; note 
‘heavenly length’ to which the little iterated figure 
attains in each movement. Attention may also be 
drawn to the resemblances between the bass (the 
chief feature) of the middle section of the tenor air 
‘Bache von gesalznen Zahren’ (Fast my tears) and 
the bass of ‘Vollkommene Hinde’ (p. 26) ; between 
‘Harre auf Gott’ (Hope thou in God) and *‘ Ziirne was 
hin’ (p. 21); between ‘dass er meines Angesichtes’ 
(For he is the help of my countenance)—theme 
and counterpoint—C minor, and ‘Chi piii mi piace’ 
p. 11, first two voice-phrases), C minor ; and between 
the chorus * Sei nun wieder zufrieden’ (Now again be 
thou joyful), G minor, and the G minor chaconne 
{p. 6). 

It was the resemblances between ‘ Almira’ 
Bach’s ‘ St. Matthew’ Passion, which first directed my 
attention to the subject. Leaving out of account 
recitatives, chorales, and the treatment of chorales we 
find another practically unbroken series of slight 
resemblances in the first part of the Passion. 
Compare the arioso ‘Trinket Alle daraus’ (Drink ye 
all of it), and the following air, ‘Ich will dir mein 
Herze schenken’ (Lord, to thee my heart), with the 
above-mentioned duet ‘Ich will gar von _ nichtes 
wissen,’ especially the ritornello (p. 39) ; the response 
of the chorus in ‘Ich will bei meinem Jesu wachen’ 
I would beside my Lord), C minor, oboe solo, with the 
response of the oboe in ‘Génne nach den Thrinen- 
-giissen,’ C minor, oboe solo (p. 84) ; the tied minor 
sixth in the theme of ‘Gerne will ich mich’ ( Gladly 
would be enduring), G minor, with the tied minor 
sixth at the same point in the theme of ‘ Move 1 passi,’ 
also G minor (p. 60), and the general resemblance of 
the theme of the ‘ Thunder and lightning’ chorus with 
that of ‘Der Himmel wird strafen’ (p. 69). In the 
last case the words in each movement invoke heaven’s 
vengeance on the false traitor; in each case they 
consist of five lines of the same metre, the third and 
fourth lines being respectively ‘ verst6ren, verkehren, 
versehren, verheeren, dein zeitliches Gliick’ 
(‘Almira’), and ‘zertriimmre, verderbe, verschlinge, 
zerschelle, Mit p!étzlicher Wuth’ (Passion). 

The ‘ Almira’ air is the longest and one of the most 
important in the opera, so that the resemblance of 


—_—— 


nen 


the style of his treatment. 

That ‘Génne nach den Thrinen-giissen’ was fresh 
in Bach’s recollection might in any case have been 
suspected, since later on in the Passion we find one 
of these extremely rare ‘echoed’ themes with the 
curiously similar opening words ‘Kénnen Thranen 
meiner Wangen’ (If my tears). 

Of greater interest, however, is the comparison 


the | 


and | 


| 











the Passion with ‘ Geloso tormento’ (‘ Almira,’ p. 28). 
Here are the opening bars of the ‘Almira’ air after 
To the oboe part 
additions have been made, derived from the 
symphonies, and this has necessitated the transposition 
of the last notes by an octave. The secon. voice- 
phrase has also been omitted for the sake of clearness ; 
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As is usual with Bach the melodic skeleton is here 
so much ornamented with variations from time to 
time that quotation is made difficult. Bar 39 seems 
to exhibit it in the simplest form : 
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Handel’s air is in the da cafo form, and Bach’s may 
for practical purposes be regarded as such, as the 
general scheme of the third part is the same as that 
of the first. The scheme in both arias, after the 
introduction, is :—(a) A section of four bars ending on 
the dominant chord ; (4) At the beginning of the fifth 
bar a new phrase, formed on the tonic ninth, quickly 
reverting, however, to the first section, with slight 
modifications. Handel compresses this into four bars, 
but Bach, who repeats the whole of the first section, 
takes six. In neither aria is this tonic ninth phrase 
repeated before the repetition in the third part; 
(c) A four-bar section, in which the predominant 
descent of a fourth is treated sequentially. Handel 
gives this mainly to the voice, Bach to the instrument. 
Apparently Handel’s voice-part at the end of bar 4 of 
the quotation supplied a hint for this section in Bach. 
Of course the treatments are enormously different. 

Bach’s symphony being two bars the shorter, the 
movements start level again at the second part. 
Handel’s sixth bar is quoted : 


$ =" — Sy ty en | ee 
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Now at Bach’s sixth bar we find also the same some- 
what rare modulation to the supertonic minor, effected 
moreover in a manner almost identical. Bach’s 
crotchet leading note, taken by the instrument, fails 


: ise, < e voice-part hurries down to the bottom 
words could hardly fail to strike Bach, and influence | t© ™S® and the voice-p . ’ 


like the shameless stone of Sisyphus : 





o - 
ich 


j 


d er- bar - me dich. 


That this should have happened by accident is beyond 
all reasonable probability. Handel adds a few bars 


of ‘Erbarme dich’ (Have mercy, Lord, on me) in | more, but Bach proceeds at once to the third part. 
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A sidelight is thrown on this last example by the 
cantata ‘ Liebster Gott’ (When will God recall my 


spirit?), believed to have been written before the 
Passion. The first air in this cantata, ‘Was willst du 
dich’ (And why art thou, my soul, so fearful ?), has 


a decided likeness both to the Passion and the 
‘ Almira’ airs, though on that ground alone a positive 
assertion would be hardly justifiable. This air is 
succeeded, however, after a short recitative, by another 
aria, ‘ Doch weichet’ (Yet silence). Spitta suggested 
that the theme of this was derived from one in an 
opera by Lotti, ‘Alessandro Severo.’ But it has an 
equally strong likeness to the theme of ‘ Ich will euch 
verdammen,’ eight pages farther on in ‘Almira’ 
(p 36), and the curious resemblance of opening words 
removes all doubt as to the real origin. In ‘ Almira’ 
the ‘former flames’ are directed to vanish (weicht) ; 
and in the cantata on the ‘foolish vain cares’ is 
enjoined a like disappearance (weichet). I quote 
the themes in each case, the upper notes in Bach’s 


} 





theme representing the slight variations in the 
instrumental form : 
No. a1 
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It will be noticed how the semiquavers at the end of 
Bach’s theme recall Handel’s semiquavers, and similar | 


semiquavers occur frequently in Bach’s accompani- | 
ment. On the precise importance or significance of | 
these phenomena it is not worth while to venture an | 
opinion. 

P. ROBINSON, 


Church and Organ Music. 


CLERICAL CHANT COMPOSERS, 


Clergymen, even dignitaries of the Church, have 
contributed to the song of the great congregation. 
The Archbishop of York and Bishop Turton are| 
names that will be recalled in connection with hymn- 
tunes, and a long list could be given of rectors, vicars, 
and others whose compositions are to be found in all 
hymnals irrespective of denomination. In regard to 
clerical chant composers this brief survey naturally 
and chronologically begins with a dignitary of the 
Church in the person of the Very Rev. Henry Aldrich, 
Dean of Christ Church, Oxford, from 1689 to 1710. 
Born in 1647, Dean Aldrich was a man of considerable 
attainments—a good scholar, architect, and musician. 
He not only cultivated music with ardour and success, 
but ‘as dean of a college and a cathedral he regarded 
t t undoubtedly was in his case a pleasure, 
to advance the study and progress of Church music. 
he splendid music library which he formed he 
bequeathed to his college. Two morning and evening 
services (in G and A) and a large number of anthems 
<an be placed to his credit as a clerical compose 
His catch, ‘Hark the bonny Christ Church bells,’ 


tas a duty, as 


S 


well known. 


a Greek version of this catch. The Dean was an 


inveterate smoker, and another of his catches in praise 
of smoking is so constructed as to allow every sinver 
time for a puff. 

Dean Aldrich’s well-known single chant, assigned 
to the 20th morning of the month in the Cathedral 
Psalter, made an early appearance in print, if not for 
the first time, in a scarce collection entitled : 


Fifty | Double and Single | Chants | being the 
most Favorite | as VPerform’d at | S. Paul’s, 
Westminster | and most of the Cathedrals in 
England. | Price 2s. 

London | Printed for C. and S. Thompson at 
No. 75 | St. Paul’s Church Yard. 


This collection is probably one of the first, if not the 
first, ever published in England, and the year of its 
issue may be assigned to 1769 or 1770. The Dean's 





DEAN ALDRICH. 
, wing, afte ( rey neller, in the « 
Wr . 4rtp ) 


chant is thus given in the above book, wherein all 


|the chants are printed in vocal score, with alto and 


tenor clefs, and without accompaniment : 


By Dr. A 
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Our next cleric was a minor canon of Westminster 
Abbey, the Rev. Luke Flintoft by name, who died in 
1727. His previous appointments were priest-vicar 
of Lincoln Cathedral, vicar at Worcester Cathedral, 
gentleman of the Chapel Royal, and Reader in 
Whitehall Chapel. Flintoft’s beautiful minor double 


He afterwards wrote, and used to sing, | chant appears to have been an adaptation from a tune 


in a folio book published by John Playford, entitled 
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‘Psalms & Hymns in Solemn Musick of Foure| 
s on the Common Tunes to the Psalms in Metre.’ | 
167!. The tune, a common metre, by John Playford | 








himself, appears as follows : 
\ Vo Psal. cxxi. J. PLayrorp. 
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The notes which form the chant are 
I 2. 3| 4! 9/10. 11 | 14.15| 16 
17 | 18.19 | 20] 28 | 28. 29 | 30. 31 | 32 


The earliest known appearance of the chant itself is | 
in the ‘ Fifty Double and Single Chants’ above referred | 


to. Here it is: 
By Mr. Fiint ic). | 
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One of the most beautiful minor single chants 
that composed by the Rev. William Felton (1713-1769), 


who passed the last twenty-eight years of his life at 
Hereford Cathedral as vicar-choral and sub-chanter, 
and custos of the vicars choral. Mr. Felton was an 
excellent performer on the harpsichord and organ. 
He composed and published three sets of concertos 
for these instruments, and ‘ Felton’s Gavot’ was for a 
long time highly popular. His chant appeared in 
print in ‘Sacred Harmony: A Collection of Psalm 
Tunes, Ancient and Modern . Together with a 


Selection of Chants, &c. By R. Harrison’: vol. ii. 
[1791] in the following form : 

Rev. Mr. FeELTon 
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Devotional and melodious in the highest degree is 
the chant composed by the Rev. Phocion Henley 
(1728-1798). At Oxford he spent much of his time in 
the cultivation of music in company with his friend, 
William Jones, afterwards rector of Nayland, Suffolk, 
and composer of the tune ‘St. Stephen’s.’ In 1759 
Mr. Henley was presented to the rectory of St. Andrew 
by the Wardrobe of St. Anne’s, Blackfriars. His 
anthems and chants (two volumes) appeared in 1798, 


and he composed a set of six hymns entitled ‘The | 


Cure of Saul. This good man met with his death 


| have undergone—for better, for worse 


through a fever caught while visiting a sick parishioner. 
His chant, one of the best of double chants, also 
appeared in Thompson’s collection, where it is thus 
noted, including the ‘consecutive fifths ’ 
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The foregoing quartet of clerical chant composers 
does not exhaust the subject, to which we may return 
on some future occasion. One feature of interest in 


| this excursion is a comparison of the first appearances 


of standard chants, and the editorial changes they 
in the course 


of time. 


THE OF A HUNDRED YEARS AGO, 


At the meeting of the Musical Association held 
April 16, Dr. W. H. Cummings in the chair, Dr. C. W. 
Pearce read an interesting paper on the above subject, of 
which the following is a summary. 

Dr. Pearce remarked that perhaps no musical instrument 
had been subjected to greater constitutional changes during 
the last century than had the English organ—in the various 
directions of size, compass of keyboards, character of stops 
and methods of controlling their use and, last but not least, 
its system of tuning. Changes were still being made, even 
to the extent of affecting the uniformity of those ‘ playing 
arrangements,’ which the Royal College of Organists 
endeavoured to regulate, systematize, and settle more than a 
quarter of a century ago. It was an open question if the 
organ was now being developed upon logical and artistic 
lines as a musical instrument, deserving a separate and 
individual existence of its own, or whether it was daily 
becoming a merely servile and therefore a degraded mechanical 
imitation of the orchestra. The English organ of the first 
decade of the 19th century, although a comparatively small 
instrument, had a character of ils own and was in many 
ways admirably adapted to fulfil the one great purpose of its 
existence, the accompaniment of the human voice. 

The lecturer said he had been materially assisted 


ENGLISH ORGAN 


on 


in 


making his retrospective survey by two manuscript accounts 


of organs, one written by Mr. Henry Letiler, between the 
years 1800-10, and the other by Mr. J. W. Billinghurst, late 


| Vestry Clerk of St. Margaret’s, Lothbury, dating from the 


He had also derived considerable help 


year 1850 onwards. 
with Mr. F. W. Jardine, our 


from several conversations 


oldest living English organ-builder. 


Attention was first drawn to the comparative sizes of 
English and foreign organs as they existed a century ago. 
The largest English organ then was that in Christ Church, 
Spitalfields, built by Bridge in 1730; this had thirty-four stops, 
but no pedal board nor pedal pipes save a ‘drum’ pedal. 
St. Paul’s Cathedral and York Minster organs boasted of 
twenty-seven stops each, Canterbury had twenty-four, and so 
on; and of the cathedral organs then in use, sixteen had no 
pedals, and eight had no swell organs, in spite of the fact 
that pedals were common in Germany at least three 
centuries before the period in question, and that the swell 
had been invented and applied by Jordan to the organ at 
St. Magnus Church, London Bridge, as early as 1712. 
Swell shutters were only just coming into use, so that the 
|‘nag’s head’ was very much in evidence at that time. 
| Organs were very much neglected in those days, an instance 
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being given of an instrument built in 1695 remaining in its 
original condition for more than 170 years. The variation in 
the compass of keyboards a century ago was truly remarkable ; 
these differences were explained and accounted for by the 
lecturer 

The old pedal-boards were then fully described, and 
between the pedal measurements of 
Bristol (1827), and those of 
England (1801), |. C. Bishop (1829), Groves (1850), 
1854), and the Koyal College of Organists (1582). The 
tardy introduction and development of * pedal pipes’ was 
duly commented upon, and Dr. Pearce described at length 
the various tonal characteristics of the stops of the period, 
dealing successively with manual ‘ doubles,’ diapasons and 
work, flutes, mixture-work, and the cornet 
last-named was stated to have been introduced 
strengthening the treble of the full 
organ; its employment as a_ so/o was an abuse. 
At this point th middle C was sounded on a five-rank 
cornet, put together for the occasion by Mr. Alfred Kirkland ; 


comparisons drawn 


Dr. Edward lIlodges, of 


‘ 
other flue 
stop. The 


with the view of 
stop 














r 
| W \ n s unpleasant. The lecturer said 
! was a popular fallacy that before the time of 

Henry Wi f not afterwards, all reed-stops had (or have) 
that peculiar qu v of usually associated with the 
fr f saus That was a great mistake. Bvfield’s 
ree D er Parish Chu had been described by a 
‘ por us writer as full of beauty and brightness, and 
n \ her opin s were qu ted in support of the view that 
uli dr were t bad. Mr. Kirkland produced and 
sounded a reed pip Snetzler which had_ still a good 
qu y of Couplers were rare luxuries a century ago 
and the or; sts of those times were to be congratulated on 
tl hat the word *stop-control” was not then invented ; 
he re ri vas wholly eclecti The pitch of organs 
\ how varied ; but the tuning was universally 
that of ‘unequal temperament. Dr. S. S. Wesley's 
extraordinary) | sistent views on ing were duly 
commented upon 

Son ry teresting unples were given of builders 
dupl ng a f urite case desig Renatus Harris, Avery, 
Byfiel Snetzler and Gray mongst others. These old 
case-designs were great preferred to the fashion of 
fil ars later, whe the rnal ay ra of organs 
res lar unadorned stove-pipes planted on the top 
of t neane ssible wainscot. Dr. Pearce remarked | 
hat ther uld reason why an organ should lx 
ofter e t t eve vell as to tl eal It was a 
monsti sham hat rgan-builder should be turned 
lonee in t} isle fa medizeval cathedral and be allowed to 
spoil t rch ur t fancient buildings. The late 
Canon Jebb’s well-known aversion to overgrown cathedral 
rva fit | r the rbarous crash of Nebuchadnezzar’s 
festival vas quoted in the hope that musical opinion 

cht le rought ear uj the senseless extravagance 
and entr ! ithe upt 4 ryva 


A discussion followed the reading of the paper, in which 
the Chairman, Messrs. Thomas Casson, H. H. Statham, 
James Wedgwood, T. L.. Southgate, and others took part. 


I ORGES SCHOOL, WINDSOR CASTLE 
The Easter term issue of the St. Georve’s School| 
Magazine—an interesting periodical issued in the interests of 
Sir Walter Parratt’s risters mntains brightlv-written 
, unt ‘A vis Novello’s,’ contributed by Master G. 


bruary 20 Mr. G. S. Fowler, one of the |' 





The organ in St. Andrew’s Hall, Glasgow, ha 
rebuilt by Messrs. Lewis & Co., Limited, t > the 
following specification prepared by three « 
chosen by the Corporation—Mr. Thomas Berry, of 
Glasgow, Mr. David Steven, of Dunfermline. and 
Mr. T. H. Collinson, of Edinburgh. 




























Cuoirk ORGAN (10 stops). 
Feet beet 
Bourdon .. : ‘ i¢ Gemshorn 4 
Violin diapason Piccolo .. 
Dulciana - so Ol Vox humana (enclose a 
Flauto traverso swell-box) 
Lieblich gedact Clarinet (enclosed ina 
ieblich gedact 4 box) 
GREAT ORGAN (18 stops). 
Double open diapason 16 Viola P 4 
Bourdon es ‘ 16 I welfth 
Open diapason (large). . Fifteenth 
Open diapason (small) Mixture (5 ranks) 
lola - ee Sesquialtera (4 ranks) 
Rohr-fliite . Double trumpet 16 
Hohl-fliite 8 Trombone 
Octave ‘ . mm @ Trumpet 
Flute harmoni os » @ Clarion 4 
SWELL ORGAN (17 stops). 
Bourdon " . 16 nth 
Open diapason ana mixture (6 ranks) 
Spitz flite re (4 ranks) - 
Viol de € Contra fagotto 16 
Voix ce Horn 
Flauto dolce Cornopea 
Octave “ ‘ 4 Obve 
Suabe flite os 4 Clari 4 
azarc ° ; 
Soro ORGAN (16 stops’ 
Contra viola , 16 | Flute harmoni 4 
Harmonic flute ‘ § Piccolo 
Vox angelica } ¢ Anglais 6 
Unda maris (tenor C) Orchestral e 
iole d’orchestre Corno di bassetto 
Voix célestes (tenor C) Co 
Concert flute se 
Concert flute ° oe 6 i ; 
Pepa O ‘ 
Double open diapason Flute bass 
Great bass é Vi ello 
Open diapason r€ Grave mix e (2 ranks) 
Dulciana om Trombone 16 
Sub SS . 1¢ Contra fagott 6 
| Quint I Ir 
Octave : . oe Clari 4 
Manual compass, CC to ¢ 61 notes. 
Pedal compass, CCC to G notes 
CourLeks 
Choir to pedal. Swell unise ft 
(;reat to pedal. Swell to great su 
Swell to pedal. Swell to great octay 
lal. Solo to choir 
reat. Solo to gre 
ctave. Solo to swe 
. Solo sul Clave 
vir. Sol tave 
t. Sol ison off. 
tave Sol gre t sub 
Solo to great octa 
Acct RIES 
choir by pedal. 
a 
I lo pec ver entire organ 
I 1 rescendo pedal for swell organ. 
Bal: d crescendo pedal for solo organ. 
Lever pedal for choir reeds. 
Five composition pedals to act on pedal stops, and by drawing I 


operate on some of the great organ key touches. 











r composition pedals to act on swell stops. 
a int-masters of the Sct l, took five bovs ‘up to London P cas ; 
t see Nove printing factory. The printing and Key Toucues (50). 
bookbindi departments. the machine rooms, & visited Eleven to « gan, five for ¢ yuplers with and off moven ; 
' 1 . * rte: t t for co s with ¢ 
by Windsor part are capitally described. The ee _p org L —- ’ 
iirteen to swell organ couplers with o1 t t. 
inspection finished with a Buszard tea which Messrs. Novello \Thirteen to solo organ, yr couplers with on 
had pr ed for their chorister guests in the Board-room, 
oe. : ~ ; : INTERCHA ComBInaTIon PeEDALS (8). 
wher ! rds the ung chronicler, *I can safely say 1 —— ne I f ” ' +} 
‘ P Tk} A a ‘ , wo for choir | pedal organ. wo r swell i pedal 
t nb , Ist Phy uu mcludes : *We wo for Grea d pedal organ Two for solo and pedal org 
ack just t or vir practice, and thus ended the 
nicest outing we t er had an Easter term.’ The manual reeds, the mixtures, and small scale ar 
a made of tin, the remaining metal work is of spotte netal. Th 
. ie . . . 13 pipes of Great double open diapason and Pedal open diay 
Spohr Last Judgme d ‘Calvary, and Stainer’s | made of zin 
( rucif | e rece et rmed at Calvary The pitch is French diapason normal C 517°3 at 57 degrees Fahre 
I \ | é alva 
} ’ ’ : Tubular pneumatic action throughout. 
hurcl ‘ ' under the ' f ‘ lok F s 
Chi N \ ! Mr. Lacev Baker. The wind is generated by three of Melvin & Sons’ high-s 
! ' a engine 
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Pr s recently been furnished—if, indeed, proof be Mr. G. A. Jones, Hoylake Congregational (hurch 
nect v-of the good work done in cathedral choir} Marche Triomphale, Zemmens. 
sche at the recent prize-day at York Minster Choit Mr. Peter Le Sueur, St. Paul’s, Erie, |’ennsylvania 
Sch Two choristers have matriculated in music at | Allegro scherzando (Op. 37), Ot/o Diene/. 
Dur University, one of whom has been appointed Mr. W. Taylor, St. John’s United Free Church, 
orga of the Garrison Church, York. An ex-chorister, | Galashiels--Canzona, /l’hee/don. 
Mr. P. Anderson, has already made his mark as a Mr. Enos J. Watkins, Richmond Hill Congregational 
port painter, and the report stated that ‘no less than | Church, Bournemouth—-Variations on a theme of Handel’s, 

‘ ccesses in various public examinations have been | Zzx. 
gain during the past four years by the choristers, and Mr. W. Paget Gale, Knox Church, Dunedin, New 
there jave been no failures.” The Dean, who presided, said | Zealand—Scherzo in A flat, Bairs/ow. 
that occasion was one of * unmixed satisfaction to all of Mr. Claude |’. Landi, Methodist Church, Sherbrooke, 
the During his long life at York he had had many | Quebec— Fantasia and fugue in © minor, C. P. Z. Bach. 
pleasures, but none had afforded him greater satisfaction Mr. F. G. Shuttleworth, Kensington Chapel—Barcarolle, 
thar s connection with the choir school. Later on he| Wodlstenho/. 

] rid > s 4 ars - co t of » bovs 
said ut a the past 3 Ww year es — — , ORGANIST, CHOIRMASTER, AND CHOIR APPOINTMENTS. 
had resulted in ‘a season of unmixed sunshine. 1e head- ~ a age . ad yes 
master of York Minster Choir School, Mr. G. A. Scaife. Mr. W F Lindridge Belderson, St aviour's Church 

: boat ; : Westcliff-on-Sea. 

nd e organist and master of the choristers, Mr. . : < 7 . , 

“gh mr tages ‘ & Mr. E. Binns, Shenley Church, Hertfordshire. 

T. T. Noble, are to be heartily congratulated on the success aaa ~igrag, ; “ 

: : Apres. ? as Dr. William Boggiss, Reading Minster. 
of th efforts, and so are the choristers for being boys of . Se . 5 . . : 

pe : ' Mr. George H. Court, St. Alfege Church, Greenwich. 
5 ats - Mr. Alfred J. Dye, Parish Church, Woodbridge. 

Mr. William Vinnicombe has been presented with a| Mr. Louis ’. Goodwin, Crouch Hill Presbyterian Church. 
testimonial—an illuminated album containing an address| Mr. William F. Wright, Church of the Holy Trinity, 
and a cheque for £77 15s. 6d.—-on his retirement from the Hastings. 


office of organist at Holy Trinity Church, Exmouth, which 
he has held for upwards of thirty years. Born at Exeter, 
January 7, 1835, Mr. Vinnicombe commenced his career 
as organist at Dunsford Church at the age of thirteen with 
asalary of £20 a year. Two years later he obtained a post 
as assistant-organist at Wandsworth, and during the Great 
Exhibition of 1851 he was engaged to show off organs then 
exhibited under the roof of the huge glass-house in Hyck 
Park. After holding the organistship of Spalding Church 
he returned to his native county, first as organist of 
Withycombe and then at Holy Trinity, Exmouth. 


The annual festival service of the (Queen Victoria Clergy 
Fund (Southwark Diocesan Branch) will be held at 
Southwark Cathedral on May at 7.30 p.m., when 
Mendelssohn’s ‘Come, let us sing’ will be sung by the 
cathedral under the direction of Dr. Madeley 
Richardson : 


6, 


heir, 

As part of a scheme for spreading the interests of the Royal 
College of Organists among its members, Dr. F. J. Sawyer, 
on April 20, lectured at Manchester before the northern 
members, his subject being the interesting and important 
one of ‘ An organist’s voluntaries. 


ORGAN RECITALS. 

Dr. M. J. Monk, Truro Cathedral—-Third sonata, 
Guilmant, 

Mr. Alfred Hollins, First Presbyterian Church, Belfast 
Scherzo, Zvrver. 

Ir. James M. Preston, Heaton Presbyterian Church, 
Newcastle-on-Tyne (Dedication of new organ, built by 
Mr. |. J. Binns)-—Air with variations in A, W. 7. Best. ~ 

Mr. H. London Pope, St. Laurence Jewry 
and fugue on the name Bach, Hans Fuhrmann. 


Mr. G. Bernard Gilbert, Public Hall, Canning Town 
Sonata in F, Sz/as. 

Mr. C. E. R. Stevens, St. Mark's, Jersey—Scherzo 
symphonique, Fricker. , . 

Mr. I). Henry Maxfield, St. John the Evangelist’s, 
\ltrincham— Marche triomphale in 1°, Ca//aer: 

Mr. k. H. Turner, Town Ilall, Portsmouth Triumphal 


March, Dudley Buck. 
Mr. Fred Gostelow, St. Stephen’s, Walbrook—Melodie, 
ork Bowen 


Mr. R. Sharpe, St. Mary’s, Southampton— Allegro 
moderato, Z. /. Hop ins. 

Mr. W. G. Whittaker, Ileaton Presbyterian Church, 
Newcastle-on-Tyne—Fantasia in C and Finale in B flat, 
C. Franck. 

Mr. ©, E. Blyton Dobson, Primitive Methodist Church, 
Mansfield Spring song, /Zod/ins 


Mr. W. Bertram Collingwood, Dutch Reformed Church, 
‘Jueenstown, Cape Colony (Opening of new organ, built by 
Price Bros., of Cape Town and Bristol) —Cantilene in A flat 
—Wolstenholme. 


| Fitzwilliam 


Mr. William Coleman (bass), Manchester Cathedral. 
Mr. S. W. Hase (alto), Manchester Cathedral. 


Correspondence. 


THE AUGUST MANNS MEMORIAL. 
Sir,—At the first meeting of the Committee ot the 
\ugust Manns Memorial lund, held on March 22, 
Sir A. C. Mackenzie in the chair, Sir C. II. H. Parry, 


Dr. W. H. Cummings and others attending, the question 
of the form the Memorial should take was carefully 
considered. The establishment of a scholarship for 
conductors was proposed; but however appropriate this 
might seem, the Committee were of opinion that the 
preliminary training of conductors was already in con- 
siderable measure provided for in the music schools, and 
that the cost of doing anything more distinctive in this 
direction would entail a greater expense than seems to be 
They therefore sought for some less ambitious 
f It was suggested that a 


supposed. 
and more satisfactory alternative. : 
suitable and really beneficent act would be the creation of 
a Fund (to be called The Manns Benevolent lund) to assist 
talented but necessitous students in any branch of music 
to complete their studies. 

I have now to ask all musicians and music-lovers desirous 
of joining the general committee of the Manns Memorial 
Fund to send their names and donations to me at 
309, Oxford Street, as we are anxious to publish a first 
list of subscribers at an early date. —Faithfully yours, 

lk. CORDER, 
f the Society of British ¢ 


scTs. 





‘omp 


Chairman « 


Passacaglia | 


HANDEL'S BOOKCASE 


| Sir,—7Zhe //ustrated London News for October 22, 1842, 
| p. 377, contains a wood-cut of Handel’s bookcase, bequeathed 
| by Dr. Ireland, Dean of Westminster, to his friend Mr. 
| Brownsmith, lay-vicar of Westminster Abbey, and organist 
fof St. John’s Church, Waterloo Road. The bookcase 
contained sixty-seven volumes of Hlandel’s compositions, in 
|the handwriting of his amanuensis, Christopher Smith, 
| including thirty-seven operas, twenty-two oratorios, and 
| miscellaneous compositions. The pedigree of the bookcase 
and its contents is given, and it seems to be satisfactory. 
Mr. Brownsmith, who will be remembered as organist of the 
| Sacred Harmonic Society and of the Handel Festival in its 
| early days, died on September 14, 1866. What became of 


the bookcase and the books after Mr. Brownsmith’s death ? 
mm Bm Fe 

purchased 

ol 


[The Handel bookcase and its contents were 
from Mr. Brownsmith by Mr. H. Barrett Li 
Hampstead, at whose death his son, Mr. Francis Barrett 
and the books to the 


Ep. M7.) 


nnard, 


prese nted the bookcase 


Museum, Cambridge. 


Lennard, 
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Reviews. 


‘umply Dumpty. A short cantata for children. By 
Ii. Walford Davies. 
Navello & Co., Ltd.] 

Composers, from Bach downwards, have shown the 
a rous side of their nature, and who would decry 
Beethove because of his ‘* unbuttoned ’ moods. 
Dr. Walford Davies, hitherto regarded as a serious composer, 




















has fol owed good example in his latest published work 
‘H pty Dum Having a mind to me something for 
I I Dr. D s ( ld not have done better than select 
an old rsery rhyme, and to wed his muse to that of * Lewis 
Carroll.’ His * short cantata hich, though it is entirely 
’ has plenty of Hump \ Dumptin ess in the 
sists of a Prelude, four short settings of the old 
nursery rhyme, and part of the famous scene between Alic 
und Humptv Dumpty from ‘ Alice through the] ‘Te class. 
lhe dedication to * those who chance to sing it’ is Si wed 
the dramat ne thus described : 
te be een" 
> 
¢ coats 
) 
+ = —-s ~*-- 
\ oe . 2 
>-#2 a—# eee. = 
= -—2 ¥ 
>—— = | 
e ~ =) = ieee 
_ _ - — 
so four other a chorus (large or small) 
To the Prelud which groups of children may | 
enter ’"—succeed four musical versions of the Humpty | 
Dumpty ditty. « nsetti eing pre eded by recitative, « 
| 
d S Ila l S to pel rm this le | 
sont | 
(Cc ts) We ha | 
| 
Whereu I ist recitativ replies 
3%, = > =>. » 
) x — ze? © 
« - o-oo ; 
1 
i} : 
= 
« 
< 
2 4 = 
— 

2 = : 

‘2 Pee? 2s = = 

) aoe ee 

7 —— - 7 
; 2 . 
@ - 
© 
. = 
: . = — 
2 
~ @ feline fy 
les pete 
as — -o 
— -——— fli 
Hlere the ei ious, and the soloist immediately sings : 
S..4 % ‘ ae — 

6 } o.ai@ ‘be e@ e| 
© Dy Se ae joe eo #e | - 
« : P- alan a 

H Dumpt 

*' o_o 
¢ | 
re 2eengf a = | | 
e an and reat ae a” 
I , | € the | 
r i l rte ! I lo and chorus) of 
uri I 1 eV part is perl V easy 


| very brief 


and, wé may add, delightfully tuneful—he has done w S 
with the pianoforte ac sompaniment by the wealth of re tic 
ind humorous touches. ‘The dialogue of Humpty Dunipty 


and Alice’ is admirably done, all sorts of devices, 1 
them as droll as the words themselves, being introdu in 
order to accentuate the text with graphic music. The work 
is brought to a ‘Couldn't’ conclusion with * Humpty 
Dumpty’ song,’ for solo and chorus, in which the 1}. 
perched hero ‘falls backwards with a crash out of sight’ to 
four very extraordinary looking chords of an exceeding Hi 
Dumptyish nature—these crashing chaotic chords ‘are to be 
played (s//f) simultaneously, by placing both hands and 
elbows violently on to the keyboard as Humpty Dumpty S. 
Other noises may be made also, and the chorus may utter a 
long Oh, under the breath.’ 

We have only been able to briefly indicate the nature and 

ope of a cleverly constructed cantata that is brimful of 
wee lesome humour, and, as may be assumed in regard to 
any music that comes from Dr. Walford Davies’s pen, 
one that is artistic from the first bar to the last. We 
may add that the cantata is published in both the staff 
and tonic sol-fa notations. 


l f 


Henry Du Mont (1610-1684). Etude historique et critijue. 
Var Henri Quittard, avec une Préface par Jules Combarieu. 
[Paris : Société du Mercure de France. ] 


Lulli, our author remarks, always enjoyed public favour 


|more than Du Mont, so that later on the former was 
| regarded as the sole musician of the reign of LouisXIV. But 


M. (uittard regards both as important in the history of the 


}17th century; while the preference shown to Lulli, he 


explains, was owing to ‘cette innovation séduisante du theatre 
Lyrique,’ and ‘la pompe des ballets.” To appreciate the 
art-work of any composer it is necessary to understand what 
was taking place in the musical world in his day. Du Mont 


| was born about the year 1610—in other words about the 
| period in which the Florentine reformers were sowing the 


seeds of modern opera—in which the polyphonic motets and 
madrigals of the 16th century were giving place to the aria 


| and the church cantata, and in which the cov/¢inzro came into 


vogue. It is customary to regard the men who met at the 


| houses of Bardi and Corsi as the creators of /a nuove musiche, 


but M. (juittard considers that the change was a gradual 
one. Florence, he admits, created the language of the 
lyrical drama, but even had the Florentine coterie not 
existed, the ‘ classical polyphonic style would none the less 
have undergone a natural and logical evolution, of which the 
result could only be what history shows as everywhere 
realized during the aie years of the 17th century. For in 
France our musicians, without having heard even mention of 
recitative compositions, had arrived in a different way to 
an almost identical result.” These and other statements 
certainly place the reader in, as it were, the right atmosphere 
in order to understand the part played by Du Mont in the 


musical world. 


The biography of the composer is very interesting and 
instructive, bat space will not allow us to dwell onit. A 
wmé of what Du Mont accomplished is all that 
can be price here. We hope, however, to be able to 
show that M. ()Juittard’s thoughtful book, and one evincing 
thorough knowled; ge of his subject, is a valuable contribution, 
not only to the history of Du Mont but to that of French 
sacred music of the 17th century. The Italian, Ludovico 
Viadana, has ofien been styled the inventor of the con/inwo, 
but the most that can be said for him is that he brought it 
into prominent use. It was known, too, in France before 
Du Mont, who was a native of Maestricht, came to Paris, 
but he it was who first published (in France) motets ‘ avec 
la Basse continué,’ in his Cas/ica of 1652. In these, we are 
told, the composer by ‘preserving in simpler form the 


| polyphonic spirit of the old masters, contributed largely 
| towards the establishment of the new gevre.’ The finest 


number in this collection is the motet ‘a 4,’ ‘Ave gemma 
virginum.’ Ina chapter on the A/otets Récitati/s menticn i 
made of a certain M. Bouzignac, a predecessor, who appears 
to have worked on similar lines, and apparently before 
Carissimi. Then the Masses and Grands Motets are discussed 
at length. Lut, as descriptions of music, however thoroug! 
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and, as in the present instance, good, are not quite 
illuminating, M. Quittard gives a Supplément Musical, 
containing specimens which add greatly to the understanding 
of an interesting and valuable book, one which not only 
shows the historical importance of Du Mont, but the skill 
and emotional power of his music. 





genius and religion. By Robert Turnbull. 
[S. Wellwood. ] 

Mr. Turnbull, the esteemed music critic of the Glasgow 
Herald, has written an extremely able and interesting little 
book on a difficult subject. He says that he does not propose 
to discuss ‘the relation of Religion to Art in general,’ his 
concern being with ‘Art that deals specifically with 
Religion.’ Even this narrowing of the issue leaves it open 
to contentious criticism. ‘In music,’ asks our author, ‘ does 
a man’s personal relation to religion affect his treatment of 
themes?’ This may be answered by another 
question, ‘ What is a man’s personal relation to religion ?’ 
If it be true, as Mr. Turnbull says, that ‘the greatest 
religious music seems always to have behind it the ecstasy of 
the religious man,’ we are enabled to point without hesitation 
to really religious composers. All, or nearly all, musicians 
will be prepared to give the first place to John Sebastian 
Bach‘ a deeply religious man and a mighty genius’ is this 
‘musicians’ musician,’ of whom ‘ Mendelssohn happily 
said that Bach’s music transforms into a temple every room 
in which it is played.’ Apart from a chronological sequence 
it is no wonder, therefore, that after the introduction Bach 
has the place of honour in Mr. Turnbull’s book. 

The succeeding chapters treat of Handel and his 
‘Messiah,’ Haydn and his ‘Creation,’ Mozart and his 
‘ Requiem,’ Beethoven and his ‘ Messe Solennelle,’ Mendels 
and his ‘ Elijah,’ and Wagner and his music-dramas 
two chapters). These master- musicians and _ their 
masterpieces form the subject-matter of a little volume that 
should interest many readers, for it is most ably, lucidly and 
thoughtfully written, and thus it valuable 
contribution to musical literature. 


usical 


sacred 
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becomes a 


BOOKS RECEIVED, 
Modern <.gan Accompaniment. By \. Madeley 
Richardson, M.A., Mus. D. Pp. xii 202; Qs. net. 


Green & Co.) 
Singing A few remarks on the 
nadrigal music, with an explanation of the modes and a not 
on their relation to polyphony. By Ch. Kennedy Scott, 
hon. conductor Oriana Madrigal Society. Pp. 68; 25. 6a. 
(Breitkopf & Haertel 

tory of the Ring. 
* Ring of the 
net. (Cassell & Co., 


(Longmans, 


Madrigal study of 


short analysis of the plot of 
Nibelung.’ By S. H. Hamer. 
Ltd 





Wagner’s 
Pp. 53: Is. 6d. 


PHILHARMONIC SOCIETY. 

Novelty in a three-fold form gave distinction to the concert 
on April 17 at (Jueen’s Hall. The chief of these novelties 
was a Violin concerto in B minor (Op. 36), composed by 
M. Tivadar Nachez, who played the solo part. The work, 
constructe(| on orthodox lines, is, as may be assumed, 
admirably written to display the varied capabilities of the 
instrument. It is a melodious, brilliant and extremely 
effective composition to which the composer-violinist did 
full justice, and he received the reward of hearty applause at 
its close. 

Mr. John B. McEwen is one of those younger men among 
British composers who seem to find fond delight in gloomy 
subjects, judging from his selection of the * Coronach’ as 
the subject of his ‘Symphonic Elegy.’ As to the ‘ Coronach’ 
itself, Mr. F. Gilbert Webb, the programme-analyst, says : 
‘For the benefit of those whose knowledge of Gaelic is 
limited, it may be stated that the word ‘* Coronach ” was the 
name given in ancient days by the Celts of Scotland to the 
dirge sung at the funeral rites of chieftains or notable 
personages.” Mr. McEwen, as becometh a true Scot, has 
faithfully reflected the solemnities of the ‘Coronach’ in his 
music, which is cast in a sombre mould and stamped with 
the hall-mark of sincerity. The last of the novelties 
comprised two songs, composed by Mr. Hubert Bath, and 
sung by Mr. R. Kennerley Rumford. The first, entitled 
‘Longing,’ a setting of Matthew Arnold’s ‘Come to me 
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satisfaction as the 
*s ‘The Viking’s 


in my dreams,’ hardly gave so much 
second, a spirited setting of Fiona Macleod’s 
war-song,’ which had to be repeated. 

Not the least attractive feature of the evening’s music was 
the glorious voice of Madame Clara Butt, who by her singing 
of ‘Mon cceur s’ouvre,’ from Saint-Saéns’s ‘ Samson et 
Dalila,’ created so much enthusiasm that she sang ‘Caro 
mio ben’ as an encore. The concert, ably conducted by 
Dr. Cowen, opened with Sullivan’s ‘Tempest’ overture, 
and closed with Tchaikovsky’s brilliant Suite in G, No. 3. 


MUSICIANS’ COMPANY CONCERT. 

It was a happy thought of the Worshipful Company of 
Musicians to give a concert in the Egyptian Hall of the 
Mansion House, on St. George’s Day, in aid of the Lord 
Mayor's Cripples’ Fund. The chief magistrate of the City 
of London has taken a very warm interest in the poor 
crippled children of the metropolis, and nothing could be 
more appropriate than that the art of music should be 
invoked to swell the contributions to so deserving an object, 
and that the music-making should take place at the official 
residence of*the Lord Mayor (Sir William I. Treloar), and 
be honoured by his presence. It must have been very 
gratifying to his Lordship to see such a large audience, who 


by their presence showed a practical interest in the 
benevolent object he has so much at heart. 

The afternoon’s music opened chorally with *‘ My bonny 
lass’ (Morley) and ‘ Prithee, why so pale ?’ (Stainer), being 


followed later in the programme by ‘ On a day, alack a day ° 


(W. H. Cummings), ‘ Bold Turpin’ (J. F. Bridge), ‘ Since 
first I saw your face’ (Ford), and ‘The waits’ (Saville). 
These madrigals and part-songs were admirably sung by 


the choir of St. Peter’s Church, Eaton Square, assisted Ly 
members of the Musicians’ Company who also belong to the 
Madrigal Society. 
The soloists were headed by Madame Albani, who sang 
*‘L’amerb’ (Mozart) and Tosti’s ‘Good-bye’ with that 
artistic finish which is always associated with her name. 
Madame Clara Butt charmed the audience by her re nderings 
of ‘Believe me if all those endearing young charms’ 
(Landon Ronald), and Mr. Santley created a furore by 
his fine vocalization in Paer’s ‘ Agitata da smania funesta* 
and (as an encore) Hatton’s glorious song, gloriously sung, 
‘To Anthea.” Other vocalists, whose services proved most 
acceptable, were Miss Oswyn Hackett-Jones, Miss Phyllis 


Lett, Mr. Lloyd Chandos and Mr. Kennerley Rumford, 
while the instrumental soloists, who contributed not a little 
to the success of the concert, were Miss Llewela Davies 
(pianoforte), Mr. W. A. Woltmann = (violin) and 


Mr. J. Schofield (violoncello), 

Of the two novelties presented, the most important was 
a Phantasie in A og violin, violoncello and_ pianoforte, 
composed by request by Mr. A. von Ahn Carse expressly 
for the occasion. This proved to be a most melodious and 
dainty creation, breathing the spirit of natural music, 
graceful in expression and full of charm. We shall look 
forward to a second hearing of this well-written work. The 
ther novelty was a song (soliloquy) ‘To be, or not to be,’ 
composer unknown, which Sir Frederick Bridge discovered 
in the Pepys collection at Magdalene College, Cambridge. 
rhe setting is for a bass voice (it was sung by Mr. Graham 
Smart) with an accompaniment for the lute and viola da 
gamba, and was composed either during Shakespeare’s life 
or within some fifty years of his death. The conductors or 
the concert were Sir Frederick Bridge, Dr. W. H. Cummings 
and Dr. G. F. Huntley, and the accompanists, Mr. Stanley 
Hawley, Mr. S. Liddle and Dr. Markham Lee ; the last 
named, with Messrs. Woltmann and Schofield, also took part 
in Mr. von Ahn Carse’s Phantasie. The programme-book, 
edited by Mr. T. L. Southgate, Junior Warden of the 
Company, was most tastefully got up « and profusely illustrated ; 
it was worthy of the occasion, and contained a touching poem 
Gertrude 


entitled ‘London Cripples,’ by Miss Florence 
Attenborough (‘ Chrystabel’). The entire expenses of the 
concert were generously defrayed by Mr. Samuel Ernest 


Palmer, a member of the Worshipful Company of Musicians, 
and the Lord Mayor was able to announce that the net 
yom of the concert amounted to the satisfactory sum 
of £350, a result upon which the Company and all who took 
part in the concert are to be warmly congratulated, 
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A COLONIAL FESTIVAL CONCERT. 


A special concert was given at Queen’s Hall on April 16 
by the London Symphony Orchestra in honour of the visit 
to England of the Colonial Premiers. The programme 
most appropriately opened with Sir Alexander Mackenzie’s 
spirited and clever ‘ Britannia’ overture, after which the 
Sheffield Choir, under the enthusiastic direction of 
Dr. Henry Coward, sang Bach’s wonderfully fine motet 
* Sing ye to the Lord ’ with immense vigour and fine feeling. 
The third number on the programme was the Coronation 
Mass ‘ Edward VII.,’ composed by Dr. C. A. E. Harriss, 


whose ‘ Pan’ had already been performed here at the British- | 


Canadian Festival in 1906. This Mass shows that the 
composer a fluent pen and clear knowledge of form. 
The music itself is not strongly emotional, nor indeed very 
solemn, but there were moments in which good effects were 
produced by broad, diatonic harmonies. With the Sheffield 
Choir bent upon doing justice to the work and also to them 
selves, and with Mlle. Eva Gauthier, Miss Alice Lakin and 
Messrs. Lloyd Chandos and I frangcon-Davies as soloists, 
the result was bound to be satisfactory. Dr. Harriss, who 
conducted his Mass, was received with great cordiality. 

The event of the evening was the performance of 
Beethoven’s Choral Symphony, under the direction of 
Mr. Arthur Nikisch. The soloists were as above, except that 
Miss Agnes Nicholls was the soprano singer. It was an 
impressive rendering, altogether worthy of the great work, 
and the Sheffield Choir triumphed gloriously over the 
uncomfortable difficulties of the choral portion. 





EDWARD GERMAN’S ‘TOM JONES.’ 


In these days of invertebrate musical comedy, Mr. 
Edward German’s comic opera ‘Tom Jones,’ produced 
at the Apollo Theatre on April 17, comes as a pure and 
invigorating breeze in a vitiated atmosphere. The librettists, 
Messrs. Alex. M. Thompson and Robert Courtneige, have 
preserved little more than the outline of Fielding’s great 
novel ; but the lyrics by Mr. Charles H. Taylor are neatly 
turned, and the construction is that of genuine comic opera. 
In this instance, however, the music, and not the play, is 
the thing, and Mr. German’s numbers carry the work along 
with irresistible ¢/av. The composer’s skill in reproducing 
the idiom of the best time of old English music is well- 
known, and the songs and dances in ‘ Tom Jones’ take the 
listener in imagination to the hedgerows and dancing greens 
of Merry England, or, to be more exact, to those of Somerset. 
In Squire Western’s song ‘On a January morning,’ the 
spirit of our folk-song is happily echoed, and Tom’s song 
‘I was yesterday a-faring,’ is another ditty of genial folk-song 
like character. The madrigal ‘ Here’s a paradox for lovers’ 
is a wholly charming example of its class, and the ensemble 
‘ The barley mow’ is genuinely humorous. A deeper note 
is sounded in the songs written for Sophia. ‘To-day my spinet’ 
is most graceful, and * Love maketh the heart a garden fair’ 
is a little gem of pathetic music. It is scarcely necessary to 








possess great charm. The Student choruses in the Prolorue 
are admirable, the Doll's song in the first act is extremely 
clever and a severe test of vocal flexibility, and in the 
second act the Barcarolle is most captivating and e 
address to the Mirror is worthy of grand opera. 

The work was sung in German by Mr. Hans Gregner’s 
company from the Komische Oper, Berlin, and was 
rendered under the direction of Mr. Fritz Cassirer with 
great excellence of ensemble. The principal exponents were 
Miss Hedwig Franzilla-Kauffmann, who impersonated the 
four heroines, Stella, Olympia, Giuletta and Antoni 
Mr. Rudolf Halbauer, the possessor of an exceptionally fine 
baritone voice, who also appeared in four characters ; and 
Mr. Jean Nadolovitch, the exponent of Hoffmann. The 
| opera was originally produced at Paris on February 10, 1881, 
| having been revised and partly scored by Ernest Guirand, 
after the death of Offenbach in the previous October. 





| London Concerts. 


ROYAL CHORAL, SOCIETY. 

The customary performance of Handel's ‘ Messiah,” which 
concluded the season’s concerts, was given on Good Friday. 
It does not call for criticism, but it should be said that the 
solos were reverently sung by Miss Perceval Allen, Miss 
Phyllis Lett, Mr. Charles Saunders and Mr. Dalton Baker, 
under the direction of Sir Frederick Bridge. 


ROYAL ACADEMY OF MUSIC. 

Memorable features of the students’ concert on March 26, 
at (ueen’s Hall, were the production of a Scherzo written 
by Mr. Percy E. Bowie, and the remarkably able and 
finished clarinet playing of Mr. Herbert Stutely, in an 
Adagio and Kondo by Mozart. Mr. Bowie’s Scherzo is 
distinguished by spontaneity and melodiousness, qualities 
somewhat rare in the productions of students of to-day. 
The scoring is clear and effective, partaking of the nature 
of Sullivan’s methods, and the hearty applause of the 
audience testified to the young composer’s talent and 
perception of the best means to the required end. Of the 
soloists, Miss Mary Fielding made a good impression by 
her rendering of the ‘Ave Maria’ from Max Bruch’s 
* Feuerkreuz,’ but Miss Gwladys Roberts was overweighted 
in the hymn to ‘Aphrodite,’ from Granville Bantock’s 
‘Sappho.’ Miss Audrey Whitaker gave a neat rendering 
of Max Bruch’s ‘Kol Nidrei’ for violin, and Miss 
Catherine C. Matthews showed a promising technique in 
Chopin’s Pianoforte concerto in E minor. Mention is also 
due of the singing by Miss Pitt Soper and Mr. Hubert Baker. 
The orchestra, in excellent form, played Mr. Bowie's 
Scherzo and Sullivan’s ‘ Overture di Ballo’ with admirable 
verve, under the direction of Sir Alexander Mackenzie, 
whose funeral march from his ‘Coriolanus’ music preceded 





say that the melodies are scored in a manner that presents 
them in a most favourable light, and that the hand of | 
a master musician is discernible in every page of | 
‘Tom Jones.’ The characters of Sophia and her maid | 
Honor were vivaciously sustained by Miss Ruth Vincent and | 
Miss Carrie Moore. Miss Dora Rignold appeared as 
lady Bellaston, and the parts of Squire Western, Tom Jones 
and Benjamin l’artridge were admirably impersonated 
respectively by Messrs. Ambrose Manning, C. Hayden Coffin 
and Dan Rolyat. The ensemble reflected great credit on 
the conducting of Mr. Hamish MacCunn. 


OFFENBACH’S ‘LES CONTES D’'HOFFMANN.’ 

The first performance in England on April 17 at the 
Adelphi Theatre, of Offenbach’s comic opera ‘ Les contes 
d’Hlofimann,’ should not pass unrecorded in these columns, if 
only because the composition shows the composer striving after 
higher ideals than in the majority of his works. The music 
indeed is conceived in a spirit of artistic restraint that is 
pleasurable to the cultured ear, and several of the melodies 


the concert, in memory of the late Sir August Manns. 

The following awards have been made: The Charles 
Mortimer Prize (composition) to Percy Bowie (London) and 
the Louisa Hopkins Memorial Prize (pianists) to Myra Hess 
(London). 


GUILDHALL SCHOOL OF MUSIC. 


The usual concert given by the students at the close of 
the Easter term took place at the City of London School on 
March 27. The orchestra, conducted by Dr. Cummings, 
opened the proceedings with the overture to Gounod’s 
‘Mirella,’ and subsequently gave a good account of 
Mendelssohn’s ‘ Ruy Blas’ overture. The most notable 
performance was the crisp and expressive playing by Miss 
Dadine Sutherland in Mendelssohn’s Pianoforte concerto in 
D minor. She is to be encouraged to persevere with her 
studies. A Pianoforte concertstiick written and played by 
Mr. L. A. Collingwood, who has the distinction of holding 
the scholarship of the Musicians’ Company, showed 


perception of what is effective on his instrument, and much 
success was gained by the two vocalists, Miss Elsie |. 
Houghton and Mr. Robert Carr. 
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exceptionally great, but the voice is never strained, as is too 
often the case with German vocalists. Every phase of 
G minor was played for the first time in London by the nasente a be at the ——— e hoa es ho 
Queen’s Hall Orchestra on April 18. It will be remembered WEENy © 68 complete that it would get wars a i —— 
that this work was produced at last year’s Birmingham | {ons Songs of suc h entirely different character as Liszt's 
Festival, to which reference was made in THE MusICcAL| , ie drei Zigeuner and * Ueber allen Gipfeln,’ and Brahms's 
Tiags of November, 1906, p. 758. A second hearin | * Der Schmied,’ all of which were most truthfully and 
of the work not only deepens esteem for Mr. ; | finely interpreted. 


QUEEN’S HALL ORCHESTRA. 
After two postponements Mr. Percy Pitt’s ‘ Sinfonietta’ in 


Pitt’s 
resourcefulness and high aims, but confirms the opinion | , ; 
that the second and third movements of his ‘ Sinfonietta’| Mention is due of the pianoforte recital given by Miss 
are the most spontaneous and attractive. The work | Evelyn Suart, on April 17, at Bechstein Hall, at which this 
was interpreted with remarkable attention to detail | clever young artist showed great advance in her art. The 
under Mr. Henry J. Wood’s direction, and, considering the | programme, remarkable for its freshness, included Schytt’s 
complex nature of the instrumentation, this is high praise. | Sonata (Op. 53) and the first performance in London of the 


Another memorable feature of this concert was the 
essentially beautiful violin playing by Mr. Fritz Kreisler in 
Beethoven’s Concerto and Bach’s Chaconne. 


EXCHANGE CHORAL ANI) ORCHESTRAL SOCIETY. 


OCK 


At the concert given at Queen’s Hall on April 15, the 


selection opened with the revival of Rubinstein’s * Overture | 


Triomphale,’ which apparently had not been heard in 
London since it was played under the direction of the late 
Sir August Manns at the Crystal Palace in 1874. The 
overture is essentially of a patriotic character, and its chief 
thematic material is derived from the English and Russian 
national anthems. Our ‘Ged save the King’ in particular 
has a hard time of it, but the composer patriotically reserves 
the full force of his orchestra for the Russian tune at the 
close, and great is the sound thereof. The programme also 
included Edward German’s inspiriting Welsh Rhapsody and 
movements from the delightful *Coppelia’ ballet music by 
Delibes. A notable performance by the male-voice choit 
was that of Schubert’s well-nigh forgotten chorus, * Night in 
the forest,” the romantic accompaniment to which for four 
horns was admirably played. The soloists were the gifted 
Hungarian boy violinist Joska Szigeti, and Miss [Elizabeth 
Parkina. The duties of conductor were jointly and efficiently 
discharged by Mr. Arthur W. Payne and Mr. Munro Davison. 


The Strolling Players’ Amateur Orchestral Society, 
conducted by Mr. Joseph Ivimey, gave its 11oth concert on 
April 18 at Queen’s Hall. Commendable performances were 
secured of Mendelssohn’s Italian Symphony and the overture 
to Weber's ‘Preciosa. The soloists were Mr. Percy 
Grainger, Madame Mary Coniy, and Mr. W. A. Peterkin. 


\ new string quartet party, consisting of Messrs. Jan 





Hambourg (first violin), Maurice Sax (second violin), 
Siegfried Wertheim (viola) and Boris Hambourg 
(violoncellist), gave its first} public performance on 


\pril 16 at Bechstein Hall. The programme included 
Beethoven's * Rasoumousky’ quartet in F and_ three of 
Glazounow’s * Novellettes’ (Op. 15) for string quartet. 
The interpretation of the Beethoven quartet bore testimony 
to individual ability, painstaking rehearsal, and to intellectual 


perception of the character of this fine work. So favourabl 


an impression was made that a future may be anticipated for | 


this new quartet party. 


Ilandel’s * Judas Maccabeeus’ was admirably performed in 
Bloomsbury Central Church on April 13, under the direction 
of Mr. T. J. Carter. The choir, augmented to 120 
voices, sang with excellent tone and enthusiasm. The 
accompaniments were played by Mr. A. Wood (the organist), 
professional string orchestra ably led by 
The soloists were Miss Winifred Marwood, 
Mr. Brierley and Mr. 


ssisted by a 
Mr. W. Lanbach. 
Mrs. Frank Nicholson, 
Montague Borwell. 


George 


RECITALS, 

The vocal recitals given by Miss Elena Gerhardt, with 
Mr. Arthur Nikisch at the pianoforte, at Bechstein Hall on 
April 11, 18, and 22, were not only most enjoyable, but 
splendid object-lessons to all who sing, or attempt to sing, 


German Lieder. Miss Gerhardt’s vocal means are not 


| Andantino from Sibelius’s Sonata (Op. 12), a melancholy 
yut significant movement. 


| Mr. Viggo Kihl at his recital at Steinway Hall on 
| April 19, contented himself with a programme consisting of 
| well-known works, but the selection ranged from Bach to 
| Liszt, and included Beethoven’s Sonata in A flat (Op. 26), 
}and the interpretations, particularly of pieces, by Chopin, 
were distinguished by that artistic perception and fluency of 
} execution that have caused Mr. Kihl’s playing to be so 
| pleasantly remembered. 
The first Bohemian concert of the ’apyrus Gleemen took 
place in the great hall of the Cannon Street Hotel on 
| April 11, when an interesting programme of glees and 
| part-songs was performed. The Society, which has been 
| founded in connection with the paper trade, has for its 
| musical directors Messrs. Charles and William Corke. 


Suburban Concerts. 


The Dulwich l’hilharmonic Society gave a commendable 
performance of Sullivan’s ‘ Kenilworth,’ followed by a 
selection from ‘ Tannhiiuser,’ at the Crystal Dalace on 
March 23. The solo vocalists were Miss Euneta Truscott, 


Miss larthenia Bowman, Mr. Henry Beaumont and 
Mr. Charles Knowles. Mr. C. II]. Kempling was at the 
organ, and Mr. Arthur Fagge conducted.  Sullivan’s 





‘In Memoriam’ overture was played as a tribute of respect 
to the late Sir August Manns, a vice-president of the Society. 





The West Ham Choral Society’s concert of sacred 
music, given in the Town Hall, Stratford, on Good Friday, 
| ates the direction of Mr. Harding Bonner, included 
| Rossini’s ‘Stabat Mater.’ There was a choir and orchestra 
| of 120 performers, and the solo vocalists were Miss Marian 
| Perrott, Miss Bessie Grant, Mr. Alexander Webster and 
Mr. George Stubbs. Mr. Henry Riding presided at the 


organ. 


| The Ealing Choral and Orchestral Society gave a 


spirited performance of Mendelssohn’s ‘St. Paul’ in the 
| Town Hall, Ealing, on April 9. The solos were sung by 
| Miss Dorothy Wiley, Miss Maud Wright, Mr. Henry 
| Turnpenney and Mr. Harry Dearth, and Mr. J. Cliffe 
| Forrester conducted. 


The Algernon Road Choral Society, Lewisham, conducted 
by Mr. H. J. Houlgate, performed Franco Leoni’s ‘ The 
gate of life’ at the Public Baths on April 9. The soloists 
were Miss Maude Wilby, Mr. J. Frost Lambert and 
Mr. Bevington Rosse. The choir merit commendation 
for their excellent singing. 


Mr. Munro Davison’s Choral Society gave its second 
concert at the Northern Polytechnic on .\pril 11, when 
Ilofmann’s cantata * Melusina,’ was performed, together 
with a miscellaneous selection, which included Pearsall’s 
| madrigal ‘When last I strayed,’ and Stanford’s Elizabethan 
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pastoral ‘Shall we go dance the hay.’ The programme 
contained an interesting prelude on the ‘ Legend of Melusina’ 
in the form of a poem written by the conductor, Mr. Munro 
Davison. Mr. Herbert Hodge accompanied the cantata on 
the organ, and the solo vocalists were Miss Ada Tunks, 
Miss Hope Jackson, Mr. Charles Sullivan, and Mr. Charles 


Bennett. Miss Maude Meldrum was solo violinist. 

Dvorak’s * Stabat Mater’ was impressively rendered by 
the West Norwood Choral and Orchestral Society on 
April 11, at the Public Hall, under the direction of | 
Mr. Percy S. Bright. The choral singing was distinctly 


in the * Eia Mater,’ * Virgo Virginum,’ and 
‘(Quando Corpus. The orchestra (leader, Mrs. John 
Black) also played Schubert’s ‘ Fierrabras’ overture. The 
were Miss Christine Bywater, Miss Constance 
Baxendale, Mr. Harry Stubbs and Mr. Herbert Tracey. 
Gounod’s * Gallia’ concluded a successful concert. 


ood, «€ speci illy 


’ yloists 


The East Finchley and Muswell Hill Musical Society 
gave its ninth concert at East Finchley on April 11 with 
much success, the works performed being Elgar's ‘ Banner 
of St. George’ and Parry’s ‘Pied Piper,’ under Mr. 
George RK. Ceiley’s direction. A string orchestra, led by 
Mr. Frank Greenfield, rendered good service, and Mr. 
Charles Carter supplied the wind parts on the pianoforte. 
The soloists were Miss Annie Bartle, Messrs. John Bardsley 
and Dan Pric« 


















| 





Miss Rose Dallow, Madame Lina Stammers, Mr. J. Frost 
Lambert and Mr. Dan Price. In the second part of the 
concert Faning’s ‘Song of the Vikings’ and Wagner’s ‘ Hail, 
bright abode’ were essayed with great success, while the 


versatility of the choir was ably displayed in Pinsuti’s 
part-song * The sea hath its pearls.’ 
LAMBETH. 

The selected choir and orchestra of the Lambet! 


Choral Union, conducted by Mr. Charles Metcalf, drew a 
large audience to the Surrey Masonic Hall, Camberwell, on 
March 23, to their performances of ‘ The death of Minnehaha’ 
(Coleridge-Taylor) and Cowen’s ‘St. John’s Eve.’ T 
singing of the sombre music of ‘ The death of Minnehal 
was praiseworthy, but rather more attention to points ol 
expression and enunciation would have added considerably 
to the interest of the performance. In ‘St. John’s Eve’ 
there was a manifest improvement in these respects. The 





| soloists were Miss Mabel Manson, Miss Wilhelmine Fink, 


Mr. Henry Turnpenney and Mr. John Dunkley. There 
was an efficient orchestra led by Mr. Frank Nichols, Miss 


| José Jones was at the pianoforte, and Mr. H. R. Havart at 


|* Acis and Galatea’ 


The Lewisham Choral Society’s performance of Elgar's 
Dream of Geronti took plac t the Borovgh Hall, 
Gr vi April 18 ler e « on of Mr. Frank |} 
Idle Tl witl ppreciation of the dramati 
qualities f the music, assisted by a full professional 
rchestra led by Mr. George Wilby, whose rendering of 
e mpaniments was excellent. T lo vocalists were 
Miss Gertrude Lonsdale, Mi Gwilym Richards and 

Mr. Arthur R 

The West Hai *hilharmonic Society gave its twenty 
fir ubseription concert on April 18 under the conductorship 

Mr. H. A. Donald The programme included the 
Symphony to the \ f Praise,’ Schubert's * Rosamund 
werture, Elgar's for strings (Op. 20) and other | 
pieces Miss Mal d Mr. St. Clair Collins 
were the vocalists Winifred Williams led the 
rchests eve rmers 

Phe Tw enhat Chor and Orchestral Society 

rformed Mendelssohn's *Ilymn of Praise’ and Elgar's 
‘Banner of St. Georg uccessfully at the Town Hall on 
\pril 18, under tu nductorship of Mr. C. T. Weigall. 
The soloi wel ne An Shergold a: Frank 
We el \ | sion of the concert, t SOK iety and 

vregat sh church presented t conductor 


tail twenty-five yuineas, on the occasion 
Twickenham to take up his new appointment 
t Christ Church, Luton. 


with a purse 
of his leaving 
: j 


ind’ choirmaster 








or 


LONDON COUNTY COUNCIL EVENING SCHOOLS 
CHORAL UNION CONCERTS 


BATTERSEA, CLAPHAM AND WANDSWORTH 
Battersea Town Hall was packed on March 22, when the 
Battersea, Clapham and Wandsworth Choral Union gave a 


Mendelssohn’s ‘ Elijah, 
The conductor, 


performance of the first part of 
followed by a miscellaneous programme 


Mr. George Lane, secured a most satisfactory rendering of 
the main work, in which the choir sang with capital attack 
and expression and with commendable clearness of enuncia 
tion. ) 
led by Miss Elsie Harrison, and supported by Mr. F. A 
The solos were in the capable hands of 


Keene at the organ 





| the organ. 


In addition to the two works mentioned the 
choir sang Sullivan’s ‘ O gladsome light’ and ‘ The soldiers’ 
chorus’ from Gounod’s ‘ Faust.’ 


HACKNEY AND FINSBURY. 


This, one of the largest of the L.C.C. Evening Schools 
Choral Unions, consisting of a choir of 1,000 voices, vave 
Hillers *A song of victory’ and Coleridge-Taylor’s 
‘Hiawatha’s Wedding-feast’ at the Alexandra Palace on 
March 23. Mr. Allen Gill, who conducted, had evidently 
spared no pains in the training of the choir, with the result 
that a finished rendering was obtained of both works. The 
singers were supported by an orchestra of about 150 amateur 
performers. The main works were given with much attention 
to the various points of choral excellence and with a deptl 
of tone which was only marred by the imperfect balance 
of voices. The choir were at their best, however, in some 
part-songs, one of which, Leslie’s ‘ Lullaby of life,’ was 
sung unaccompanied with much tenderness of expression. 
The singers, too, evinced great humour in their rendering 
of Pearsall’s *When Allen-a-Dale went a-hunting.” The 
soloists were Miss Alice Motterway, Miss Dorothe 
Crompton, Mr. Samuel Masters and Mr. Herbert Park 
Mr. G. C. Richardson at the organ gave an interesting recital 
previous to the concerted numbers, and the 
contributed selections from Gounod’s ‘ Romeo and Juliet.’ 


orchestra 


West Lonpon. 

London Choral Union selected Handel's 
and Leoni’s * The gate of life’ for their 
annual concert at the Queen’s Hall on April 11. The chon 
of 650 voices were accompanied by a full band led by 
Mr. T. J. Milne. In some of the choruses the attack 
somewhat ragged, a section of the sopranos anticipating th 
beat; but, generally speaking, the conductor, Mr. W. T. 
Oke, had his forces well in hand and secured notabk 
performance of both works. The soloists in each case wet 
Miss Kate Cherry, Mr. Gwilym Richards and Mr. Herbert 
Parker, all of whom were received with much favour by the 
large audience. 


Th West 





Nokth-WeEst LONDON. 

The North-West London Choral Union numbers only 
about 300, but their singing is quite up to the standard of 
the larger similar organizations, and in matters of phrasing 
ind attention to expression and light and shade they lea\ 
little to be desired. At their performance of * The M 
queen’ at the Northern Polytechnic, Holloway, on April 13, 
the result of their sound coaching under their conductor, 
Mr. H. P. Dakin, was very manifest. The work went 
merrily, both choir and soloists doing ample justice | 
Sterndale Bennett’s music. The soloists were Miss Kat 
Cherry, Madame Cecile Vicars, Mr. J. Frost Lambert and 
Mr. Felix Hotchkiss. Mr. G. T. Pinches and Mr. J. D 
Knight at the organ and pianoforte respectively provided 
excellent accompaniments. Following the principal worl 





They were accompanied by a small amateur orchestra | the choir contributed some choruses and part-songs, thei! 


singing in the unaccompanied pieces being notably tu 


and pure. 














Sor 


* ~~ | e-, 


a. 


a 


























, a 
rhe Musical Times, Come, Shepherd swans. May 1, 1907. 
st FOUR-PART SONG 
e 
a 
. From Jounx Wiipye’s ** Second Set of Madrigals,’’ 1609. Composed by Hrarey WILian. 
e ] , 
LONDON: NOVELLO AND COMPANY, Liwirep; New York: THE H. W. GRAY CO., SoLE AGENTS FOR THE U.S.A. 
- Lento ——— ———— 
Gm ape cass =e 
r SorkANO, fn) op up ‘N = | o- = e e ld * | 22 - a e a | a | 
<p-$—S + 7 sa 7 =*-$¢ 
lr 
Come, Shepherd swains, that wontto hear me sing, Now sigh and groan! 
\ 9 = = = 
e’ ALTo. é 2 mp ; \ ‘| \ R—\——\—@ _ SS | ; = | oa | 
he 7 a an aa” ei —!—- oe > eo ao 
me Come, Shepherd swains, that wont to hear me_ sing, Now sigh and groan! 
€ 2 —— a. 
~ij—. - \ > 
Trxor : fn 3 mp 7 ‘ S| : = e a © ~@ e | oO; | 
ie AS 4 = * . @-\-6: Z Z Z e ao 
rs ee” 
Come,.. Shepherdswains,thatwontto hear me sing, Now sigh ands groan! 
P — . 
- eo 2 @ « = o 
Lé se @ mp @ - ~- \ 
i‘ Race es 3 | N\ sy | om 2 | t oe ” | [ 
me 4 ¢@ * - i a 
A Come, Shep - herd swains, that wontto hear me sing, Now © sigh and groan! 
ly Lento. @= 6. —, ——, 
alt HH 2 ia Re — 7 | i = | : 
F 0-4 o| e 2 = Ee \-e o—0-3g |-az | 
u : oa $ _ o-oo 7) o + “@ o 
. For - © =a 
o } ce mp P — 
/ @ vd 
~ Taya 7 3 33 »t,-2:—, $ “—# a- 
ne ede les | ~ | c = e—l— | 
a — s—- a ices See rn : 
n | \ 
r cres ™ f pp . 
’ v SN — eo o2.: 0 | 
l mp . F e } 
py —_i-? —-— | | @ Ae | 5s 
~ eo @ ly 4 I 
Dead is my Love, myHope,my Joy, my Spring; Dead, dead and gone! 
; | a pp 
i G mpr ‘ S| A ~ ‘“ = +. Fe Se | o— - = } | 
y e oO @ ¢ _- = oS 
S Dead is my Love, myHope,my Joy, my Spring; Dead, dead and gone! 
cres 
Z ie rE 
ms mp ; = ‘ ‘ | \ oe o o o a; | o 1s" » | | 
S e - e oe: Z 7 a ¥ eo |\-o= = 
. a 
: Dead. . is my Love, my Hope,my Joy, my Spring; Dead, dead and gone! 
cres. fe: yp 
© * * <—— a pe-° be 
Deal is my Love, myllope,my Joy, my Spring ; Dead, dead and gone! 
é —_- | — = a * re ak a a: ‘ 
; , e_!| | idl | ; | 
| | © a 3 os — << wees oe om 1 © = _ 
2 ° oa. 
—., 7 
e mp cre p pp 
ca ° 
=~, e = sD + 4 = e Pe: 
fae Se! SS Ss Ss See Se ee 
= ai a = . r r Ppe-° , 
7 a —, ae 
Copyright, 107, by Novello and Company, Li ted. 
The Musical Time Se No. 77i. ] ) 








XUM 


The Musica! Times, 











COME, SHEPHERD SWAINS. 











+ - =~ —_—_—_—_— [ =e PE _ - ‘ e es 
G 3 3 ° « eo: od - “# [be ed 2 | 7 e—. = 7 
- — — #1 yao - = —— 

0, she that was your Summer’s Queen, Your day’s de - light, Is 

} . 5S NN ] | — —— C—. ~ ne ac 

S N- Sp oe . = . a « 
. oe — —— aaa 

QO, shethat was your Sum mer’s Queen, . . Your day’sde - light, Is 
‘ eo: ~-- =- * 

/ re eee | fete: op 0 °* 

wo = e—* Fiv a min 7 | es oma 
V0, she that was your Sumier’s Queen, your Summer's Queen, Your day’s de - light, Is 
"¢ > i On, a ” =~ 
— — —_ ° = e eo on ae 2-2 
Bo 4 = Ss 
—_ 7 
QO, she . that was your Sum mer’s Queen, Your day’s de - light, I 
< < } _ N Bas SS Ne P ia 
é oer eS ees ee 
p-—s =p et 2 : -—s—, _"— A Se See Ae oe I 
a i | | 
a —_ —_ 7 
"€8. = , ~ " Se _— 
e. ; : - 
oe e ! e e 
e @ 
%—* “§ ee: e al *g e 
| — | rs = e °° @—-» * o | 
— 7 2 @# | — tC —_—,— 
sass soneenpascnonaremnensbgdlh nocemuabedamscunsbiasmbeiagnanaasansealiinanenlinsaainceipaenaicaateamieene ten 
= af du = _ - =? = f§ 
J z o —— I —— a a \ NUON | 
io) =e ==. | oe @* - . =~ || 
z a @ = @ __@ 7 
gone, cone and will no more, no more be seen ; O cru - el spite ! 
- — ~ din, = ‘ — eam = f 
le) a [NN | A ‘| NI 
Gu — ee wl, JES 8 | 
e ar oe. o.oo 
gone gone.. and will no more, no more be seen ; O cru - el spite! 
= ’ di: — — — << 6 
f = ceenosance. mf — lim. ‘ / ; 
lw oe er | ==, ‘\ S =~ 4 
a se it : “ lide ° ° © -@\* « @ a5 Cts 
o Ve 2 “ # - 
ne gone and will . . no.. more be seen; O cru - el spite! 
f —— mf— da = — a — sf . 
ae seme . ae — a : 
Wwe ~ co ° ~@ a e «6 +e eo: hee ~ , nw) | 
f Z - ” Be *- 2 
= ee — oT a 
gone, gone and will nomorebe seen; . . O cru - el spite! 
| 
— 
a ~_, = - 
b= 7 @ = Is : NX _ x“ = — 
as es ae Se eS ee ee BE = 
“vs —— * ee oj —g:—_o' §: emp 
f\——" ph - din — “i = f —— 
= | — ini 
: go © Phe. 59- Pe 
~~ co e "2 iat : ze o 3 7 
— —— ba r Ld oe e e+ e- +a: Zz 
4 pe = #ve io 2— 
= a ake = a _ Glow . -- - _ al oo 
— 4 | —— 


May 1, 1907, 








Th 


* 


* = 


? = | 





i=. | 


e ~~ | 





























The Musical Times, COME, SHEPHERD SWAINS. May 1, 1907, 
rt f —<— dim. 
% — — — a — —_ 
2 fo a go [eee eo oe | © id |-# be oe | 
— iz ? iz ¥ 7 
2 e 4 y 4 4 4 -— “-—?¢ 
3reak all your pipes that wont tosound With pleasant cheer, And cast yourselves up - 
— == = ea 
6 fo te a FES -—— a | 
< —— — —s _. —* —— ss wa 
Break all your pipes that wont to sound With plea-sant cheer, And cast your-selves 
f . — << gin 
est = we? 2 os S - 
a See — e+e — t ee 
v7 “ 7 Z 7 A— == 
Break all your pipes that wont to sound With plea-sant cheer, And cast your-selves 
f molto sostenuto ¢ dim. 
of gna tt nein A = , 
ee SS -—s ee | 
od a 4 #4 “ 
Break allyourpipesthat went to sound With plea-sant cheer, And cast your 
olto sost ruto. 
- —_ P ee . m é7 
———- — - sseaiiee eS 
._— i "33 | E: a s | s boo. ° | 
Hg yg ot Oe oe sem A a Sa eo 
% f | 7 = cc — —— a 
—_ “a — —- aim 
e | i 2 ow oe 2 4 o ¢. O° em 
32 9 6 « +3 os so — es gf - —— ra o 
eo: . . ——— | 
2 = -_ a 
{ 
eae ——— —_ - 
- “Sabie: p 
oe . 1 ” - a ___ py} 
~ Sone al nd ,@ * ad _ oe ad e | co | 
< 
on the ground To wail, . . to wail my Dear 
<== — _ 
= — — — PP 
9 o © 6 s —t | + ij ; + 
C4. = #.. uo __¢@ e e ~@ J . oo | 
e rll ‘ ” @ oO 1 
up on the ground To wail my Pear! 
a —< = <= = 
hl) ) Si Gi = ——\ } 
id . + ° -@+# + Py a P) 
pe ==- ee | $e je—le—s e + - én 
ry, a, 1 —_— — as == ! 
up on the ground To wail my Dear! 
= a a ae pp. 
ere === ESS == 
selves up - on the ground To wail my Dear 
] " 
| 
SSS SS Se = 
= o— he —_ 3-0 fe 3 lye | 
© Q s— | - = =e en —, -- maa ¢ fo= 
Sell — ' = | | _—— | eo 
ze, — p 
“a~%* ' \ o - | — —, j P 
oo oS. — ~ @- © 6 te te © fe- + eo 
iP o oO — #g—,# — 4 Lo . - +> 
fs pe Se 
WY 
(3) 








XUM 


The Musical Times, 








7 
Z inip ‘“) —~] ~ ' —_ 
6" Ny |e o—0 5 | 0s +s 
e co @ 1S c—# 4 7 - 
Come Shepherd sw ,come Nymphs,and all a - row To help me 
J mp | a 
é ~- AEN ae | — 
= o - <a ante eo ow @ 
a a e 
Com She} herd s uns, come Nymphs,and all a row To help nie 
J inp NON of « |-9 = 
a i * a i so 
\_ + * 7 - © 
é v= a6 > —_f- 7 = mom 
Come, Shepherd swains, come Nymphs,andall a - row To help me 
mp 
C2 ——s 9} S— 5 > 2 Se 
Z a - © I 
Come, Shepherd swains,come Nymphs,and all a-row Tohelp me 
P ee, —_—_ — — 
é - [=a > ¢ oe le aye 
y = . I 3 = og 
: <x . ae a - or? “@e 
i np = o 
oe « 4 a Fo o 
wets — 2 e ar 4 
CS a - 2 | 2.- =) = ba 
— [w- a —_— | “ 
— —_ 
pp — ins 
é o. + s =o —s oe 
a = 
~ e e 4 ot | 
; Z 7 = 
. 
Lov And, see g she SO, 
pp ~ ¥ os 
SSS 
) e J 
: a oe . ; e eo! = 
— 
Love And, see ng STi 1S SO. 
PP - —_—- . — 
Y S 9-9 — 5 | yo | 
“sy Oo ” , sf 2 a Co 4e—| 
—_ ___ = — M_-—_- ———" 
Love And. see ing she is so 
pp : a _——— 
= fare fate =? 
SS oO i | oe ee ee ¢ = 
Lov And, se ing she is 80, 
f —_—_ = | — —— 
~ a A | mae £, | 
| ¢ oO —— == $ s ee a ata 
e a _— —~—_ e 
PP — _ — ao ~ 
( . oe — ——_ a 1 * a eo te 
-: = co 
— 2 * | e 2 © - ee 
an . 
(4) 


COME, SHEPHERD SWAINS. 


May 1.19 


pP dim. 


Sas 





- e 
os # 
ay: Dead is my 
ont — pP dim. 
SSS 
, 
Maniatis rT <= 
ery: Dead is my 
—_ 7 D cdim. 
4 } 
Fe a a 
na: = ote 
cry Dead is my 
P dim. 
ro ing 
= ~ —~— t 
ry Dead is my 
o #*e ee 
— 
D li n —_ 
ao — } ath 
- 
oe oe 69 @ . 
t. o 4 
3 i * 
~~ { 
Adaaio. 
at - pp ==> 
ee e ™ 
= a oO. 
L no I die! 
mr EE ” pp = _ 
=, 
e te e ars 
= 2 
Lo! now | die! 
} —_ pp - - 
| 
ad | 
I et ——— | 
Lo now I die 
nit pp - 
° ’ 
“ 
- —| oO | 
Lo! now | die 
Adagio. 
— = 
—o— $e ” 
— 
— buf 
mf : -PP — 
x o - co 
*$ 
* = | | 
na re ” oO; : 
' | 








XUM 





) 


T 
com 
We 
gath 
grat 
lo al 
repo 
far < 
of th 


Th 
the 
divid 
were 
in tl 
com! 
The : 
and 
secre! 


Choir 


conce 


Th 
Educ: 
up in 
enter. 
There 
the tw 
the ch 


instrut 
Street 
open 
Succes: 


The 
and ct 
concer 
held. 
Mr. E 
entries 
In the 
*Requ 
(F. He 
‘ Lenn: 
(condu 
Dr. I 
conclus 


Not per 
been 2 
playing 








XUM 





THE MUSICAL TIMES.—May 1, 1907. 325 

P | pianoforte, was adjudicated by Mr. T. B. Knott, 

Musical Competition Festivals. Dr. Orlando A. Mansfield and Mr. Ernest A. Dicks. The 
wiht = ~* | test-piece was Paderewski’s ‘Théme varié’ (Op. 16, 


The majority of the competition festivals now so 
common in the country are held in the spring season. 
We have received reports of nearly twenty such 
gatherings held during the last few weeks. It is very 
gratifying to the cause of musical progress that the 
jocal newspapers all over the kingdom give voluminous 
reports of the proceedings and thus spread the interest 
far and wide. We are able to give only a summary 
of the results of the chief events. 

DouG.Las (March 109, 


20, 21). 


Th 
the Fine Arts and Industrial Guild. The scheme 
divided into thirty-nine classes, and on the whole the entries 
were satisfactory. Mr. J. D. Looney’s choir was successful 
in the chief choral class. At the concert given by the 
combined choirs the audience numbered over 3,000 persons. 
The adjudicators were Dr. Roland Rogers, Mr. John Acton, 
and Mr. C. H. Fogg. Mrs. 
secretary of the competitions. 


was 


(March 23) 
This festival was organized by th 
Leay and Band of Hope Union. It was held in the 
mmodious and handsome Ulster Hall. In view of the 
fact that it was the first festival instituted by this League it 
may be described as having been a great success. The 
promoters do not desire it to be restricted to their adherents, 
but hope that the excellent start they have made will lead to 


BELFAST 
Irish Temperance 


the establishment of a more comprehensive scheme. About 
twenty choirs, mostly junior, competed. Some of the 
singing was excellent. In the chief adult class Crescent 


Jhoir (Mr. J. G. Lauchlan) gained a prize. An evening 
concert, given by the prize-winners and presided over by the 
Earl of Shaftesbury, who is Lord Mayor this vear, was 
largely attended. Dr. McNaught adjudicated. : 

PAISLEY (March 25, 26, 27). 
was inaugurated by the laisley 
Education Committee. It has so far only partially stirred 
up interest in the competitive idea. Schools did not 
enter. and the instrumental candidates were not numerous. 
There were eighteen entries in the adult choral section. In 
the two chief sections the choirs had to prepare the whole of 
the choruses in Part I. of * Elijah,’ besides anthems and part- 
songs. The singing was of a good average. On the evening 
of the day after the competition the choirs, numbering 300 
singers, gave a performance of the ‘ Elijah’ selection, under 
the direction of Mr. James Pattison. Dr. McNaught 
adjudicated in 


Th festival here 


the vocal classes, and gave an address on 
‘Music in schools’ before a large audience of Paisley and 
Glasgow teachers. Mr. Henri Verbrugghen adjudicated the 
instrumental sections. In the church choir section Thread 
Street United Free Church Choir was first, and in the 
open choir section the lrovident Co-operative Choir was 
successful. This choir also won the male-voice choir prize. 


3RISTOL (March 30 to April 5). 

The musical competitions took place at the Victoria Rooms, 
and commenced on March 30, lasting till April 5, when a 
concert, in which the successful competitors appeared, was 
held. The theoretical competitions were adjudged by 


Mr. Ernest A. Dicks, and they showed an increase in the | 


entries, as last year there were eighteen, and now twenty-five. 
In the class for male-voice choirs the test-pieces were 
‘Requiem .Eternam’ (Cornelius) and ‘ The phantom host’ 
(F. Hegar). Only one choir had entered for the prize, the 
‘Lennard’ challenge shield, viz., the Bristol Harmonic 
(conductor, Mr. Joseph Jenkins). The adjudicators, 
Dr. Hi. Coward and Mr. T. B. Knott, arrived at 
conclusion that the choir, although their performance was 
not perfect, deserved the award, which, having twice before 
been awarded them, becomes their property. Pianoforte 
playing, in which the chief prize consisted of a fifty-guinea 


sixteenth Manx festival was held under the auspices of 


Laughton is the honorary | 


the | 


No. 3). There were thirty-two entries from several towns 
in the West of England and South Wales, candidates of 
either sex and any age being allowed to compete. The 
prize was awarded to Miss Grace Morgan, Newport, Mon. 
In another class for pianoforte playing, candidates of any age, 
the test-pieces were Nos. 2 and 3 from ‘ Miniature Suite’ 
(York Bowen). The principal prize, the Cuthbert Whitemore 
gold medal, was awarded by Mr. T. B. Knott, the adjudicator, 
to Miss Gladys Salisbury. 


CHESTER (Easter Monday, April 1). 

The chief competition was for male choirs of forty voices, 
| the test-piece being ‘ Crossing the plain’ (Maldwyn Price). 
The following five choirs appeared : Crewe Apollo (Mr. J. 
Stubbs), Warrington (Mr. W. Nesbitt), Hoylake and West 
Kirby (Mr. Charles Hughes), Broughton and District (Mr. 
Evan Evans), and Warrington Apollo (Mr. H. Berry). The 
latter choir gained the first place. The competition for 
juvenile choirs was won by the Talke Choir (Mr. F. J. 
Bossons). The Warrington Harmonic (Mr. T. Brough) also 

| sang, and there were two other entries. 


| 


DARLINGTON (Easter Monday). 

In this scheme there were classes for solo singers, quartets, 
mixed-voice choirs, and male-voice choirs. The Harrogate 
Vocal Union (Mr. Hiram Ball) gained the mixed-voice 
choir prize, and the Newcastle Glee and Madrigal Society 
(Mr. J. R. Riddell) the male-voice choir prize. The tests 
respectively were ‘When winds breathe soft’ (Webbe) 
}and ‘I wish to tune my quiv’ring lyre’ (Wesley). Mr. H. 
\. Fricker, the Leeds City organist, adjudicated. 





| 
| 
| 
} 
| 


LIVERPOOL (Easter Monday ). 

A children’s festival was organized here, chiefly by the 
energy of Mr. R. T. Edwards. Some of the best school and 
junior choirs in the country were attracted, and good talent 
was exhibited in the instrumental and solo-singing classes. 
The Revoe (Blackpool) school (Mr. Rigby) gained the chief 
prize, New Bashford, Nottingham (Mr. W. Turner), and 
Sutton (Mr. Knapper) coming very close. The event was 
highly successful. Dr. McNaught and Mr. Harry Evans 
adjudicated. 


WHARFEDALE, ILKLEY (April 4, 5, 6). 

This was an inaugural festival, and owing to the remark- 
able organizing skill of its untiring chief promoter, Mr. A. 
Aitkin Crawshaw, the event was an almost overwhelming 
success. Dr. McNaught, who adjudicated, was kept busy for 
the three days, and the services of Mr. H. Whittaker had to be 
added in order to cope with the embarrassing number of 
entries on the third day. In the chief children’s choral class 
Menston village choir and the Ilkley Parish church boys 
gained equal awards. On the ‘ Village’ day a number of 
vocal soloists appeared, but there were only five choirs. 
Four of these gained awards in different classes: Ilkley 
Parish Choir (Mr. Isaac Hirst), Menston Glee and 
Madrigal Society (Mr. Bradley M. Hullah), Bolton Abbey 
Church Choir (Mrs. Usher), Bramhope Wesleyan 
(Mr. IF’. G. Heseldin). Thethird day was foropencompetitions. 
Eight church and chapel choirs, six male-voice choirs, seven 
mixed-voice choirs, and twelve quartet parties competed. 
The Nelson Arion Choir (Mr. Lawson Berry) gained the 
male-voice choir prize, Otley Wesleyan that for the church 
choirs, and Crosland Moor that for mixed-voice choirs. 
A portion of the day was occupied by a lecture on choir 
training by Dr. McNaught. Concerts were given in 
the evening in two halls simultaneously, the first half of the 
| programme at one hall forming the second half at the other 
hall and zvzce wers?. Next year a new and more commodious 
hall will be ready. 





EsKDALE TOURNAMENT, WHITBY (April 9 and Io). 

This festival, the fifth of its kind, seems to be firmly 
established. It owes its existence to the perseverance and 
faith of the Misses Yeoman, who reside in this beautiful 
| district. The syllabus covers a wide field of musical study. 
| In the choral sections Danby, Aislaby, St. Margaret’s and 
Egton all gained honours in junior classes, and Fylingdales, 








326 THE MUSICAL TIMES.—May 1, 1907. 
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in 1 I s i fe ! 
I \ 
rl ed day with a 
l I ew t was I > e 
po ) If Dr. Cowar l d 
\I sohn’s * Hear pr I 
G S m a mpani Toubrid 
Orches S € rl tival rall wa high! 
lL The ity of the singir the choirs showed 


WANSBECK, MORPETH 


This was the second festival held for this district. Nine 
ls contributed twenty-two entries, On the second day 
Hetherington), 


there were seven choirs. Bebside (Mr 
Morpet! Y.M.C.A. Mr. C. Proctor), Netherwitton 


April 12 and 13). 





gton Co-operative (Mr. Mossman 
were prize-winners Dr. McNaught adjudicated. The 
movement seems | e taking root The main difficulty 
in the way of expansion is the limited accommodation. 
Mip-S I M MER NORTON 
\pril 16, 17, 18) 
rl i or festiva ! i i is J l 
i itio were no 
i we » 1 Ww nh wi I } rom s to 
I is M Ma ! uni s le f ! f 
l ce 0 i l 
Ten el i cllons aki ina 
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» Ma 


(April 18, 19, 2 


- 


rned to Malvern for its meetin 
ifter trying not very successfully to interest Worcester in the 


hen rhe entries re fairly numerous on the present 

( n, and tl uttendar f the general public very 
s Siactory I e ral clas veral societies sang, 
Hartlebury (Mr. Taylor) taking the prize. Nine village 
choirs competed in the Trio A.) class, Leigh (Miss W. 
Norbury) gaining honours. Dr. Sinclair and Dr. \icNaught 
d. <A concert was give y the combined resources 

der t directior Mr. Ivor Atkins. The chief item 
the sec t Gluck’s ‘ Orpheus.” The junicrs did 





not compete this year, but, instead, 400 of them com! ined 
to give a concert which included the cantata ‘ Lam; 

(Myles B. Foster). 
combined violin classes numbering 100 players. Lady ury 
Forbes Trefusis conducted. y 


LONDON WoRKING GiIRLs’ CLUBs (April 20 








The twentiet nual « mmipetitio was held at tl 
London Schools. The clubs are divided into two S 
In the upper class there were four clubs, and the firs 
fell to St. Marv’s, Borough (Mr. Harvey Grace), an } 
second class there were nine clubs, and Passmore FE: rds 
Mr. W. Holmes) was successful. rhe singing vy very 
reditabl d soi of it re hed a hig! standard. \ he 
choirs had to s sight-test. The clubs in the fir Ss 
united under the ton of the Rev. J wcelyn Perkins 
* Be strong’* (Edward Hecht), ‘In our boat’ (F. H. C 


and ‘The snow’ (Elgar). The prizes consist only of 
pictures, but notwithstanding this rule there is abundant 
enthusiasm in the work. 


HUNSTANTON (April 8). 

The North-west Norfolk Association of Village Choirs 
held its ninth festival in the above town. Mr. W. H. Leslie 
is the chief promoter. The movement in this district has 
produced surprisingly excellent results. It has proved that 
there are numerous capable choralists and skilful choir 
trainers. Burnham Choir (Rev. F. G. Moore) gained one 
madrigal prize and Heacham (Mr. H. Ingleby) gained the 
highest marks in another section, but owing to a handicap 
rule had to resign the prize to Hunstanton (Mr. G. Watson). 
In the female-voice choir section there were five entries, and 
Dr. Coward, the adjudicator, found that three of the choirs 
were so absolutely first-rate he was unable to distinguish 
between them. The audiences were large and the festival 
venerally was a great success. 








Reports of the competitions held at Rochester, Brigg, 
Ilexham and other places during April are held over. 


MUSIC IN VIENNA, 
(BY OUR SPECIAL CORRESPONDENT. ) 
Vienna, April 15. 
The most important musical event at Eastertide was the 
e of the whole of Bach’s ‘St. Matthew ’ Passion, 
given by the Gesellschaft der Musikfreunde in Holy Week. 


On account of its length excisions are usually mad his 
aordinary work, and to render the action coherent tl 
same arias, the same chorales, and the same portions of th 
recitatives are almost always omitted. On this occasion, 
however, no . igle ie was deleted, and notwiths iy 
an announcem to this effect, an enormous crowd was 
attracted to the performance, and also to the final rehearsal. 
Beginning at fiy clock in the afternoon the perfor e 
lasted until ten o’clock, with the interval of a full hour 
tween th parts. Herr Schalk conducted with a 
astery. The vocalists were Frau Cahnbley and |! 
Philippi, both of whom sang exceedingly well, while U 
Christus part d the bass arias were rendered with di \ 
and expression by Herr Frohlich. The well-trained choir 
sang with genuin thusiasm. The performance was 
impressive, and appeared to be both a_ great 


al festival and a sacred service of the most artist 





he series of the Philharmonic concerts ler the direction 
of Felix Mott! has run its course it inspiring manner. 
The programme of the last included a small Symphony in 
B flat by Mozart, Brahms’s Variations on a theme of Haydn, 
and Beethoven's Pastoral Symphony. 

At the Concert Society, Marcella Pregi reappeared after a 
long absence and enchanted her audience by her admirable 
rendering of Berlioz’s * La Captive,’ and the Lzeder tt 

‘Egmont.’ The feeling for rhythm is so strong 
in this gifted artist that, although her voice is not powerful, 
she carries the orchestra with her. \t the same concert 
Ernst von Dohnanyi won favour with his audience 
yy his poetical rendering of Beethoven’s G major 


Beethoven’s 


Pianoforte concerto. The programme ended with an 


There was also a_ performar by 
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but he was far more successful with Berlioz’s ‘Corsair’ 
overture. As a modern conductor, modern music appeals 
more strongly than classical. 


to! 

The Italian colony here flocked to a concert given by their 
fell countryman, Mascagni, who appeared both as 
conductor and composer. The most successful piece in his 
programme was a Hymn from his opera ‘ Iris.’ 


On April 3, the day on which ten years ago Brahms died, 


the members of the Brahms Society and many personal 
frienis and admirers of the master, assembled round his 
grave in the central cemetery outside the city and held 
S : n “ar 

solemn festtval. The small Motet (Op. 110, No. 2) was 
sung, and Richard von Perger, director of the Conserva 
tori gave a short and warm-hearted address, in 
which he spoke of the great spread throughout the world 


| 


ad ible performance of Beethoven’s symphony in C minor | 
un Loewe’s direction. The same symphony was soon 
afterwards played by the ‘ Kaim’ Orchestra, which visited 
Vi during its tour through Austria. A safe reading 
of work was given under the baton of Herr Schneevoigt, 


of the works of Brahms since the composer’s death, and of | 


the general recognition now accorded to them. 
N. Klengel, the eminent violoncellist, gave a concert 


here with his pupil, Frl. Hahn, a young but already 
mature artist. The programme included a well-written, 
efiective concerto for two violoncellos, composed by 
Klengel. 

A young talented American lady, Miss Margaret Melville, 
who has recently come to Vienna, produced at her recital, 
and with success, two pleasing works of her own, a Violin 


sonata and a Pianoforte quintet, also some /zeder, which 
promise well for the future. 


| the 


entertainments will be continued weekly until June 6, and a 
large number of new glee societies, vocalists and instru- 
mentalists will appear during the season. 

The Moody-Manners Opera Company held a _ week’s 
operatic season at the Prince of Wales Theatre from April 15 
to April 20 inclusive, the principal feature being a magnificent 
revival of Verdi’s ‘ Aida,’ which has not been heard here 
since 1893. The production was principally noteworthy on 
account of its spectacular aspect, the gorgeous new scenery 
and costumes being among the finest things this company has 
ever done in the provinces. Madame De Vere Sapio 
presented an ideal Aida, and Mr. Charles Manners’s 
conception of Kamphis ‘has to be classed among his finest 
achievements on the operatic stage. Mr. Joseph O’ Mara as 
Radames was excellent, and so was Mr. Lewis James as 
Amonasro. 

An enjoyable concert, entirely devoted to music by the 
Finnish composer Jean Sibelius, was given by the students 
of the School of Music and the students’ orchestra in 
connection with the Birmingham and Midland Institute, in 
the large Lecture Theatre on April 13. Mr. Granville 
Bantock, principal of the School, conducted. 

The Birmingham City Choral Society concluded its current 
series of concerts with a remarkable performance of Sir 
Edward Elgar's latest oratorio ‘The Kingdom,’ given in 
Town Ifall, on April 18, before a large audience. 
Dr. H. Coward, of Sheffield, conducted, and achieved a 
perfect triumph. Tone and precision helped to make this 
performance a memorable one in every way, aided by the 
excellent singing of the principals—Miss Gleeson-White, 


| Miss Marie Stuart, Mr. Henry Brearley and Mr. Dalton 


| Baker. 


Gluck’s ‘Iphigenie in Aulis,’ dormant here for about | 
twenty years, has been revived at the Opera, and the | 
performance was greatly enjoyed by a small but cultured | 


section of 
was used. 


O} era-goers. 


MANDYCZEWSKI. 


BIRMINGHAM. 


CORRESPONDENT. ) 


MUSIC IN 


{FROM OUR OWN 


An interesting madrigal concert was given in the Town 


The Wagner version of the work | 
|of the season in the Town Hall on April 20, 


Hall on March 23 by Mr. Beard’s Birmingham Select Choir, | 


under the conductorship of Mr. Edwin Stephenson, organist 
and choirmaster of the Cathedral. The choir, numbering 
about thirty-seven voices, and formed by Mr. Beard three 
years ago, is an admirable body of singers, well schooled 
and splendidly balanced. 
of light and shade and phrasing was shown in most of the 
examples submitted, and for special mention I have to name 
the artistic rendering of Elgar’s three part-songs, ‘ As 
torrents in summer,’ ‘O happy eyes,’ and ‘ Weary wind of 
the West.’ Much interest was centred in the first 
rendering here of Mr. S. Royle Shore’s cleverly-written 
madrigal for six voices, ‘ Horas non numero nisi serenas.’ 

The Midland Musical Society’s performance on Good 
Friday of Handel’s ‘ Messiah’ attracted an 
assembly to the Town Hall. Mr. A. J. Cotton conducted, 
and the solo vocalists included Miss Lilian Adams, Miss 
May Seiber, Mr. Walter J. Ottey and Mr. George Uttley. 
Mr. C. W. Perkins was at the organ. 

The Birmingham Temperance Philharmonic Choral Society 
gave a successful concert in the Town Hall on April 6, under 
Mr. W. G. Proverbs’s able conductorship. Considerable 
improvement was shown by the choir in phrasing, enunciation 
of words and gradation of light and shade, notably in the 
part-songs and choruses, ‘Song of the Vikings,’ ‘ Annie 
Laurie,’ ‘ Revel of leaves,’ and in the trio, ‘ Night sinks on 
the wave,’ for ladies’ choir only. Sefior José Solér Gomez 
played several violin solos, and Miss Mildred Jones, a 
contralto gifted with an exceedingly fine voice, Mr. William 
Evans, a local baritone, and the Misses Beatrice and Lilian 
Ellis, pianoforte duettists, contributed to the success of the 
concert. 

_ The Royal Society of Artists’ musical matinées in connec- 
tion with the spring season exhibition of pictures, given 
under Mr. Oscar Pollack’s direction, were 
inaugurated on Saturday, April 6. These enjoyable musical 


local 


Much progress in the realization | 


enormous | 


The programme included Berlioz’s overture * King 
Lear’ and the reverie ‘The captive,’ sung by Miss Marie 
Stuart with dramatic fervour. Mr. Rutland Boughton 
conducted the Berlioz pieces. 

The Birmingham Symphony Orchestra gave its last concert 
under Mr. 
Arthur W. Payne’s conductorship, when he proved himself 


to be a master of his art. Beethoven’s overture ‘ Leonora 
No. 3° and Elgar’s ‘ Pomp and circumstance’ march were 


brilliantly performed. Miss Laura Taylor was the solo 
vocalist and Mr. Charles Collier the solo harpist. 


MUSIC IN BRISTOL AND DISTRICT. 


FROM OUR OWN CORRESVONDENT.,) 


The Bristol North Choral Society on March 23 gave a 
performance of Mendelssohin’s ‘St. Paul’ at the Victoria 
Rooms before a large attendance. The choir and band 
numbered about 300 performers, Mr. I. S. Gardner leading 
the orchestra, and Mr. C. W. Stear being at the organ. 


The soloists were Madame Maggie Purvis, Miss Amy 
Rowlands (a member of the Society), Mr. G. W. Brierley 
(St. Paul’s Cathedral), and Mr. A. Trowbridge (Wells 
Cathedral). Mr. James Bending was conductor, under 


whose baton the work was rendered in a highly satisfactory 


manner. 
Clevedon Philharmonic Society gave an * Elgar’ concert at 

the Public Hall on April 3, under the direction of Mr. 

Edward Cook, of Bristol. he first composition given was 


|‘ The banner of St. George,’ the soloist being Miss Eveline 


Gerrish. Selections from ‘ Caractacus,’ the ‘ Sea pictures,’ 


}and some part-songs succeeded, and the band (Mr. IF. S. 


| Wensley. 


successfully | 


Gardner, leader) played Marche Militaire, ‘ Salut d'amour ’ 
and ‘ Pomp and circumstance’ march. 

Bristol Young Men’s Christian Association Choral Society 
on April 13 gave a concert in their hall, and gratified a large 
audience by the excellent manner in which they presented 
three works. The most important was ‘ The Childhood of 
Christ,’ by Berlioz, which previous to this occasion had not 
been heard in its entirety in Bristol. In 1881 the Festival 
Society, under Sir Charles Halle, gave the first two parts of 
the trilogy. The soloists now were Miss Eveline Gerrish, 
Mr. Rk. Burchill, Mr. Arthur Walenn and Mr. H. Lewis 
Mendelssohn’s ‘Hear my prayer’ and Prout’s 
‘Tlundredth Psalm’ were also sung. Mr. Harold Bernard led 
the band, and Mr. Arnold Barter conducted. 

The recent Musical Competition [Festival is referred to on 


| Ps 325 
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| . . .- oe 
MUSIC IN DUBLIN Messrs. A. W. Dace and Francis Gibson, two of our Ist 





FROM OUR OWN CORRESPONDENT. ) | Prominent pianists and teachers, have long de: ted 
The Dublin Orchestral Society gave the second concert of | themselves to this somewhat neglected form of art, and 
“ge Vl on tan te diiel Gates of Oe anything more cultured, refined and sympathetic than | heir 
progran : : srumental portion of Beethoven’s performance cannot well be imagined. Their progra:me 
Ninth § As the work has not been performed in included compositions by Hlummel, Weber, Mende Issohn, 
Dublin for has ‘aah tnaieen tema: Gaetan tt dees Reinecke, Grieg, _Godard and P. _Scharwenka, an he 
; as eatin tn de taal audience was delighted by the artistic taste and insight 
eins Wi. Womaalt It is to be hoped that the whole work | Wbich characterized the rendering of every num/oer. 
ine . vay Racy Kage smanggy circle epee Mr. George ( ampbell was again the vocalist. : 

D , hy rs M ll (teenie \t the third and last of the Amateur Orchestral Soc y's 
Wenn Ey a ts ‘pr eme Concerts, on April 8, the overtures were Gluck’s 5 Iphig 7 
i «= 5 Reng os 1 Schubert's ‘ Rosamunde’ and Sullivan's ‘ Di Ballo, nd 

Gust ti = Gils Geile Gin Wheel 26, | the choice of two movements from Schubert’s C major 
he D On Choral S y gave a performance Symphony was fully justified by the result. Edinburgh 
fi C ates pyr S.. stig egy a | has every reason to be proud of this devoted ban of 
; ip won ll sune by Miss Fannie Bauer | 2™teurs, and they in turn are singularly happy in t eir 
d Mr. Tohn Hat this Gs :ppeat  Phihiie’ | conductor and trainer, Mr. T. H. Collinson. Very successful 
in 2 Ey aguante: Dosen ieadt ten Manlene. | Appearances were made by Miss Jean Hore, the solo 

Miss Annie Lord (p eek Bilin Mindisian Meant violinist, and Miss Grace Roesler, the vocalist. 
(violin). M ( Bell (viola). and Miss Kat! eas, Concerts have been given by the Orpheus Amateur 
Gi wr serge ee the Irish Quartet, gave a| Orchestral Society (conductor,. Mr. Charles Beswick), on 
ae a v seilt tin -tae Elcieaaia: Wail ca March 29, the Morningside Amateur Orchestral Society 
Mar 23. The programme included Mozart’s in G minor and conductor, Mr. Robert Cumming), on April 4, and he 
at Prog. ».| St. Cecilia Orchestral Society (conductor, Mr. Gerald 

Schumann’s Pianoforte quartets, one of Beethoven’s , - 


Crawford), on April 5. At the last-named concert the 
> fee Ste Bien seme: T . | most noteworthy features were Tchaikovsky's ‘ Casse 
songs sung by r. Horatio Connell. he quartets were | Noisette’ ne end MM Crawford’s : verture 
doatanie ~ er ar : oetin “sed he | + oisette suite, and Mr. rawiords own overture to 
admirably played and reflected the greatest credit on the} : wr ; 

emiam of thn eeubination ian Windeisinn Wenn tn! the comic opera ‘ George and the Dragon. 

, . se oe — : < To the long list of choral concerts given last month must 
addition to playing the violin in the quartets, accompanied : aes 8g Beacon 9 
in ennan diteeaie wall be added those of Mr. Borthwick’s choir in * Elijah’ on 

On ¥ weh 27 the North City Chesed Gosiete cave March 20; Leith Choral Society (Mr. W. S. Abbott, 
perform me “ of Raiaid Is hr 4 \thali ~ -_ - the conductor), the ‘Creation,’ on April 2; the Western Choral 

O rmencetissonn s aie ee 4 ~ . . . ~ . s 
, : : . ; Society (Mr. Gavin Godfrey, conductor), ‘St. Paul,’ on 
conductorship of Mr. George Harrison, and acquittec se Jt. “Sa “ 
themssives well aot April 3; and the Portobello Choral Society (Mr. Douglas 
I selves il. . one re > ‘ 
TI Sunday Orchestral Concert conducted by Archer, conductor), ‘ Elijah,’ on April 10. 
i ‘ é NOSE ( ce Ss } - * 
Dr. | ito at the Antient Concert Rooms have continued Mention must be made of the yearly concert of the 
I sposito at the J t once or ave c 1 . 7° a 
: advanced class of the Choral Union, which is so ably trained 


Sonatas for violoncello and pianoforte, and a group of | 
’ 


r 
to attract large audiences to the cheaper parts of the house. . . : 
é, a. : : gel se by Mr. James Dowie. This took place on April 6, and 
At the concert on April 14 the programme included] ° : : 7” : 
ail ‘ bond? " : ».| presented a choir of 300 promising pupils to a large 
Schubert's Unfinished symphony = and Mozart’s : : . tt . ’ . 
‘ nigh : arn audience in a selection from the ‘ Creation,’ and a 
Magic flute’ overture. Mr. Clyde Twelvetrees played : po 
‘ +a sg : ._f ‘ ‘ miscellaneous second part. The concert was a great success 
Kol Nidrei®” and Miss Madeleine Macken was the on . : . 
Nees The annual school concert at Fettes College took place on 
solo vocalis ° ° . , 
: April 2,and reflected the highest credit upon Mr. A. W. Dace, 





ent ric for tt eis Ceoil competitions have just “we ~ - 
, , *8 6. ol : ’ J Mr. Colin McKenzie, and the other masters who are 
closed, and promise well for the success of this year’s festival. ; aioe 
at dicen tarde ane Getind heii Seelillen Memes “eumaiens responsible for the training of the boys. The orchestral 
{ I e te I horal, esides a ve u re — 9 - 
for rte sl and instr a ne well © ) | Class played the ‘ Don Giovanni’ overture and three excerpts 
) VO « INnSt mel ! as 4 | as SOLO * a ° . . . 
os * . from the G minor Symphony of Mozart in a most creditable 
competitions. Altogether some 440 separate entries have ’ 2 . . eunr 
been re | rhere is to be a mpetition for Irish | ™@29™¢? and the choral class sang Mac Cunn’s ‘ Wreck of the 
ec. s t é ompe oO Oo s ° ° om & . 
fiddler ell ' lj he t Ir ge ag Hesperus’ capitally. There was also a movement from 
‘ a | rs as wella npublished sh airs, {i . ’ : f . 
- ; : Schumann’s Pianoforte quintet, and some part-songs and 
which yNpelitors ay enter up to the actual time of 


smaller orchestral pieces, all excellently rendered. 

The Edinburgh String (Quartet has done good work this 
season, and the sulscribers, at the closing concert on 
MUSIC IN EDINBURGH March 26, were not slow to show their high appreciatio! ol 
Mr. Colin McKenzie and his colleagues. Their playing ha- 
been uniformly sympathetic, well-balanced, warm and 

Concerts of conspicuous merit and artistic value have | tuneful ; and their repertoire has ranged from old Dittersdorfi 
recently been given by local musicians and teachers, and alto Dvorak and Tchaikovsky. A large audience filled 
season which has been notable both for the quantity and the | Morningside Church Hall on April 8 to hear a song and 
quality of the music produced has terminated with| vocal duet recital given by Miss Maie Thom and Mr. 

; ; 


PRE OUR OWN CORRESPONDENT. ) 





characteristic brilliancy. Alfred C. Young, two local celebrities. The well-selected 
As instances of what can be achieved by the earnest | programme gave great pleasure, and the interest of the 

and capable teacher, I would signalize the concerts of | occasion was greatly enhanced by the admirable pianoforte 

Mr. Winram's pupils (March 26) and those of Mr. Waddell playing of Mr. Alfred Hollins and the capital accompaniments 

(March 25). The Music Hall was crowded for the one, and | of Mr. T. P. Lamb. 

the (Jueen’s Hall for the other. Seldom does one hear} An excellent performance of Mendelssohn's ‘ Elijah,” with 


string-playing so full of vitality and force, of elegance and | string and organ accompaniment, was given in Broughton 
daintiness as that exhibited by the pupils of these gentlemen. Place Church, Edinburgh, on March 28, under the direction 
Mr. Winram’s orchestra numbered seventy ; his programme }of Dr. W. B. Ross, organist of the church. 

was skilfully chosen, and the whole concert reflected credit} The name of Miss Marion Richardson was unfortunate] 
on his ability and judgment. The solo vocalist was} printed Richards in last month’s issue. p. 258. We regret 
Mr. George Campbell, and the solo violinist Mr. W. Watt | the error. ; 

Jupp—a clever pupil of the conductor Mr. Waddell’s 
excellently-selected programme was well calculated to show 
his pupils at their best, and perhaps the outstanding feature 





Sir Arthur Sullivan's comic opera ‘ Patience, or Bunthor: 


of the concert was the admirable rendering by his young | Bride ’—originally produced at the Opera Comique Theat: 
daughter of a movement from Mozart’s Pianoforte concerto | on April 23, 1881—was revived at the Savoy Theatr: 
in D minor | April 4, under the direction of Mrs. D’Oyly Carte and 


Mr. W. S. Gilbert, and with Mr. Francois Cellier 


conductor. 


The second of what we hope may become an annual series 
of expositions of pianoforte duet music took place on April 4. 
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MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT. ) 
Tie second concert of the Glasgow Amateur Orchestral 





Soc:ty (Mr. W. T. Hoeck, conductor) took place on 
Mar-h 26. A very attractive programme was submitted, 
wl included three of Mozcart’ s overtures—‘ Don Giovanni, 
‘Figaro,’ and ‘ The magic flute’—Schubert’s ‘ Unfinished’ 
sym) ony, Beethoven’s third Pianoforte concerto, and a 


selection from Mendelssohn's ‘ Midsummer night’s dream’ 
mu The playing of the band was on a high level, and 
Miss Marian Collier gave an intelligent reading of the solo 
part in the concerto. Mr. Herbert Brown’s vocal solos 
prov ded agreeable variety. The Cecilian Orchestral Society, 
a capable band conducted by Mr. E. R. Joachim, made a 
highly successful appearance on April 11. In a somewhat 
am|itious programme—which included Beethoven’s eighth 
Symphony, the overture to ‘ Der Freischiitz,’ and initial 
performances of a Serenade in D minor by Goétz, and an 
overture from the pen of the conductor—the band played 
very well indeed, the strings in particular doing capital 
work. Miss A. Young and Mr. Percy Mitchell contributed 
vocal solos with acceptance. 

\ hopeful sign of the times was the crowded audience 
which assembled in Glasgow Cathedral on April Io to hear 
the first performance of the recently-formed Glasgow Bach 
Choir. The choir consists of fifty voices—the number could 
be doubled with advantage—and is conducted with zeal and 
ibility by Mr. J. Michael Diack. 
the opening concert were the Magnificat in D, the cantata 
‘Jesus sleeps,’ and the double chorus ‘ Now shall the grace.’ 
In the first and last of these works the powers of the 

ir were severely tested, but it is pleasing to record 


performance of great merit. The eftect of the closing 
chorale in ‘Jesus sleeps’ (sung at the west door of the 
cathedral) was very impressive. Special care had been 
excrcised in the selection of the soloists—Masters F. C 


Hastwell, H. Macdonald, H. Dougall, and Messrs. Walter 
Jackson, J. W. Sharpe and Leonard Rogers—all of whom 
acquitted themselves admirably. A special word of praise 
isdueto Mr. Herbert Walton for his judicious accompani- 
ments on the organ. 

\mong other recent musical events have been Beethoven 
recitals by Messrs. Philip Halstead (pianoforte) and 
Henri Verbrugghen (violin); a concert by the Western 
Amateur Orchestral Society, under Mr. D. Thorpe (Haydn’s | 
‘Clock’ symphony, &c.); and five performances of 
Planquette’s ‘Rip Van Winkle,’ by the Glasgow Amateur 
Operatic Society, conducted by Dr. D. I’. Wilson. 

An interesting lecture was given to the Archeological | 
0 by the Rev. Dr. George Bell on the subject of 

Compositions associated with George Buchanan’s para- 
phrase of the Psalms and some notes on the 
his time.’ The collections of Olthorius and Servinus were 
dealt with, vocal illustrations being given by the choir of 
St. Kenneth’s Church. 


MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The Gloucestershire Orchestral Society held its sixth 
annual concert in the Shire Hall, Gloucester, on April 2, 
when the band, led by Mr. W. H. Reed and conducted by 
Dr. A. Herbert Brewer, gave a fine rendering of Beethoven’s 
C minor Symphony, the dream scene from ‘ Hansel und 
Gretel,’ Mr. W. H. Reed’s ‘Scénes de ballet,’ and the 
‘Meistersinger’ overture. The soloists were Miss Dilys 
Jones and Mr. W. H. Reed (violin). 

The Stroud Choral Society, which is now in a flourishing 
condition, gave a performance of ‘ Elijah’ at the Subscription 
Rooms on April 11. Mr. S. W. Underwood made his first 
appearance as conductor, and, supported by Mr. W. H. Reed, 
leader of the orchestra, he was able to present a most 
efficient rendering. The principal vocalists were Miss Ethel 
Lister, Miss Ada Bennett, Mr. Ben Ivor and Mr. Charles 
Tree. 

IIandel’s ‘ Samson’ was sung by the Cheltenham Musical 
Festival Society on April 11 at the Bennington Hall. The 
oratorio was given without orchestral accompaniment, 
pianoforte (Mr. W. E,. Haslam) and organ (Mr. A. G. 


Bloodworth) only being used. Mr. J. A. Matthews, the 


The works chosen for | 


L | 
music of | 


Society’s conductor, secured a good performance of the work. 
The principals were Madame Sara Lewis, Miss Kathleen 
Nigel-Jones, Mr. F. Norcup and Mr. Edgar Dyson. 

The third and last of the Gloucester Choral 
concerts of the season was held in the Shire 
April 16, when, as usual, the program ne 


Sx ciety’s 
Hall on 
was of a 


miscellaneous character, the vocal part-music being ‘ Fire, 
fire, my heart’ (Morley), ‘ The surrender of the soul’ (Peter 
Cornelius), ‘In  exitu Israel’ (S. Wesley), and ‘The 


miller’s wooing’ (Eaton Faning). The singing of the choir 
in the eight-part motets was very fine. The soloists were 
Madame Emily Squire, Miss Jessie King, Mr. Dalton Baker, 
Mr. D. Byndon-Ayres and Miss May Miikle (violoncello). 


MUSIC IN LIVERPOOL AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 


Mr. Santley was a chorister at St. Anne’s Church, 
Edgehill, fifty-eight years ago, and he sang again there on 
Easter Sunday last. The services at St. Anne's are always 
on a high, plane, and at high Mass in the forenoon the 
famous baritone sang in his best manner Neukomm’s 


| *Confirma hoc Deus.’ 


At the reiterated request of subscribers the directors of 
the Symphony Orchestra gave an extra concert on April 8, 
when the programme included Schubert’s * Unfinished’ 
symphony, Wagner’s ‘ Tannhauser’ overture, Sibelius’s 
tone-poem ‘ Finlandia,’ and Tchaikovsky’s ‘Casse Noisette’ 
| suite. Mr. John Dunn was the violin soloist, and Mr. Wilson 
Shaw the vocalist. 

The Fairfield Choral and Orchestral Society most 
satisfactorily performed Elgar's ‘The Kingdom,’ given for 
the first time in Liverpool at the Sun Hall on April 9. 
The success of the rendering was such as to merit hearty 
congratulations to Mr. C. W. Black, who thus brought 
many months of anxiety and rehearsal to ripe fruition. 
If now and then the volume of tone seemed to be lacking 
in sonority, the choir gave of their best, singing with 
rare intelligence and in a manner deserving of warm 
commendation. Miss Gleeson-White, Miss Gertrude 
Lonsdale, Mr. Henry Brearley and Mr. Charles Bennett 
were the soloists, each of them singing with notable success. 

Professor Prout lectured in the large room of the Exchange 
| Hotel on April 13, in the presence of a goodly audience, his 


subject being ‘ Bach’s Suites. 
| 


| 
MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT. ) 


For the extra Hallé Concert given annually in the interests 
of the Orchestra Pension Fund, the programme (on 
March 21) was devoted exclusively to Wagner. Dr. Richter 
conducted. Last season the concert added £125 to the 
fund which, so far untouched, amounts now to over £4,000. 

At the last of the series of Brodsky Quartet concerts, « 
March 23, the progranime contained Volkmann’s String 
quartet in F minor (Op. 35) ; Schumann’s Sonata for piano- 
forte and violin in A minor (Op. 105)—admirably played by 
Miss Olga Neruda and Dr. Brodsky—and Beethoven’s 
a in C (Op. 29), Mrs. Rawdon Briggs taking the 
second viola. 

The Manchester Orpheus Glee Society, seeking wider 
fields of conquest, is competing at the Orphéoniste 
Competition which takes place in Paris during Whit-week. 
In behalf of the funds for this brave enterprise the Society 
gave a phenomenally successful concert on April 11, under 
the direction of Mr. W. S. Nesbitt, in co-operation with 
another famous Lancashire musical organization, the 
Blackpool Glee and Madrigal Society (conducted by Mr. 
Herbert Whittaker), who recently made such a successful 
appearance in London. The Lord Mayor was present, and 
the great Free Trade Hall was packed. Amongst the most 
noticeable renderings by the Manchester singers were those 
of Schubert’s eight-part chorus, ‘The song of the spirits 
over the waters,’ Hegar’s descriptive ballad, ‘ The phantom 
host,’ and the difficult part-song by Cornelius, for eight 
voices, ‘O Death! thou art the tranquil night.’ The 
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ladies of the Blackpool Glee and Madrigal Society gave 
beaulti renderings of Berlioz’s ‘ Ballad of Ophelia * (from 
Op. 18 wx two sopranos, and ‘ A love song,’ one of the 
four-part choruses from Brahms’s Op. 44 

For their annual rformance in opera the students of 
Mr. A. J. ¢ S of Music, with some vocal and 
instrumental assistance, engaged, on April 19 and 20, it 

ta le { Me y } *Star f thy 
N 

A meetir representative Welshmen on April 18, 
] WW 1 < il st In \I tT ! l l ( I | 
Uni similar lines sting in Liverpool. 

MUSIC IN NEWCASTLE AND DISTRICT. 
RO oO ( N ‘ ! INDENT 

Tl Northumberlar Orchestral Society, under the 
direction of Mr. Cuthbert Horsley, gave an excellent 
‘ rt on March 21 [he most important items were 
Mendelssohn’s ldom-heard * Reformation’ symphony, 
Rubinstein’s ball > fi *Feramors,’ both for the 
first time in Ne ast and Beethoven's ‘ Leonora’ overture 
N 3. A fine performance of ‘ Elijah” was given by the 
Newcastle and Gateshead Choral Union on the following 
evenir Mention st be ude of noteworthy renderings 
of some of. the choruses in e second part of the oratorio. 
The ex ent quartet of soloists was Madame de Vere, 
Miss Ada Crossley, M John Harrison and Mr, Dalton 
Baker I Hallé Orchestra ed, and Dr. Coward 
ri ted ) Mar 24 tne Teacl rs Musical Society 

ng Mozart kK Thamos’ and Parry's * The glorics of 
( bloe und state,’ and Miss Wyatt. Mr. T. Howie and 
Mr. FE. J. Potts sang Schubert's and Schumann’s settings of 
Ml and the Harpers songs fr Goethe’s * Wilhelm 
Meister Mr. W. G. Whittaker conducted. 

T Stockton and Thornaby Choral and Orchestral 
Society presented, on April 10, a miscell US programm« 
wi it ed Cowen’s *Ode to the passions,’ Wagner’s 

Sieufr | 1’ and the two middle numbers from Berlioz’s 

Ila lin Italy’ symphony. 


MUSIC IN SHEFFIELD AND DISTRICT. 
OWN CORRESPONDENT. ) 


umber of interesting choral concerts given during 


various societies have furnished further evidence of 
ly progress which has for some time attended their 
While adequate revivals of old works—such, for 


as Handel's ‘Joshua,’ by the Penistone Choral 
under Mr. Joseph Cooper—have not been neglected, 
] 


the majority of these small but enthusiastic organizations 








During the closing week of April a series of 0 
performances in aid of the medical charities was given in the 
Theatre Royal by the Moody-Manners Opera Cor 
Especial interest attended the venture by reason ot e 
co-operation in the chorus of some seventy members e 
Shettield Grand Opera Society, rehearsed by Mr. J. D 
The chorus on the stage, increased to 166 pert 
furnished an imposing musical and spectacular effect 
experiment is being watched with interest by a nun 
towns where local opera societies have been established 

The organization of the chorus for the Sheffield Fe | 


f 1908 has been taken in hand. A stringent list of 
for voice, sight-reading and rhythm has been issued, h 
very ppl ul will = be required to pass. The t 
mimittee « sists of eight local teachers of singing rhe 
itline programme of the Festival is given on p. 306 the 
pi sent iss 
MUSIC IN STAFFORDSHIRE. 


(FROM OUR OWN CORRESPONDENT.) 


The members of the Hanley Glee and Madrigal Society 
are to be warmly congratulated on the most excellent concert 
they gave in the Victoria Hall on March 21, when the 
(Jueen’s Hall Orchestra, under Mr. Henry J. Wood, paid its 
first visit to the Potteries. The programme comprised 
Sir Hubert Parry’s humorous cantata ‘ The Pied Piper of 
Hamelin,’ Richard Strauss’s symphonic poem ‘Tod und 
| Verklarung,’ and Sir Edward Elgar’s dramatic cantata 
* King Olaf,’ the last-named composed expressly for tl 
North Staffordshire Musical Festival held at Hanley in 1896. 

Mr. John James conducted ‘ The Pied Piper of Hamelin’ 
with conspicuous ability. The orchestral opening was 
| finely rendered, and the choral work speedily demonstrated 
to what heights of perfection the singers had been brought. 
Note-perfection, expression and clearness of enunciation 
| have never been excelled in the history of local choral singing. 
Mr. Wood conducted the remainder of the concert. He not 
| only obtained a realistic interpretation of Strauss’s ‘ Tod und 
Verklarung,’ but secured a rendering of ‘ King Olaf’ that 
| was quite monumental. The choir was inspired with the 
| fine subject, while the band was superb throughout. The 
| solo vocalists, Miss Amy Castles, Mr. Lloyd Chandos and 
| Mr. Austin, were excellent. 
| On March 19 the members of the Stafford Choral Union 
| gave a successful concert in the Borough Hall. The first 
| part of the programme consisted of selections from Handel’s 
|‘ Samson,’ which were given in a manner that proved how 
|carefully the choir had been trained by the conductor, 
| Mr. H. Drury. In the second part the band gave a good 
rendering of Schubert’s B minor Symphony and Mendelssohn's 
| ‘Cornelius’ march. 


have devoted their attention to the moderns. The Heeley 
Musical Union, which Mr. W. Chapman so competently | 
conducts and inspires, did well to bring forward Stainer’s 


‘St. Mary Magdalene,’ a work strangely neglected 
n this district. An excellent performance was secured. The 


Norton Lees Choral Society essayed Dvordk’s ‘ Stabat | 


text (* At the foot of the Cross’), and 
proved how effective is that inspired work when given in the 
vernacular. Mr. Horace Reynolds conducted. The Heeley 
1 ral Society’s performance of Bridge’s ‘ Ballad of 
Clampherdown’ and Gade’s ‘ Spring’s message,’ under the 
direction of Mr. k. G. Laycock, was chorally meritorious. 
Another gallant little choral society, that at Shiregreen, 
praiseworthy rendering of ‘ Elijah,’ 
conducted by Mr. |. Gregory, the singing of the chorus being 


, 
exceptionally good. 











gave a_ thoroughly 





The Shettield Male GI nd Madrigal Society gave ai 
artistic and ¢ ible concert on April 18, singing a number 
ol n ini works Beale, Hathaway. Koschat. 


Martin with finish and good 


tone Mr. A. S. Burrows conducted. Miss Dorothea 
Hemmings was the list, and a quartet of brass 
instruments plaved arrangements from Weber and Verdi. 

The Clarion Vocal Union gave a concert in the Albert 
Hall on April 20, when a number of competing Yorkshire 
and Lancashire choirs, totalling 350 voices, decided the 
final choral contests. The massed choirs were conducted 


l Mr. M. Blatchfore 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
LEEDS. 

Music during the past few weeks has been little more 
than a gathering up of the fragments remaining after the 
season’s feast, and after Easter all we have to look forward 
to are the a/ fresco performances of bands in the parks, 
towards which the Leeds Corporation has just voted £500. 
Were this to be regarded as any precedent for a similar 
expenditure on music of a more artistically serious kind 
in the winter months, it might be viewed with equanimity ; 
but when, instead of selections from comic operas, 
symphonies and cantatas are in question, the public purse 
is closed ! 

At Leeds there were in Holy Week some interesting 
Passion-music services. At the new church of St. Margaret’s 
the *St. Luke’ Passion, which Spitta with some confidence 
regards as an early work of Bach's, was given on Sunday, 
March 24, and on the following day the more familiar 
‘St. Matthew’ Passion was performed, according to 





custom, at the Leeds Parish Church, Dr. Bairstow, the 
organist, securing one of the best renderings of the work 
that I can remember in the Parish Church, the chorus 
singing having a precision that would have been quite 
| remarkable even had there been 


a conductor. On 

















e 








XUM 


THE MUSICAL TIMES.—May 1, 1907. 33 





Apri! 28, Graun’s Passion music — known as ‘ Der Tod 
les was sung at St. Chad’s Church, under Mr. II. P. 
Ric lson’s direction. The music is strangely florid and 
roc , at least in the elaborate airs, but there are glimpses 
of nestness, and the sound musicianship prevents the 
work from being at all trivial in effect. 

T Rasch (Quartet ended its first season of Chamber 


Concerts at Leeds on March 27, when Beethoven’s great 
sharp minor (known as Op. 131) was 


String quartet in ( 

very (inely played, with freedom, force and colour. it was 
accompanied by Arensky’s String quartet in A minor 
(Op. 35A), an interesting and very characteristic work, which 
received a brilliant interpretation. By way of anticipating 
another season, a society has been formed at Leeds whose 
object will be the furtherance of opera and drama, not by 


giving indifferent performances, but by encouraging managers 
rove the artistic character of their fare. As regards 


to it 
opera, this method of focussing what is best in public opinion 
should do nothing but good. If operatic managers repeat 


the same hackneyed works year after year it is only because 
they know they will pay, and, as business men, they avoid 
the risks which launching forth upon the unknown may 
involve. If such an association as the Leeds Playgoers’ 
Society can afford guarantee that a little artistic 
enterprise will have a good chance of general support, 
managers may be trusted to follow the cue thus given them. 


some 


OTHER TOWNS. 


At Hull the Harmonic Society on March 22 introduced | 


Elgar’s ‘The Apostles’ for the first time in that town. 
Mr. Walter Porter directed a performance which, if not 
perfect, enabled a large audience to form some idea of the 
character of the work. The principals were Miss Gleeson- 


White, Miss Alice Lakin, Mr. J]. Coates, Mr. F. Harford 
(St. Peter), Mr. Robert Burnett (Judas), and Mr. Ivor 
Foster. The choir sang with expression, and evidently had 


been well trained for their task. 

\t Huddersfield the subscription concerts ended on 
March 26 with a visit from the Hallé Orchestra, whose 
programme included Haydn’s ‘Clock’ symphony, played 


with delightful sympathy under Dr. Richter, and Beethoven's | 


G major Pianoforte concerto, with Mr. W. Backhaus as an 
incisive and artistic soloist. 


The Middlesbrough Musical Union gave a concert of more 


than common interest on April 10, when a most sympathetic | 


3rahms’s ‘ German Requiem,’ 


performance was given of 
heard in that town. The 


which had never before been 


principals were Miss Lillie Wormald and Mr. Frederic | 


Austin, both of whom sang very artistically. 


Schubert’s | 


‘Unfinished’ symphony was another feature of the concert. | 


which was very ably conducted by Mr. Kilburn, who can 
claim to have anticipated Safonoff in dispensing with a 
baton, having done so ever since a temporary injury to his 
hand was the means of disclosing the virtues of this method. 


The chromatic harp, invented by M. Gustave Lyon, 
head of the firm of MM. Pleyel, Wolff, Lyon et Cie. (of 
Paris and London), has not hitherto been regarded with 


h favour in England, although it is being taught in the 


Conservatoires of Paris, Brussels, Leipzig, Milan, &c., and 
is used in many of the principal orchestras on the 
tinent. The reason of this insular prejudice against an 

invention which removes the difficulties attendant upon the | 


ury pedal harp is not far to seek, but it is satisfactory to 
that the Associated Board of the Royal Academy of 
c and the Royal College of Music has this year admitted 
e new instrument for the first time into its examination 
scheme. Two candidates who entered for the Board's recent 
nination passed in playing the chromatic harp ; 
they are pupils of Miss Ellen Childs, the first teacher of the 
new instrument in this country. 





LN Ww 





ex have 


The Year-book and Register of Members (1907) of the 


Incorporated Society of Musicians, its twenty-third annual 
issue, has recently been published at the general office, 
19, Berners Street. This useful book of reference contains | 
much information beyond the immediate scope of the Society, 
including a list of choral and orchestral societies, and 


half-a-dozen pages are devoted to a catalogue of hotels in 


various parts of the country. 


foreign Hotes. 


BERLIN. 


In the old Sophienkirchhof are buried the remains of 
Wilhelm Bach, the last surviving grandson of J. S. Bach, and 
his daughter Augusta. The former, the son of Joh. Christoph 
Friedrich Bach, was born at Biickeburg in 1759 and died in 
1845. In 1843, at the inauguration of the monument to the 
memory of his grandfather, he, together with his wife and 
two daughters, was present. The grave, which had fallen 
into decay, has been restored and fresh ivy planted. 
\t the second Philharmonic ccncert next season a new 
choral work, * Paria,’ by Arnold Mendelssohn, will be 
produced under the direction of Prof. Siegfried Ochs. 
‘Romeo und Julia auf dem Dorfe,’ an opera by Fritz Delius, 
was produced here at the Komische Oper on February 21. 
The libretto is based on Gottfried Keller’s well-known short 
story of the same title. The principal roles were taken by 
Herr Willi Merkel and Frl. Lola Artot de Padilla. The 


orchestra was under the direction of Herr Fritz Cassiret. 








BRESLAI 
music of late has been largely recognized in 
An opera by Fritz Delius, recently produced at 


British 
Germany. 





Berlin, is noticed above. We learn also of a first and 
favourable performance in German of Sir Charles Villiers 
Stanford’s clever oféra comigue ‘Shamus O’Brien’ in this 


city. The composer was present, and was recalled after the 
second and third acts. 


BUCHAREST. 


Maéstro Pietro Mascagni has recently given three 


| orchestral concerts here at the Salle de L’Athénée, and by 


his impetuous conducting aroused considerable excitement. 
His programmes included Beethoven’s C minor and 
Tchaikovsky’s ‘ Pathetic’ symphonies, the ‘ William Tell’ 
and ‘Tannhauser’ overtures, while among many excerpts 
from his operas the ‘Cavalleria’ ¢term was of course 
included. 

EISENACH. 


In connection with the inauguration of the Bach House as 
a Bach Museum, mentioned in our last issue, the following 
scheme has been drawn up. On May 26 there will be a 
sacred concert at St. George’s Church consisting of motets 
sung by the St. Thomas’s choir from Leipzig, the solo 
cantata ‘Siehe ich will viel Fischer aussenden,’ and organ 
pieces; also one or two violin concertos performed by 
Dr. Joachim. On Monday morning (May 27), previous to 
the ceremony of inauguration, an interesting service is to be 
held in St. George’s Church similar to those of the Bach 
period, and it will include one of the Whitsuntide cantatas. 
The general procession to the Bach House will ther 
take place, and at the ceremony the choir of St. Thomas's 
Church will sing. On Tuesday, May 28, there will be a 
gathering of the members of the New Bach Society, at 
which the superintendent, Herr D. W. Nelle-Hamm, will 
deliver a discourse on ‘ Sebastian Bach and Paul Gerhardt.’ 
At this meeting subjects concerning Bach’s art will be 
discussed. 

ELBERFELD. 


Le Guide Musical states that Miss Maud 
vocalist cousin of the President of the United States, has 
signed an engagement with the director of the theatre, and 
that, among other roles, she will appear as Sieglinde in 
* Die Walkiire.’ 


Roosevelt, a 


MANNHEIM. 


The fine arts prospered here during the reign of the 
Elector Karl Theodor. When Mozart came to the city in 
1777 he found excellent singers at the opera-house, a fine 
orchestra and an enthusiastic conductor. Ihe orchestra 
indeed was celebrated throughout Europe, and among its 
members were Cannabich, the leader, who afterwards became 
capellmeister, and Karl Stamitz, son of Johann Wenzel 
Anton Stamitz, who was also connected with Mannheim, 





n 
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und who, as a symphony composer, was an importan 
predecessor of Haydn. 


from 1747 to 1769 had belonged to the Mannheim Capelle a 


violinist and bass singer, was also as composer a noteworthy | 


predecessor of Mozart. These brief references to musician 


of importance in their day will help to show how interesting 
is the first programme of a Jubilee Festival to be held here 


Then Franz Xaver Richter, who 


t| ‘ 
| Country and Colonial Hews. 

S| BRIEFLY SUMMARIZED. 

We cannot hold ourselves responsible 

S| this summary, as the notices are etther collated 

or furnished by correspondents. 


Z 
from loca pers 


a ms -~ ZFRDER \ ac 7 "s “7 ats ‘ 7 - T : *~ ‘ be ‘ 
from May 31 to June 4. The opening concert is to be a ; : rc aay he “ape . - Ullin Ga r 
devoted to symphonies by 18th century composers Che % m8 ; Af oe ¢ of Mt AH or angen ey 9 Parish 
Stamitz, Cannabich, Richter, Haydn and Mozart. rhe aurch, under the direction o r. 44. ShONary, ON 24] 12, 


second programme will embrace symphonies of the 1otk 


century by the three B’s 


choral works, will be performed ‘ Exequien der Mignon, 








yy Th. Streicher. The fourth and last concert is to illustrate 
Mozart, Beethoven, Lowe, 


German Lieder of two centuries 


; Beethoven, Brahms and Bruckner. 
\t the third concert, which is to be devoted to modern 


The work was much appreciated by the audience. 


AccCRINGTON.—Elgar’s ‘King Olaf’ was the main 
attraction of the concert of the Choral Society given in 
the Town Hall on March 25. The solo parts were under- 
taken by Miss Margaret Conly, Mr. H. Turnpenney and 
Mr. Bridge Peters. The singing of the choir displayed 


1 


Schubert, Schumann, Brahms and H. Wolf of course|a distinct advance on previous performances, and the 
standing for the 19th century. The three composers| accompaniments were admirably played by the Hallé 
representing the 18th century are Schulz, Zumsteeg and | Orchestra, who were also heard to great advantage in 
Reichardt. Schulz (1747-1800) wrote many songs, his| Grieg’s ‘Peer Gynt’ suite and the ‘Flying Dutchman’ 
‘Lieder im Volkston’ being specially prominent. Zumsteeg| overture. Mr. W. S. Walker was the conductor. 


} 


first attempted the extended form of the ballad of which his 


immediate successor, Schubert, left so many fine examples. 
|. F. Reichardt was specially esteemed as a song writer ; he 


set many of Goethe’s poems to music. 


MILAN 


Ma¢stro Adolfo Bossi, father of the composer 
Enrico Bossi, and organist at Como, has been appointed, 
ufter competition, organist of the cathedral of this city. 

rhe Italian composer, Umberto Giordano, has all but 
completed a new opera, ‘ Marcella,’ based on a poem by 
M. Henri Cain and translated into Italian verse by 
M. Olinda Guerrini. The work is to be produced in the 
autumn at the Lyric Theatre. 

An early production is expected at La Scala of a new 
work by Cilea and his librettist Colantti, entitled ‘ Gloria.’ 
[t is in three acts, and the action takes place at Sienna at the 
end of the 14th century.——Puccini is said to have given up 
the idea of completing ‘ La Conchita,’ an opera, the libretto 
of which, written by M. Maurice \Vaucaire, is based on 
Pierre Louys’s ‘La Femme et le Pantin.’ It is said that the 
composer feared the subject was too much akin to that of 
* Carmen.’ 


PARIS. 


The two principal results of the competitions for the year 
go6 of the Société des Compositeurs de Musique are as 
ollows : £20, offered by the Minister for Fine Arts, was 
awarded to M. Florent Schmitt, for an orchestral work ; and 
£20, Fondation Pleyel-Wolfi-Lyon, to M. Thirion, for a 
pianolorte sonata. 

The con/crences on the history of music at the Université 
Nouvelle have been attracting good audiences. 
\l. Chantavoine, who has recently published a ‘ Beethoven’ 
in the Alcan series of biographies, of which he is editor, 
lectured on Beethoven and Programme Music. M. Tiersot’s 
subject was French popular songs, while M. Calvocoressi 
discoursed on ‘ The origins of pianoforte music and on the 
Russian /ied.’ M. Antoine, director of the Odéon, has 
received a new work by M. Brieux, ‘ Faith,’ a sacred drama 
in six acts, for which M. Saint-Saéns has composed incidental 
music. The action takes place in Egypt, 4,000 years ago. 

A Russsian festival is to be held at the Opéra, consisting 
of five concerts, to be given on May 16, 19, 23, 26, and 30, 
with Mesdames Feélia Litvinne, Zbrouieva, M. Chaliapine, 
and many artists from the Imperial Opera of Russia, and 
with the Lamoureux Orchestra and choir, under the direction 
of MM. Arthur Nikisch, Camille Chevillard, and RKimsky- 
Korsakov. Works will be performed by Tchaikovsky, 
Borodine, Balakirev, Liapounov, Tanciev,  Liadov, 
Moussorgsky, and Scriabine. 


VIGEVANO., 


The first performance of a _ posthumous opera by 
Antonio Cagnoni, entitled ‘ King Lear,’ is shortly to take 
place at the theatre here. The composer, who died in 1896, 
wrote about twenty operas, some of which were successful, 
ytably ‘ Don Bucefalo,’ produced at Milan in 1847. 


ANERLEY. 
performance of 


The Anerley and District 


Coleridge-Taylor’s 


Choral § ety 
* Hiawatha’ 


vave a 


trilogy in the Branch Road New School on April 16, 
|The choir sang with precision and good attack, Mr. 
|H. Hl. Pickard conducted, and the solo parts were 
}undertaken by Miss May Swailes, Mr. Fred Fallas and 


Mr. William Thornton. 
AsHFORD.—Cliffe’s ‘Ode to the North-east wind” was 
; given at the Ashford and, District Choral Society’s annual 
concert on April 10. The orchestra (drawn principally from 
the Folkestone Philharmonic Society) and choir numbered 
100 performers, and, conducted by Mr. J. E. Fletcher, gave 
an excellent interpretation of the work. The miscellaneous 
selection included ‘ Drops of rain*® (Lemmens), ‘ Moonlight’ 
(Eaton Faning), ‘Weary wind of the West’ (Elgar), and 
other part-music by the choir. The orchestra played 
Schubert's ‘ Rosamunde’ overture, German’s ‘Henry VIII.’ 
dances, and Elgar’s * Pomp and circumstance’ march. 


| Ayr.—The second concert of the Choral Union took 
| place in the Town Hall on March 21, when Macfarren’s 
| Lady of the Lake’ was performed. The solo parts were 
sung by Miss Eva Rich, Miss Jeanie Roxburgh, Mr. Henry 
Beaumont, Mr. William Thornton and Mr. John Lindsay. 
The orchestra was provided by the Ayrshire Philharmonic 
Society, and Mr. Hugh McNabb was the conductor. 


BatH.—Elgar’s ‘King Olaf’ was 
Choral and Orchestral Society on April 16 in the 
Assembly Rooms. This was the second performance of 
| the work by this Society, and the occasion was made an 

‘Elgar’ night, the overture ‘ Froissart’” and the Meditation 
from the * Light of life’ being included in the programme. 
The solo parts in the cantata were sung by Miss Ethel Lister, 
| Mr. Gwilym Richards and Mr. Harry Dearth. Familiarity 
| with the work enabled the choir to do full justice to the 
| choral numbers, and the orchestra (led by Mr. J. W. Duys) 
| was also excellent. 


Mr. H. T. Sims conducted. 
| 


| BELPER.—Maunder’s cantata ‘Olivet to Calvary’ and 
| Mendelssohn’s ‘Hear my prayer’ were excellently rendered 
| at the Wesleyan Church on March 27, under the conductor- 
ship of Mr. John B. Gough. The solo vocalists were 
Miss Bernice Woods, Mr. Ilerbert Gregory and Mr. L. G. 
| Dickinson. 
| Bisnor’s Srortrorp.—Sir F. Bridge’s * Ballad of the 
| Clampherdown ’ formed the principal feature of the concert 
given at the College on April 9. The orchestra, which was 
formed barely a year ago, is composed chiefly of boys and 
old boys, and the choir (also composed of the boys) show ed 
evidence of patient training, and entered thoroughly into the 
spirit of the work. This was the first occasion on which 
| the choir and orchestra have joined forces, and the result 
reflected much credit on the conductor, Mr. A. G. Tidmarsh. 


The 


performed by the 





BLACKBURN. second concert this season of 


the Cecilia and Vocal Union took place in the Exchange 
Hall on April 10, the programme including Parry’s * Blest 
pair of Sirens,’ Stanford's ‘ Songs of the sea,’ * The leap ot 
Kurroglou,’ by James R. Dean, ballad for baritone solo, 


for the opinions exp lin 
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s and orchestra, and Tchaikovsky's ‘1812’ overture. 
Miss Perceval Allen and Mr. Francis Harford were the solo 





\ ists, and Miss Nora McKay played Mendelssohn’s 
Violin concerto. 
\MPTON.—The Choral Society, which has been 


| 

| 

reconstituted and increased since its last performance, | 
ve a concert at St. Martin’s Hall on April 4, when| 
Hiawatha’s Wedding-feast’ and a miscellaneous selection, 
including Faning’s ‘ Song of the Vikings’ and Mendelssohn’s 
-gond Psalm’ were performed with considerable success. | 
\aluable aid was rendered by the Carlisle Orchestral Union, | 
led by Mr. James Crozier. The solo vocalists were | 
Miss Victoria Hopper, Miss Lister Scott and Mr. R. | 
Metcalfe, who sang the tenor solo in the * Wedding-feast.’ 
Mr. F. Drakeford conducted. 





BRIGHTON.—The Southdown Choral Association gave 
its first concert on April 10, with a programme consisting 
f Schubert’s ‘Song of Miriam’ and a selection of| 
unaccompanied part-songs, in which the choir, under the} 
direction of Mr. G. Street, was heard to advantage. 


BuRRY Port.-—The annual concert of the choir of 
Jerusalem Chapel took place on March 26, when Dvorak’s | 
‘At the foot of the Cross’ (‘ Stabat Mater’) was performed. 
The choir and orchestra (led by Mr. W. F. Halley) 
numbered 180, and the solo vocalists were Madame Ellen 
Verrinder, Miss May Peters, Mr. Joseph B. Morse and 
Mr. Trevor Evans, the last-named, owing to the absence 
of another artist, studied and sang the tenor part successfully 
within twenty-four hours’ notice. Mr. Frank King 
conducted. 








CARDIFF.—The Musical Society’s final concert this season 
took place at the Park Hall on April 10, when Elgar’s 
* Banner of St. George’ and Coleridge-Taylor’s ballad * The 
lave’s dream’ were the main features of the programme. 
Both works were excellently sung by the choir, enunciation 
nd expression being alike highly creditable, and the 
rchestra was heard in Mendelssohn’s ‘Calm sea’ overture 
ul Smetana’s ‘Verkaufte Braut’ overture, 
accompanying a Violin concerto of Rubinstein, of which 
the solo was played by M. Zacharewitsch. Miss Gleeson- 
White was the solo vocalist, and Mr. Aylward conducted. 


besides 


The Choral Society gave an excellent 
performance cf Mendelssohn's ‘St. Paul’ on April 11. The 
choir sang with much spirit and good attack. Miss 
Ethel Barnicott, Miss Whitelock, Mr. H. Partridge and 
Mr. kK. T. A. Hughes were the solo vocalists. The 
orchestra was led by Miss Heginbotham, Mr. Algernon 
Salter playing the violoncello obbligato to ‘ Be thou faithful,’ 
and Mr. A. Clements conducted, 

CATERHAM. —The Choral Society celebrated its twentieth 
anniversary on April 17 with a performance of * The Golden 
Legend.’ Miss Ethel Wood, Miss Helen Blain, 
Mr. Francis Glynn, Mr. Robin Overleigh and Mr. W. J. 
Snow were the solo vocalists. The singing of the choral 
numbers gave evidence of very careful training by the 
onductor, Mr. Charles Hunt-——the ‘Evening hymn’ and 
*() pure in heart’ being sung with great expression. 
Schubert’s ‘ Unfinished * symphony preceded the cantata. 


CASTLE CARY. 


Cuiswick.—The tenth of the Chiswick Philharmonic 
concerts, given by the Western District Orchestral Society, 
took place on April 16 at the Town Hall. The programme 
included Weber’s overture to ‘ Oberon,’ Schubert’s 
* Unfinished’ symphony, German’s ‘ ilenry VIII.’ dances 
and Chopin’s ‘ Andante and Polonaise’ in E flat for pianoforte 
and orchestra (with Miss Rose Richards as solo pianist). 
Mr. David M. Davis conducted. Part-songs were pleasingly 
rendered by the ladies’ choir of the Society. The solo 
vocalist was Miss Constance Whetton. 


CORSHAM.—The second concert given by the Choral 
Society this season took place in the Town Hall on April 3. 
The programme consisted of Sir Hubert Parry’s ‘ Pied Piper’ 
as its chief feature and a miscellaneous selection, the various 
part-songs affording the choir ample opportunity of 
displaying refinement of style and technical accuracy. 
Variety was provided by the orchestra in Cowen's ‘ English 
Dances.’ The solos in the cantata were undertaken by 
Mr. C. F. Spackman (Piper) and the Rev. S. M. Davies 


| Choral 





(Mayor). and Mr. Lewis Spackman conducted. 


Croypon.—The Croydon Conservatoire String Orchestra 
gave a concert in the large Public Hall on April 12. 
The programme included Serenade Op. 72, Hofmann ; 
Serenade Op. 88, Blasser; ‘Quatuor Slave, Op. 26, 
Glazounow, and other interesting works for strings. Miss 
Muriel Osborne was the solo violinist; Mr. S. Coleridge 
Taylor conducted as usual. 


DurrTrown.—The Choral Union gave a_ successful 
performance of Coleridge-Taylor’s ‘ Hiawatha ' (Parts 1 and 2), 
in the Parish Hall on March 22, both choir and orchestra, 
the latter from Aberdeen, doing excellent work under the 
conductorship of Mr. F. Whiteley. The solos were under- 
taken by Miss Bertha Begg, Mr. Percy Knight and Mr. C. F. 
Anderson, all members of the Union. 


DUNFERMLINE.—The Choral Union performed Ilandel’s 
‘Samson’ at St. Margaret’s Hall on March 19. The choir, 


| consisting of 150 voices, were assisted by the Dunfermline 


Amateur Orchestra. Misses va Kich and Jeanie Roxburgh, 
Messrs. Henry Beaumont and William Thornton were the 
principal vocalists, and Mr. Hugh McNabb conducted. 


EASTBOURNE.—Mr. Smallwood Metcalfe’s annual concert 
was given in the Town Ilall on March 25, when the 
programme consisted of Dvorak’s ‘ Spectre’s bride’ and 
Longfellow’s ballad ‘The leap of Kurroglou,’ set to music 
by Mr. J. R. Dean, organist of St. Saviour’s Church. The 
large choir sang throughout with great expression and 
restraint, and the important accompaniments were played 
by an excellent orchestra of forty-five performers, the 
leading strings and the wood-wind and brass being drawn 
from the London Symphony and (ueen’s Hall Orchestras. 
Miss Perceval Allen, Mr. Spencer Clarke and Mr. Albert 
Garcia were able interpreters of the solo music, and 
Mr. Metcalfe conducted. 


ENNISCORTHY.—The annual spring concert of the Choral 
Union was held in the Church Institute on April 4, when the 


cantata ‘ King Harold,’ by Cunningham Woods, was 
creditably performed, the conductor being Mr. Edward 
Challans, and the solo vocalists Miss H. C. Preston, 
Miss Avis Wilkinson and Mr. Albert Mayston. A 


presentation of a gold pendant was made to Miss Merrick on 
her retirement from the post of accompanist to the Society, 
as a mark of appreciation by the members of her valuable 
services during several years. 


FAVERSHAM.—The Faversham Institute Philharmonic 
Society gave for its fourteenth concert, at the Lecture Hall, 
on April 11, Mendelssohn’s ‘Elijah.’ The choir and 
orchestra numbered 100 performers, and rendered excellent 
service under the direction of Mr. W. J. Keech. The 
principal vocalists were Miss Ethel Wilkinson, Miss Winifred 
Heath, Mr. J. B. Fearnley and Mr. S. Heath. 


FELIXSTOWE.—A concert was given by the combined 
and Orchestral Societies in Hamilton Hall on 
April 5, the chief feature of the programme being 
‘Hiawatha’s Wedding-feast.’ The choir sang with spirit 
and excellent expression, and there was an _ efficient 
orchestra. The programme also included Elgar’s part-songs 
‘The snow’ and ‘My love dwelt in a northern land, 
the march in ‘Athalie’ and Hlandel’s ‘Water music.’ 
Mr. C. W. Fredericks sang the solo in the cantata, and 
the other soloists were Miss Isabel Bowers and Miss A. 
Kempton. Mr. J. Job, to whose training the success of the 
choir and orchestra is due, conducted. 


FLEET.—Cowen’s ‘ John Gilpin’ and Ilandel’s ‘Ode to 
St. Cecilia’s Day’ were performed by the Musical Society at 
the Pinewood Hall on April 18. The spirited singing of 
the choir reflected credit on the training of Mrs. Hudleston, 
who conducted. The solo music was undertaken by 
Mrs. Florence Morgan and Mr. Howard Fenwick. At the 
conclusion of the concert a presentation was made to 
Mrs. Hudleston in token of appreciation of her services as 
honorary conductor. 

FLORIANA (MALTA).—Mendelssohn’s * Elijah © was 
performed by the Musical Union on April 2, in Lamplough 
Hall, and the amateur orchestra did efficient service under 
the direction of Mr. Kobinson, to whose care the success of 
the performance was mainly due. 
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T. Grant’s annual concert took place in the 


Market Hall on April 1, when the programme included the 
erture * Masaniello,” the ‘ Athalie’ and ‘ Tannhiuser’ 
marches, and Handel’s ‘ Largo.” The vocalists were Miss 
Florenc Holderness Miss Bessie Grant, Mr. Herbert 
Emlyn and Mr. Arthur Barlow. The orchestra (led by 
Mr. E. G. On wa ynducted by Mr. Grant. 
Hatpon.—Sir Ilubert Parry’s « antata ‘The _ soul’s 
ransom vas sung in St. Michael’s Church on March 20 
by the Festival Choir. There was a full orchestra and 
chorus, and the solo calists were M Biddle and 
Mr. ]. Coleman. Mr. Percy Hughes, organist of Holy 
Trinity, presided at the organ, and Mr. W. Hoyle, organist 
1 the hurch, conducted 
ILALSTEA The first and second parts of Coleridge 
Taylor's ‘ lliawatha’ tri were successfully performed 
( ral Society on April 9, the instrumental portions being 
especially well rendered by the orchestra of thirty-five 
performers. The miscellane selection that followed 
led Cowen’s ‘Old English Dances’ and Schubert’s 


san Miss Doris Simpson, Mr. Merlin 
Da s and Mr. Greeves Iohnson were the solo 


ind Mr. W. H. Bullock conducted. 


ocalists, 





I) RD.—-Mendelssohn’s ‘St. Paul was excellently 
perform at the High Road C gational Church on 
Good Friday. There was a full choir and orchestra, and 
the principal lo vocalists were Miss Lydia Gillam, 


Mr. Samuel Masters and Mr. Arthur 
son presided at the organ and 


Miss Lily Grahame, 





The Choral Union gave a fine performance 
f* The Messiah’ in the Corn Exchange on April 5, under 
the Kev. W }. Clarke, rector of 


St. Andrew’s Church, Kelso The choir displayed good 
attack, und variety of expression, reflecting much 
credit on the nductor. .\ week later the Choral Union 


a purse of gold and 


o! esteem 








Society gave a_ successful 
ance of Berlioz’s ‘Faust’ on March 20. The 
sts were Miss Agnes Nicl » Mr. Lloyd Chandos, 
Mr. Charles Tree and Mr. John Mackenzie. There was 
an excellent rchestra under the leadership of Mr. W. H 
Cole, of Glasgow Mr. Charles M. 





owe conducted. 


LEAMINGTO Sir Hubert Parry’s ‘ Pied 
> and ‘ Lohengrin’ 


Piper’ and 
formed the 


selections from ‘ Tannt 
programme of the ce 
Winter 


iuser 


Hall on 
j the spirit of Sir 
he solos of the Maye 
Knowles and Mr. Alf 


r mel bers « the 


choir entered 
Ifubert Parry's humorous 

and Piper being sung by Mr. 
red leather), and the orchestra, 
gham Symphony Orchestra, 


in the 


April 11. The 





Birmit 





efficient service. Miss Marie Gwynn joined the 
her vocalists din the Wagner selections. Mr. Il. M. 
Gibbon, to whom the success of the performance was largely 


Che Ma udrigal Society gave a concert in 
Hall on April 18, the occasion taking the 
ean festival. The choir sang numerous 
part-songs set to words of Shakespeare by Cunningham 
Woods, A. H. Brewer, R. J. S. Stevens, H. Wareing, 
J. B. Mckwen, Edward German, A. W. Ogilvy and 
W. Macfarren, these being interspersed with solos and 
ms, all from the works of the great poet-dramatist. 
Mr. Roberts West, the conductor, deserves commendation 
for the excellent singing and enunciation of the choir. 


Shakespear 


LEAVESDEN (HERTs).—The 
( re hestral Society gave an impressive p 
‘Banner of St 


Woodside 
rformance of Elgar’s 


Choral and 


George’ on April 10. The solos were 


{ 
mcert given by the New Choral Society | 


undertaken by Madame Henriette Keil, who with Mr. George 
Scales (bass)and Mr. Franklyn Vernon (humorist) contri! | 
to the miscellaneous portion of the programme. Mirs. 
Athelstan Clark presided at the pianoforte, and the Key. 
Athelstan Clark conducted. 


LEICESTER.—Spohr's ‘ Fall of Babylon’ was _ perf d 
by the West End Choral Society at the Temperan l 
March 28. The choruses were commendably sung 1 j 
the conductorship of Mr. S. Pickett, and the solo vy S 


} , Miss Annie Johnson, Mr. Fu 
Williams and Mr. John Booth. The orchestra was le 
Mir. ID. Sansom, and Mr. A. 


Pickett presided ; I 
The New Musical Society (conductor, I s 
I] ch ive a successful rendering of Si e 
Bride of Dunkerr 1 Sir Edward Elgar's 3: t 
of St. George’ in the Ten perance Hall on Api ihe 
solo vocalists were Miss Kate Cherry, Mr. | | 





d Mr. James Coleman. 


Leicu (LANCs. The Leigh Technical School Choral 
Society gave its ninth annual concert in the 
Hfall on April 10, when * Judas Maccab:eus’ was performed 
The choir did excellent work under the conductorship of 
Mr. Ellis France, and the solo vocalists were Miss 
Cherry, Miss Lily Whiteside, Mr. Walter 
Mr. James Horrocks. 


Co oper: tive 


hk te 
Lawley and 


LETCHWORTH.—The Philharmonic Society of this Ga 
City performed Parts 1 and 2 of Haydn’s oratorio 
Creation ’ and a miscellaneous selection in the Free Churct 
Hall on April 11. The conductor, Mr. H. Gommersall, is 
to be congratulated on the excellence of the work done by 
the orchestra and choir. The principal vocalists were 
Miss Eva Hardy, Mr. Harry Collins and Mr. R. R. 
Morris. 


LouGutTon.—At the Loughton School concert given in 
the Leash Hall on April 4, ‘Wreck of 
Hesperus” was performed, under the direction of Mr. 
oes Riding. 


Anderton's 


NEV RT (MON The Musical Society gave selections 
* Judas Ma heeus “ at its second concert April 11, 


under the conductorship of Mr. E. G. R. . 





Ri ee 


‘We never l 


w down’ and other choruses being specially good rt 
orchestra played Schubert’s overture * Rosamunde,’ and 
Miss Mabel Manson, Mr. Richard Thomas and Mr. Jose} 


Farrington were the solo vocalists The Choral Society 
gave a concert in the Tredegar Hall on April 18, with a 
miscellaneous programme which included Dudley Buck's 
‘Hymn to music,’ Leslie’s * Lullaby of life,’ Bach’s motet 
‘I wrestle and pray, and Mendelssohn's double chorus 
‘Why rage fiercely the heathen?’ The singing of the 
choir in these pieces gave evidence of their excellent 
training by Mr. A. E. Sims. Miss Ada Crossley and 
Mr. Charles Tree were the solo vocalists. 


NORTHAMPTON. The Musical Soci ty gave an admiral 


perforn f Handel’s ‘Samson’ on April 11. TI 

choir, which numbered over 300 voices, was at its best in 
beam’ and ‘ Let their celestial concerts < | 
s an efficient orchestra, and the solo m 


Marwood, Mr. Henry 


by Miss Winifred 
l gue Borwell. Mr. C. J. King 


Mr. Mont 





PANGBOURNE.—The Choral Society gave a performance 
of Sterndale Bennett’s ‘ May Queen’ in the New Hall on 
\pril 12. The choir displayed the results of careful training 
by their conducor Mr. R. F. Surplice. The solo vocalists 
Miss A. Aldridge, Mr, C. H. Mort and Mr 
John Key. 


were 


PERTH.—The St. John’s Choral Society gave a successful 
rendering in the Parish Church, on March 25, of Sterndale 
Bennett’s cantata ‘The Woman of Samaria.’ Miss Eva 
Chadwick and Miss Gertrude Taylor sang the solo parts 
Master Albert Midgley presided at the organ, and 
Mr. Frederick Midgley conducted. 
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S:. HELENS (LANcs.).--Mr. J. H. Maunder’s oratorio 


‘The Martyrs,’ for male voices and orchestra, was given in 
the Town Hall on April 4 by the St. Helens Glee 
Cl The chorus-singing of the eighty members was 
exc nt. The orchestra consisted of members of the 


Halic Orchestra and Liverpool Orchestral Society (led by 


Mr. Gordon E. Stutely). The principal vocalists were« 
Master Joseph Green, Mr. J. J. Maltby and Mr. Charles 
Tre Dr. S. Bertram Liddell conducted. 
Sr. Ives (HUNTs. * Hiawatha’s Wedding-feast ind 
( s ‘John Gilpin’ were the principal features of t 
( Society's programm April ri. The choir of 100 | 
d been well trained by the conductor, Mr. Frank 
Cl nd sang throughout with much spirit. and there was a 
orchestra. The solo in the * Wedding-feast” was 
Mr. Reed. 
Sr. LEONARDS.—The Amateur Choral Society gave a| 
s ssful concert at the Pier Concert Hall on April 11, 
wl they performed Haydn's ‘Spring’ and Parts 1 and 2 
of (oleridge-Taylor’s * Hiawatha.’ fhe choir sang with 
spirit, their enunciation being excellent, thanks to the abl 
training of Mr. V. Blount, who conducted There was a 
small orchestra and the solo parts were sung by Miss 
Lilian Turnbull, Mr. G. Uttlev and Mr. Ager Grover. 
SHREWSBURY.-—-The Shrewsbury Harmonic Society ended 


its season with a fine performance of Gounod's ‘ Redemption’ 
on April 11 in the Music Hall, and was ably supported 
by the local orchestral society, led by Mr. Hubert Salt. 
The choir, conducted by Mr. J. A. Lea, sang very effectively. 
especially in the last number. The principal vocalists were 
Miss Jennie Ellis, Miss Annie Johnson, Mr. George Brierley 
and Mr. John Booth. 
CK TON-ON-TEES. —TI Ch : 
April 11, when ¢ 
performed, the choir dé 
The orchestra plaved Wag 
‘Siegfried Idyll’ and the ‘ Pilgrims’ March’ and Serenade 
* Harold in Italy.” Mr. Arthur Wilson conducted. 
\ concert of sacred music was given in North Terrace 
Wesleyan Church on Good Friday, when a selection from 
Haydn’s ‘ Creation’ and Dudley Buck’s ‘ Hymn to music’ 
were successfully performed under the conductorship of 
Mr. D. J. Tingle. 





s1 ral d Or 
gave a concert « 
ing 


> 


Pp: ssions” was 
i ers 


STOURBRIDGE.—The Concert Society gave its ninety 
g meert in the Town Hall on April 15, when tl 
p mme included Rossinis ‘Stabat Mater,” Elgar’s 
*B r of St. George’ and Mozart’s Serenade for strings. 
The solo vocalists were Miss Dorothy Silk, Madame Amy 
Dewhurst, Mr. Henry Beaumont and Mr. James Coleman. 





TI full orchestra 
i e Halford. 
SroukvORT.—The Choral Society gave its last concert 
season in the Parish Room on April 17, when 
Bruch’s ‘ The lay of the bell” was performed under 
conductorship of Mr. George Jackson. The choruses 
were sung with remarkable expression and dramatic power. 
The were Madame Emily Breare, Miss Evers, 
Mr. Frank Mullings and Mr. James Coleman. 





of the 


soloists 


TUNBRIDGE WeELLS.—The Bach programme provided at 
the choral and orchestral concert given by Mr. Francis 
]. Foote in the Opera House on March 27, was of great 
interest, including as it did the ‘ St. Matthew’ Passion, the 
Chaconne for solo violin, played by Herr Hans Wessely, 
and the Concerto in D minor for two violins, in which 
the artist named was joined by Mr. Spencer Dyke. In 
addition to Mr. Foote’s choir, formed in the autumn of 1904 

x the purpose of studying and performing the masterpieces 
of music,’ a special choir of ladies had been organized to sing 
the soprano and alto solos, the other solo vocalists being 


Mr. Thomas Gibbs, Mr. Percival Driver and Mr. Leslie 
Mackay. There was a complete double orchestra, and 
Mr. Francis J. Foote conducted. 


WELLINGTON (SALOP).—The Choral Union performed 
Sullivan’s ‘Golden Legend’ on April 10. The chorus 
singing was very good, especially in *O gladsome light’ and 
the Epilogue. Schubert’s ‘ Unfinished’ symphony, and the 
march and chorus from ‘Tannhiuser’ completed 
programme. The band and chorus numbered 





ind choir were under the able direction of | 


the | been appointed a professor of singin 


160. | of Music. 


| ~ 
| Madam Aston, Miss Clara Robson, Mr. Charles Saunders 





and Mr. F. W. Dawson were the soloists. Mr. T. E. Clarke 
led an efficient orchestra, and Mr. Malcolm Allison 
conducted. 

Wuitsy.—A spirited performance of Cowen’s ‘John 
Gilpin’ was given on April 17 by the combined Choral 
Societies of Pickering, Kirby Moo and = Loftus, 

mnducted by Dr. Thomas Ely. 


WILLENHALL.—Dvorak’s ‘ Stabat Mater’ was sung at the 
parish church on Good Friday, the choir being considerably 
The soloists were Mrs. J. V. 
. Ludlow and Mr. J. Coleman ; 

Summerfield; and Mr. H. 


augmented for the occasion. 
Dewis, Miss Porter, Mr. E. R 
the organist was Mr. Percy 
Colin Perks conducted. 
WINsLow (Bucks).—The Winslow Musical Society gave 
their annual concert on April 4, when Cowen’s ‘St. John’s 
ve’ was performed. The were Miss Winifred 
| Marwood, Miss Eva Coppins, Mr. Charles Child and Mr. 
Montague Borwell. In the second part of the programme 
some unaccompanied part-songs and Faning’s ‘Song of 


sok vist Ss 








the Vikings’ were given by the Society. Mr. G. Herbert 
Thompson conducted. 

WooppripGe.—Mr. Lee Williams's cantata * The last 
ight at Bethany * was performed by the choir of St. Mary’ 
Church « March 28 The singing of the choir and 
efficiency of the orchestra reflected much credit on the 
training of the organist, Mr. F. W. Hopson, who conducted, 
1d whose place at the organ was taken by Miss Carter 
On the pr vious eveni Mr. Lops W is resigni hi 
position to ¢ broad, was presented with a purse of £4 
is a mark of appreciation, and a silver cigarette case from 
the band of the Volunt er Corps of which he is bandmaster. 

WorcEsTER.—The Co-operative Choral Society gave 
its thirteenth concert in_ the Public Hall on 
March 26. The Society sang part-songs by Cantor, 
German, Hatton, Laurent de Rillé and Pinsuti, and a 
new part-song entitled ‘O hemlock tree!’ composed by 


Mr. G. Leonard Wainwright, the conductor of the Society, 
which was encored. The same Society gave a concert of 
sacred music on April 7 in aid of the Worcester Infirmary. 

-The second concert of the Musical Society took place at 
the Public Hall on April 16, when the programme comprised 


; Sterndale Bennett's ‘May Queen,’ the music of which 
sounded as fresh and delightful as ever, and selections from 
Sullivan’s ‘Tempest’ music and ‘Golder Legend.’ 
Miss May Eaves, Miss Olive James, Mr. W. 3 Ottley and 


Mr. F. The choi 


nd orchestra, numbering 


Mr. W. Mann Dyson conducted. 


Lightowler interpreted the solo music. 


120, did excellent service, and 





Dr. Charles Vincent read an interesting paper at the 
meeting of the Incorporated Society of Musicians (London 
Section) on April 13, his subject being ‘The songs of 


Shakespeare,” with musical illustrations by Miss Ada Forrest, 
Miss Bessie Grant, Mr. Henry Plevy and Mr. Francis C. 
Harford (vocalists), and Mr. Stanley Hawley (pianoforte). 
The lecturer divided his discourse into four parts : (1) Songs 
mentioned by Shakespeare in his plays; (2) Songs possibly 
sung in the original performances; (3) Settings composed 
since Shakespeare’s time in the middle of the 19th century ; 
and (4) Recent 


settings. 





The prize competiti offered by Mr. Mark Hambourg 
for the best pianoforte solo written by a British-born subject, 
has just been decided. The ju s, Mr. Arthur Hervey, 
Mr. Algernon Ashton, Mr. Michael Hambourg and Mr. 
Landon Ronald, reluctantly came to the conclusion that there 
was not any work of sufficient importance to warrant their 


f20. It was therefore decided 


awarding the first prize of 
ly, a Polonaise Impromtu in E, 


to choose only two pieces, nam 


mposed by Mr William Wolstenholme, and a Scherzo 
by Mr. J. F. Rowe. which have won the second and third 
prizes for £10 and £5§ respectively. The former piec will 
probably be played at Mr. Mark Hambourg’s recital at 
(Queen’s Hall on May 15. 

Mr. George D. Lamont has been appointed Master of 
Music to the schools under the Board of the Burgh of 
Brechin, N.B. 

Mr. Ager Grover, solo tenor at the Temple Church, has 





r at the Guildhall School 


& 
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The Maidstone Choral Union, probably one of the best 


choral societies in the South-Eastern counties, gave a 
performance of Mendelssohn’s ‘Hymn of [l’raise’ and 
Mackenzie’s ‘ Dream of Jubal’ in the Corn Exchange on 
April 8, which reflected great credit on all concerned, and 
notably on the conductor, Mr. F. Wilson Parish. The large 
choir displayed a remarkably fine tone, spirited attack and 
excellent enunciation, and there was a full orchestra (led by 
Mr. A. Easter Smith), largely augmented from London 
orchestras, their playing being excellent except for an occa- 


sional preclominance during the recitation part in Mackenzie’s | 


cantata Miss Mabel Manson, Miss Frederica Daniell, 
Miss Violet Koberts, Mr. Ernest Pike and Mr. George 
Lauder were able exponents of the solo music, while once 
more Mr. Charles Fry successfully resumed his original 
position as reciter in the * Dream of Jubal.’ 


Readers of THe Musicat Times who are planning their 
summer holidays may be glad to know that this year’s | 
Richard Wagner Festival in the Prinzregenten-theater at 
Munich will be held on the following dates: Der Ring des 
Nibelungen, August 14 to 19, August 28 to September 2, 
and September 9 to 14; Tristan und Isolde, August 12, 21, 
d September 7; Die Meistersinger, August 24 
nd September 5; Tannhauser, August 23 and September 4. 


nd 26, ar 





Previ to the Wagner Festival there will be performed a | 
cle Mozart's operas, including Don Giovanni, August 1 | 
nd ligaro, August 3 and 9; and Cosi fan tutte, | 
August § and 11. 
The Committee of the Leeds Musical Festival have made | 
me alterations in the programme since the outline scheme | 
was given In our April issue (p. 237). For the last concert 
n Saturday evening of the Festival week) Handel's | 
‘Acis and Galatea’ has been replaced by a miscellaneous | 
lection, which is to include ‘ Vatergruft’ (Cornelius), an | 
accompanied eight-part motet (Bach), Pianoforte concerto 
(Grieg), ‘Sea songs’ (Stanford), and ‘ Blest pair of Sirens’ 
Parry). Grieg’s * Peer Gynt’ suite has been added to the 
programme, d Dr. Bairstow, organist of Leeds Parish 
Church, has been appointed organist to the Festival. 


Dr. Edward F rrand Astley, J. P.. died, we regret to re cord, 
t Dover on April 12, ag ) . We gave a 
biographical sketch and portrait of this much esteemed anc 
nonagenarian double-bassist and enthusiastic lover of music in 
ur issue of February, 1902, p. 99. At his organ recital at 
he Town Hall, Dover, on April 20, Mr. H. J. Taylor, 
the borough organist, on the instrument presented to the 
wn by Dr. Astley, played an /# Memoriam programme 
which included some of the 
favourite pieces. 


ed ninety-five vears. 








of musk deceased amateur’s 


Desirée Artot de Padilla, the famous singer, a pupil of 
Madame Viardot-Garcia, a protégée of Meyerbeer, and for a | 
few months the intended bride of Tchaikovsky, recently died | 

Berlin, aged seventy-two. ; . 

The Board of Trinity Colk ge ol Music have presented 
Mrs. J. R. Blazey with a silver afternoon tea-service in 
recognition of her services as hon. 
from its formation, ten years 


wccompanist to the choir 
ago, to the present time. | 








SPECIAL NOTICE. 

To ensure insertion in their proper positions, 
Advertisements for the next issue should reach 
the Office, 160, Wardour Street, London, W-. 

NOT LATER than Il ednesday, May 22. 
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Fnswers to Correspondents. 


ANNEAU.—(1) The history of the tune ‘ Leoni’ is civen 
as follows in Messrs. Cowan & Love’s ‘The Music of the 
Church Hymnary’: * The words of the hymn by T. Olivers 
were written about 1770, and founded upon the Helrew 
Yigdal, or Metrical Doxology, sung at the close of the 
synagogue service on the eve of the Sabbath. Leoni was 
then chorister at the Great Synagogue, Aldgate, Lon«on. 
Olivers applied to him for the melody to which he was in 
the habit of singing the }Zgda/, and published the hymn in 
tract form with the following title :—A Hymn to the God of 
Abraham. In Three Parts: adapted to a celebrated air 
sung by the priest Signior Leoni, at the Jews’ Synagogue 
in London.’ The form of the melody given in ‘ The Church 
Hymnary’ (No. 302) is in accordance with that found in 
*‘A Handbook of Synagogue Music for Congregational 
Singing’ (1889), edited by the Rev. F. L. Cohen, who 
states that this is ‘the most correct form of the melody at 
present in use.’ (2) The tunes ‘Coychurch’ and 
‘St. Jerome,’ by Dr. Gauntlett, are non-copyright. We 
cannot trace his other tune under the name you give: 
perhaps you will send us the first line of the melody. 


CALCARIA.—It would be almost impossible to state the 
number of times Beethoven’s Choral Symphony has been 
performed by London Societies. In our issue of June, 1906, 
p. 387, we gave a list of the sixteen performances given by 
the Philharmonic Society since the work was first introduced 
into England (by that Society in the year 1826) until the 
present time. 


PIANIST.—The term A//a Tedesca means ‘in the German 
style.” Beethoven uses it in his Pianoforte sonatina in G 
(Op. 79). You would find a good selection of graded studies 
for the pianoforte in ‘Progressive Pianoforte studies, 
selected and edited by Mr. Franklin Taylor. The work is 
published in two forms by Messrs. Novello. 

Rex.— We have no personal knowledge of New Zealand 
as ‘a good place for a professional musician,’ except that it 
is an enterprising colony, and a pleasant place of abode. 
Doubtless you would there find full scope for new zeal and 
fresh vigour for the exercise of your professional abilities 
as an organist and choirmaster. 


Ep1Tor.—*‘ God save our Lord the King’ is the form of 
the first line of the English National Anthem which was in 
use in the 18th century ; it has been superseded by that now 
adopted. Dr. Cummings’s ‘ God save the King: the origin 
and history of the music and words of the National Anthem,’ 
gives full information on the subject. 


PERPLEXED.—In the absence of a dictionary of abbrevia- 
tions (musical) we are unable to elucidate the six letters 
after Mr. Blank’s name. Perhaps he is one of those 
gentlemen who, to quote the late Dr. E. J. Hopkins, has 
(or desires to have) ‘as many letters after his name as would 


| spell Whitechapel twice over.’ 


HELMSLEY.—The music is cast in an archaic mould, which 
accounts for the seeming irregularity of the bars regarded from 
a rhythmic point of view. The well-known and beautiful 
plain-song melody Corde Natus, associated with the words 
* Of the Father’s love begotten,’ affords a similar instance of 
what seems to you to be * peculiar when performed.’ 


Crorcuet.—(1) Brahms’s Pianoforte quartets in G minor 
and A major were composed in 1862, and published in 1863. 
They are equally popular, and of similar difficulty. 
(2) Volkmann’s Pianoforte trio (Op. 3) is published at 
10s. net, and may be obtained of Messrs. Novello. 


W. B.—In regard to ‘ modulation in two-part counterpoint,’ 
we cannot do better than quote the dictum of Sir Frederick 
Bridge in his Counterpoint primer : ‘ Modulation into nearly 
related keys is advisable ; but the student must be careful to 
avoid ambiguity of key.’ 

W. J. C. (Cape Colony).—We cannot speak from 
experience as to the system, but we have heard it well 
spoken of by those competent to judge. Many thanks for 
your kind words of appreciation. 
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BYTERIAN.—You might find some help in the matter 
of rregational chanting of the Psalms in ‘100 Psalms 
(Bi version) pointed for chanting,’ published by Messrs. 


G. M.—For a clear and authentic guide to the proper 
etation of ornaments in pianoforte music you should 


inter 
t Dannreuther’s primer of ‘Musical Ornamentation.’ 


cons 
Ak NOLD.—We are afraid that your set of Handel's full 

scores is not of value, as the Arnold edition has been 

superseded by the German Handel Society’s edition. 





DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirep. 


LLEN, ALFRED H.—** Newfoundland.” An Ode, 
4 for Chorus and Orchestra. Is. 

TTWOOD, T.—** My soul truly waiteth.” Anthem, 
4 for Soprano Solo and Chorus. Edited by Joun E. 
West. (No. 885. Novello’s Octavo Anthems.) 3d. 

ACH, J. —‘* My heart, ever faithful.” Air, for 

Soprano (from ‘‘God so loved the world”). In the 

key of D. Is. 6d. 

ELCHER, W. E.—Magnificat (Welsh words) and 


Set to music in the 
Staff and Tonic 


Nunc dimittis (English words). 
key of F, for Treble Voices (Two-part). 
Sol-fa Notations. 4d. 


LUNT, DOROTHY—* To Isabell.” A Round, 
Three Voices. 14d. 
Seen es J.—‘‘O heart, subdued with grieving.” 
| English words by W. G. RoTrHery. (No. 88o. 


CLARINET In all probability the tutors and studies used 
at the Guildhall School of Music are variously selected by 
the several- professors at that Institution. 

Ernet.—Many thanks; but we are unable to consider 
an ticle on ‘Examiners’ extraordinary eccentricities 
exposed.’ 

BeLLe IsLE.—We regret to be unable to give the residenc« 
of Spiro Samara. His “publishers, Messrs. Bote & Bock, of 
Berlin, or Kahnt, of Leipzig, might be able to inform you. 

H. G. W.—The volumes you mention have not any 
particular monetary value. 

A. F. E.—We do not know of any pieces composed for 
violoncello with harp a mpaniment. | 

CHOIRMASTER. —Stainer’s * Choral Society Vocalization * 
primer, and Lane’s ‘ An Elementary Sight-Singing Course.’ 

ry 
CONTENTS. we 


Westminster Abb y 





(Illustrated) ... _ ake — 2 


Novello’s Octavo Anthems.) 3d. 
HALMERS-HUNT, L. C., 
Easter and Whitsuntide.” 4S. per 100. 
OWEN, F. H.—‘*‘ Minuet d’Amour” (from ‘‘ A Suite 
of Old English Dances.” 2nd Set). Arranged for 
Small Orchestra by GUSTAV VON Houst. Full Score, 3s. 6d. 
Ist Violin, 6d. ; 2nd Violin, 3d. ; Viola, 3d. ; Violoncello 
and Bass, 6d. ; Wind Parts, 2s. 9d. 
ROTCH, WILLIAM—‘“O come hither and hearken.” 
Anthem, for Bass Soloand Chorus. Edited by Joun E. 


AND Ek. M.—** 
Words only, 


Iiymns for 


| West. (No. 875. Novello’s Octavo Anthems.) 3d. 
E LLIOTT, R. BERNARD—RKomanza in D. (No. 370 
~ Original Compositions for the Organ.) Is. 
> YFE, AUSTIN—Three Songs: 1. ‘* Your heart has 
trembled” ; 2. ‘* Dear hands, so many times so much ” 
3. **In the year that’s come and gone, love.” 2s. 6d. 


our fathers.” Hymn 
The words by A. C. 
Choir Book.) 1d. 


OODHART, A. M.—‘*God of 
for National Thanksgivings. 


|} AINGER. (No. 740. Novello’s Parish 
Words _s Is. 6d. per 100. 
ALAN—Te Deum in G. (No. 729. Novello’s 


Gs 
Parish C hoir Book.) 4d. 


OLBROOKE, JOSEPH—‘ Souvenir de |’rintemps.” 


lor Violin and Pianoforte. Op. 23, No. 6. 2s. 

I KE ETON, HAYDN—Te Deum laudamus, in B fiat. 
(No. 726. Novello’s Parish Choir Book.) 3d. 

—— Jubilate, in B flat. (No. 727. Novello’s Parish Choir 


Book. - 


_ =o H. J.—‘*I will cry unto God.” Anthem, for 


Lent and General Use. (No. $74. Novello’s Octavo 
pl 3d. 

LOYD, ¢ H.—‘‘I will sing of Thy power, O God.” 

Anthem, for Men’s Voices (A.T.B.). (No. 74. Novello’s 


Services, Anthems, &c., for Men’s Voices.) 3d. 


\ ARTIN, GEORGE C. — ‘Lord of our fathers.” 
4 Hymn for Empire Day. The words by A. C. 
BENSON. (No. 742. Novello’s Parish Choir Book.) 1d. 
| Words only, Is. 6d. per 100. 


‘N 


CEWEN, JOHN B. *€ Allen-a-Dale.” Four-part 
Song. (No. 1020. Novello’s Part-Song Book.) 3d. 

ORTON, MARGARET BRADFORD 
For Solo Voice. 2s. 

ECK, W. E. — Magnificat and Nunc dimittis in F 
(chiefly unison). 3d. 

YARRY, C. H. H.—** The love 


Vocal parts, each Is. 


N 


Four Hymns. 


that casteth out fear.” 


] OGERS, ROLAND—*: Where lies the land ? Part 
Song. for Male Voices (T.1.B.B.). (No. 416. Zhe 
| Orpheus.) 6d. 
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FOUR Special Supplements are issued with this Numbé 
Group of Musicians. By Hyacinthe Rigaud. 
2. Anthem: * The eyes of all wait upon Th By 
Orlando Gibbons. 
3 = 4. Two Empire Hymns :— 
‘ God of our Fathers.’ By A. M. Goodhart. 


* Lord of our Fathers.’ By G. C. Martin. 
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~CHOOL MUSIC REVIEW, No. 179, contains the 
following music in both notations: ‘‘ The cuckoo sings 

in the poplar tree.” Three-part Song. By G. A. MACFARREN, 
‘*The Staines Morris Dance” (*‘ To the Maypole haste 

. Unison Song, arranged by G. A. MACFARREN. I4d. 
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~CHOOL SONGS—Edited by W. G. McNaucut. 
Published in two forms. A. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, 


Svo. ; A. Voice Parts only in Tonic Sol-fa Notation. A. JS. 


I 145. Six Two-part Songs, by Various 
Composers — 3d 
78.* ** Garlands of S s for Childrer 
Set IIL. (Voc Parts only, in Sta 
Nota ) ‘ ? 2 ome 
No. 862. ‘*God bless the Prince of Wales.” 
Unison Song BRINLEY RICHAI I 


MACILWAINE, Il. C.— 
A History Morris Dancing, 


1 descript of Eleven Dances as | 


performed by the 
= ATS, H.—‘*The righteous souls that take.” 
No. 134. Novello’s Short Anthems.) 14d. 


Soe ri AFRICAN TEACHERS’ MANUAL OF 
. SIGHT-SINGING.—l’art IL. (Standards IV.-\.). 
Containing tl Exercises ar Instructions in the ‘* Sout! 
African Songster,” Nos. 4 and 5. By JAMEs K ER. Sd. 
GQ! AINER, Jf. et Fo Divine, all love excelling.” 
. Duet (from The Daughter of Jairus” No. 2, in 
E flat, for Contralto and Bar s. ¢ 


__ SOL-FA PUBLICATIONS 


( MP, IL. I Five Easter Ilymns. 
NATIVI SONGSTER. (Elementary. ) Edited by 


R 


PURCELL, HENRY—** Ode on St. Cecilia’s Day.” 
( I s only, and Words of Solos. $d. 

SOUTH AFRICAN SONGSTER. (Elementary 
Edited by ] es Re 4d. 


S le SOL-FA SERIES Edited by W. G 


McNAUGHT :— 


N e Chapel Part-Song, for T. 1. B.B. 
C. KREUTZE! 1d. 
. 7 do live pleasures plenty. Madrigal 
for five voices Joun WILBYI 14d. 


If-part Song 


R ERT S \ id 
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Ss. S. W I 
Ile g ha nes for rail D le 
( r 


HIANDI 1d. 


notorte. 


w= [OHN |] rt T © Lord.” 
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THE ORGAN WORKS 
JOHN SEBASTIAN BACH 
f, BRIDGE, Mos, Doc, Oxon, axp JAMES HIGGS, Mus. Bac., Oxon. 





lish Edition of John Sebastian Bach’s Organ Works (the Chorale Preludes excepted), 
stribution of the parts between the hands is, in all doubtful cases, clearly indicated by the notes that are to be 
rmed by the right hand being printed on the upper of the two manual staves, while the notes that are to be played 
left hand will be found on the lower of the two manual staves. As far as possible care has been taken not needlessly 


ide a middle part between the two hands when it can be conveniently performed by one hand continuously. The 
! 












is been carefully collated with former Editions, but generally where it differs from Griepenkerl’s reading (Peters) it 
found to ee with the more recent Edition of the German Bach Society. Much thought has been given to secure 
nient points for turning over, a matter of considerable importance to the performer. (See the ‘‘ Great ” G minor and 
‘St. Ann’s” Fugues.) Suggestions as to the rate of performance and general treatment are given without 





rm will be found a boon to 


bering the page with too detailed directions, and it is he ped the work in its complet: 
urnest Organ Student. 


BOOK I.—Price 2s. 6d. BOOK VII.—Price 3s. 
EIGHT SHORT PRELUDES AND FUGUES. “Prelude and Fug Ar 


(1 Grea \ 
N I ( Pre salt aii 
D (Th Gre I ) 
I Pre I ( 
4 I (1 ‘ 
Prelu t ( 
pe Prel I ( 


BOOK VIII.—Price 3s. 
le < Fug I : 


, (Printed under tit f l t tl I I ’ 
BOOK II.—Price 3s. Society's Edition) 
Alla vein D , 7 Fugue in |} 
y (The ‘‘ Great” E minor, the fF l Wedge ") 
Prelt G Pp 
Ca D (1 Gi G 
*Fug Dn I ( P |} ( 
Fugue in ( I I ( 
*Prelude I I ] ( G 
know Short” Er g t favour Me ). : 
Prelude and | C minor BOOK IX.—Price 3s. 
J in Dr I ( I I ( 
” I I D 
BOOK III.—Price 3s. (The Fugue : ed f Vi Sonata in G ). 
P ei Fug in ¢ t 
Fantasia in C1 r(f | ) Fa 7 
I B I ( I | I 
(O ( 


BOOK X.—Price 3s. 


BOOK I\ Price 3s. 


rAS OR TRIOS FOR TWO MANUALS AND PEDALS BOOK XI.—Price 3s. 
(N I. to IIL.) FOUR CONCERTOS (Ar os of W 
S ta I E fl Vi ( rt yA \ 
* I 4 rt No. A (it 
pases rb hear as ( rt Hin As 
Sonata III. in D ( Ill ( 
? —_ ¢ lV. ( 


BOOK V.—Price 3s 


7 " Ne wom @ 
SONATAS OR TRIOS FOR TWO MANUALS AND PEDALS BOOK XII.—Price 3s 


(Nos. 1\ VIL.) Fug in G 


S IV. in] why " “yy 
S » V ( Fa 1G 
> i VI Fug Dr 
Fu G 
, , Pr Co 
BOOK VI.—Price 3s. Fa ( 
I D Pr ( 
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D E ie ( 
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G1 I | \ St. A ) Aria 
/ pi t t z } ” I I ba 


Lonpox: NOVELLO AND COMPANY, Limirep. 
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- THE COUNCIL SCHOOL HYMN BOOK > 


A COLLECTION OF HYMNS, WITH PRAYERS, 
FOR USE IN COUNCIL SCHOOLS 
COMPILED TO MEET THE PARTICULAR NEEDS OF THE NEW EDUCATION 
AUTHORITIES ESTABLISHED BY THE ACT OF 1902. 
PRICES. 


a. Words and Tunes with complete Accompaniment, the usual hymnal form, price 2s. 6d. 
6. The Words with the Melody only (staff and tonic sol-fa notations combined), for the use of the children, | 


- 
s 


¢. Words only (limp cloth), 6d. 


PREFATORY NOTE TO THE MUSIC EDITION. 

The music of the Council School Hymn Book has been selected for its melodic interest and general 
suitability to children’s voices. These essentials have been kept steadily in view as regards the new tunes 
composed expressly for the book, wherein many well-established favourites find a place. It will be 
observed that some of the tunes appear in lower keys than usual in order that young voices may not 
be unduly strained. 

Every care has been taken to make the music of the book acceptable to teachers as well as children, 
in the hope that daily hymn-singing may become a specially enjoyable feature of school life. 


The Hymns (150) chosen are those of proved value and reputation, including such Hymns as embody principles like 
4 ’ D> 4 é 


the love of country and the duty of good citizenship. New Hymns have been specially written for the book by the Bishop 
of Durham, Mr. Arthur C. Benson, Dr. T. W. Jex-Blake, and others. 


Prayers for the opening and closing of school form an Appendix to the book. 
To meet the requirements of Education Authorities the publishers are prepared to issue the book with special name 


and title for different Councils and localities. 


ADDITIONAL HYMNS 
WITH TUNES 
FOR USE WITH 
HYMNS ANCIENT AND MODERN 
OR ANY OTHER CHURCH HYMNAL. 
272 pages, Imperial 16mo. Cloth Boards, price Three Shillings and Sixpence. 


Tonic Sol-fa Edition Two Shillings and Sixpence. 


Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. 


Complete edition, bound with HyMNs ANCIENT AND MODERN (Quarto), 7s. 6d. net. 


As its name implies, this book is designed for use with, and of in place of, other Church Hymnals. 
For this reason the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no ot 
Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in this work 
din Hymns Anctent and Modern (Old Edition), so that with the two books no duplication occurs. 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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The Musical Times EXTRA SUPPLEMENT. April 1, 1907. 
No. 9838. IF TO MY LADY FAIR AND TRUE.—John Pointer. Price 3d. 
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MUSICAL TIMES.—May 
5 | ANTHE! MS FOR, ASCENSIONTIDE. 


I, 


1907. 


Abcveall praise and all majesty Mendelssohn Let not your heart be troubled(Double Chorus, unac.) M. B. Foster 
*a ved is the glorious work .. ; aydn rac *Let not (Four-part arrangement, with organ) — B. Foster 
df ved is the glorious work (2nd Chorus) Haydn 14d. *Let their celestial concerts all unite ‘s Handel 
"A ry to the Lamb : ue Spohr 14d. *Lift up your heads Handel 

A e up my glory M. Wise 3d. *Lift up your heads ‘Ss. Coleridge: Taylor 
*( t became obedient unto death a F. Bridg 14d. *Lift up your heads “ . Hopkins 
( t is not entered into the Holy Places Ei ton Faning 14d. Look, ye saints. Mies 'B. Foster 

k ecame Him . ; ie . Oliver King 14d O, all ye people, clap your hands .. H. Purcell 
CG gone up Croft 4d.  *Oclap your hands .. J. Stainer 
"G 1y Kin : ~~ na : on Bach 14d. O clap your hands T. T. Trimnell 
Gr we beseech Thee a . a4 H. Lahee 14d. *O God, the King of G lory . H. Smart 

Grant, we beseech Thee (Collect) .. A. R. Gaul 3d. *O God, when Thou arene we Mozart 
*Ha 1 ah unto God's Almighty Son Beethoven 3d. *O how amiable - J. Barnby 
"H xcellent Thy Name, O Lord Handel 14d. *O Lord our Governour H. Gadsby 
*If then be risen with Christ . Ivor Atkins 4d. O Lord our Governour Marcello 
*If ye then be risen F. Osmond Carr 3d. | *O risen Lord J: Barnby 

If ye then be risen ; J. Naylor 3d.  *Open to me the gates Adlam 

If ye then be risen (Two Parts) oa are Myles B. Foster 3d. *Rejoice in the Lord J: Bapriste Calki 

In My Father's house .. oe - . H. Elliot Button 3d.  *Sing unto God Bevan 

I F ath xer's house .. oa re J. Maude Crament 3d. *Ten thousand times ten thous: and .E. Vine Hall 

I t day = —- Elvey 8d. The earth is the Lord's ‘ T. Trimnell 

In t day (Open ye the gate s) Mz om 3d. *The Lord is exalted y B= E. West 
"It come to pass = Tours 14d The Lord is King H. Gadsby 

I w t leave you comfortless W. Byrd 3d The Lord is King . H. J. King 
*King all glorious J. Barnby 6d. Thou arta priest. for ever S. Wesley 
*Lez 1s not, neither forsake us - ‘ J. Stainer 1$d. *Unfold, ye ports als : . Ch. Gounod 

Let not your heart : G. Gardner 3d. Where Thou reignest Schubert 

I t your heart be troubled .. ‘E aton Faning 3d. Who is this so weak and helpless 7. Rayner 

ANTHEMS FOR WHITSUNTIDE. 

4 the people saw .. J. Stainer 6d. If ye love Me W. J. Westbrook 
*4 enly there came He nry J. Wood 3d. In My Father's house J. Maude Crament 

A 4 the day of Pentecost Charles W. Smith 3d. It shall come to pass G. Garrett 
*As pants the hart 3 Spohr 14d *It shall come to pass B. Tours 
Ast rt pal its Mendelssohn 14d Let God arise : Greene 

Bel - send the promise 5. Varley Roberts 4d. Let God arise Fe T. T. Trimnell 
*( Holy Ghost ; .. T. Attwood 14d. | *Let not your hez art be troubled. , H. G. Trembath 
( Holy Ghost as J. L. Hatton 4d. Look down, Ho Jove .. B. Luard-Selby 
( Holy Ghost George Elvey 4d. *O clap your en A J. Stainer 
( Holy Ghost C. Lee Williams ed. *O give thanks : G. Elvey 

( Holy Ghost s . y ad. *O Holy Ghost into our minds G. A. Macfarren 

( , Thou Holy Spirit J. Barnett 3d. *Oh ! for a closer walk with God Myles B. .~ 

1) tif I he: aven and eart! Hug h Blair 3d. *O taste and see : 

*Evye yot seen (Two-part setting) Myles B. Foster 3d. O taste and see A. H. Pw 
*Eye hath not seen (Four-part setting) Myles B. Foster 3d. | *O taste and see , Sullivan 

Give thanks unto God » Spohr 4d. O Thou, the true and only Light Mendelssohn 
*G me from Teman ald C. Steggall 4d. O where shall wisdom be found : Boyce 
*G a Spirit ad _ , W. S. Bennett 6d.  *Our blest Redeemer Rev. E. V. Hall 
*Great is the Lord se ‘ . W. Hayes 4d. *Praised be the Lord daily J. B. Calkin 
*Grie t the Holy Spirit - ‘ . . J. Stainer 3d. Sing to the Lord .. ‘ Smart 

Hap; the man E. Prout 8d. *Spirit of mercy, truth, and love B. Luard-Selby 

He that dwelleth in the secret place Josiah Booth 4d. The eyes of all wait upon Thee ; Gibbons 
*Holy Spirit, come, O come(Ad Spiritum Sanctum) G. C, Mz artin 14d. | *The Glory of the God of Israel. . T. Adams 

I was in the Spirit ; slow 6d The Lord descended Hayes 
*I will magnify Thee ‘ - J. H. Parry 3d. The Lord is in His Holy Temple ’ J. Stainer 
*I will not leave you comfortless - Bruce Steane ad. The Lord is in His Holy Temple E. H. Thorne 
*I will pray the Father Rev. G. W. Torrance 14d. The love of God is shed abroad S. Reay 

If i i away Thomas Adi ams 14d There is no condemnation H. S. Irons 

If I go not away ‘ ‘ A. J. Caldicott 3d. The Spirit of God Arthur W. Ma archant 

If y ve Me © ‘ a; S. Heap 14d. *The wilderness ; OSS 
*If ye love Me . oe ‘ ° . H. Monk 14d. *The wilderness S. S. Wesley 
*If ye love Me - ; ' ; - ‘ Tallis 14d. *When God of old came down from Heaven .. Rev. E. V. Hall 
*Ify ve Me ‘ R. P. Stewart 14d. We will rejoice ‘ Croft 
If ye love Me Herbert W. Wareing 3d. When the Day of Pentecost A. Kempton 
If y ve Me Bruce Steane ed. Whosoever drinketh . J. T. Field 

ANTHE MS FOR TRINITYTIDE. 
*Almighty d everlasting God Gibbons 14d. In Jewry is God known .. J. Clarke-Whitfeld 

Alm 1 »hast promised .. .. H. Elliot Button 1d. In sweet consent ; E. H. Thorne 
Ascr t ord S. S. Wesley 4d. In the fear of the L ord J. Varley Roberts 
Bel 7 E. W. Nay lor 4d. Let the peace of God - Stainer 
Be if God so loved us J. Barnby 14d. *Let Thy merciful ears . Gaul 
Re P let us love e one another Gers ard F. Cobb = 14d. L ight of the world E. Elgar 
Be ye allofone mind .. , Arthur E. Godfrey 3d. *Lord of ali power and might William Mason 
*Bles . John Goss 4d. Ditto (men's voices) J. Barnby 
Blessi Joyce 14d. *Lord, we pray Thee J. Vv arley Roberts 
Blessing, g , Bach 6d. O Father blest . Barnby 
Come, ye children Josiah Booth 3d O God, bj ay ast prepared _R. Gaul 
*G ume from Teman 7 j C. Steggall 4d. O joyful Lig 3. Tours 
*God so loved the world . Matthew Kingston 14d. *O Lord, my — King Hall 
Gra oO rd ‘ , ‘ Moz: art 14d. *O taste and see J. Goss 
Grant t ord , ‘ - im Elliot Button rd. O taste and see _ A. H. Mann 
*Hai ning Light . Field ed. *O taste and see A. Sullivan 
*Hail, g lening Light . . Martin 4d. O where shal! wisdom be found ? Boyce 
He in tears that soweth (s.S.A.) in Key of A ee - Hiller 14d. Ponder my words, O Lorc Arnold D. Culley 
*He tears that soweth (s.s.A.) in Key of A flat F. Hiller 14d. *Praise His awful Name .. Spohr 
"H holy, holy ‘ . Crotch 3d. Rejoice in the Lord “'G. C. Martin 
“How goodly are Thy tents - .. F. Ouseiey 14d. *See what love hz - the Father . Mendelssohn 
How lovely are Thy dwellings Spohr 14d Sing to the Lord ia . Mendelssohn 
I: Alpha and ¢ Imega . Ch. Gounod 4d. *Stand up and bless Goss 
7 \ phi 1 and Omega J. Stainer 14d. Teach me Thy way H. Gladstone 
I Aly yha and Omega on Varley Roberts 3d. Teach me Thy way Y yrnk L. Moir 
I and lo! . : Blow 6d. | *The Lord hath been mindful .S. S. Wesley 
I know that = Lord is great .. F. Ouseley 14d. *The Lord is my Shepherd A. Macfarren 
I saw the Le J. Stainer 6d The Lord is my Shepherd J. Shaw 
Iw gn ify oe J. Shaw 3d The Lord will comfort Zion H. Hiles 
I will sing of Thy power Greene 4d. Thou shalt shew me the path of life Alan Gray 
*I will si f Thy power . A. Sullivan 14d. bs humbly beseech Thee H. Elliot Button 
I will si unto the Lord . H. Wareing 3d. WVhatsoever is born of God H. Oakeley 
*In humble faith : G. Garrett 14d Ww ho can cc »mprehend Thee Mozart 

a9 4 Authenes marked thus (*) may be had in Tonic Sol-/a, 1d. to 2d. each. 
Lonpon : NOVELLO AND COMPANY, LIMITED. 
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SERVICES. Net 
Communion Service in | I Voice gd 
D | M \ t x 
Magnificat Nunc « ttis in ki flat 3d. 
in D 3d. 
0 HH I 6 
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I 
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l i W hit 
D Db Tonic Sol-f hd. 
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(or Contr.) Solo, 
An easy Hymn-Anthem. 


Tl 


MUSIC 


R. B. BATEMAN, Mus. B., Oxon. 
MAGNIFICAT ann NUNC DIMITTIS, in ( 4° 
TRULY GOD IS LOVING UNTO ISRAEL. Anthem 
ALL HA ADORED TRINITY. Anthem ee ee oo Gt 

London: Nove.tto anp Company, Limited. 
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Mus! BY R. C. 
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tat . . . . taff Ton 
, LEB SIMPEI K ge” } ARNST \PLE) HARVEST ANTHEMS. Waaetion. 
( EI I f either Sing to the Lord of Harvest 3d. 
| While the earth remaineth rig 3d. ed. 
a mtegy’ : 4d. | Blessed be the Name of the Lord 3d. ad. 
, \ ( | 
\ PRAY THE FATHER tP ‘ thtcoo | ah} SERVICES 
\ W \ 
1, | Magnificat and Nu in Cy l 
g | Magnificat an Nur imittis in D 
\ 4. | Magnificat and Nu Littis in ¢ , 
mes . Eng , | Te Deum in G d. 
Part . | Benedictus in G 
\ 1 N 5 N it | Jubilate in G 
N a N I Serv ' N. 1 ad, | Te Deum in Free Chant Forn 
I (Sy ys ‘ yes oon" | Te Deum in B flat 
AN H ( Very highly appreciate: | Communion Service in G 
Tonic Sol-fa( No. 13 Selection excepted). | Amen in G 
, re ORGAN 
Wi ( 4, H r Street, Regent Street, W. oa , ' , 
( A: , F. St y ( ‘ W. abash Avenue, | Voix Seraphique (for Recitals) 
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vy, Limited. 


HEMS, 
WHITSUNTIDE. 
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MUSICAL T 


IMES.—Ma\ 


ALFRED H. 


(¢ 


I, 1907. 
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Price One Shillit 
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FOR ORGAN 
London: NoveELLo AND CoMPANY, 
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HY MNS FoR EMPIRE DAY SERVICES, ANTHEMS, &c.. FOR 


LORD OF OUR FATHERS MEN'S ae 
fHOU DIDST BLEND. | ———— 





NOVELLO’S 






rHE WORDS BY 

| No. s. a. 

A. C. BENSON |69. BENNETT, G. J.—The Ferial Responses and Litany. o 6 
| 40. BLAIR, HUGH.—Communion Service in G. 1.8. 1 


GEORGE C. MARTIN. 


Price One Penny. 
Wor is only, 1s. 6d. per 100. 


14. COBB, G C R ARD F.— Magnificat and Nunc dim. in F. 1. 8.8. 6 
, C. J.--Ditto, in E flat. r7.B.B. (Sol-fa, rfd.) o 4 
25. DISTIN, r Magnificat and Nunc dimittis in G, A.T.T.B. « 

| 48. FORD, E.—Magnificat and Nunc dimittisin E flat. a.71.T.B. 

| r. 
| 


9. -TT, GEORGE, — Ditto, ditto, in B flat. ¢ 
|} 23 HAYNES, BATTISON.—Ditto, ditto, in D. a.1. 7.8. 6 
18. ILIFFE, FREDERICK.—Ditto, ditto, in D ¢ 


b Beam 

GOD OF OUR FATHERS, |* 3. -eees = See wats | 
TAT a ~7> 6. LEMARE, EDWIN H.—Final t .T.T.B.B. (on Card 

[ NTO J HEE. 8. LLOYD, C. H.—Versicles, eth cad ‘yo rt : ‘ 6 


39. MARTIN, G. C.—Te Deum in A flat, with Benedictus in 








_— = A . Chant form. A.T.T. 8. é 
A. C. AINGER 9. NAYLOR, E. W.—Te Deum in A flat. 1.8. 4 
THE MUSIC BY 60. NAYLOR, E. W.— Magnificat and Nunc dimittis in G. T.8. © 4 
. 61. NAYLOR W.— Jubilate in A flat. 1.7. 8.8. . 4 
A, M. GOO! IHA R | ° 13 READ, F. J].-- Magnificat and Nunc dimittis in D. a..t f 
——- 33. READ, F. J.—-Te Deum and Jubilate in B flat. a.7.8. ¢ 
Price One Penny. 58. READ, F. J.—Benedictus in B flat. a.t.+ 4 
Words only, 1s. 6d. per 100. . READ, F. ] Magnificat and Nunc dimittis in F. a.t. 1.1 6 
a 9. SELBY, B. LUARD. Ditto, ditto, in E. T.T.B.B. ¢ 
London: Novetto anp Company, Limited. SELBY, B. LUARD.—Ditto, ditto, in G.  a.7.1 ¢ 
7. STAINER, JOHN.— Ditto, ditto, in D. a.t.t.1 fe 
st Publishe 49. STAINER, JOHN.—Te Deum. a.71.1T.8. 4 
yan en so. STAINER, JOHN.—Benedictus. a.7.7.8. 4 
52. STAINER, JOHN.—Communion Service. a.1r. 1.8. 1 0 
» 2 : . e ; : 2” I . nd R : 6 
4 4 4 45. STAINER, JOHN.—Versicles and Responses. A. 7.8.8. 
| , ° 7 is UPON a LORD 66. STAINER, JOHN.—Sevenfold Amen. .1. 1.8. ' 
6. STEGGALL, C.—Te Deumand Benedictus inB flat. a.t.r.n. 0 
. J 1 1 os ‘= “0 tog wage 
7. STEGGALL, C.—Magn‘ficat ar id Nunc dimittis in B flat. » € 
PROLOGUE rrom “THE APOSTLES” 6s. WAGNER.— Dresden Amen (from * * Parsifal ). r 
¥ . WEST, JOHN E.—Magnificat and Nunc dimittis in C. 
COMPOSED BY A. 1.1. K. 6 
EDWARD ELGAR. 21. WEST, JOHN E.—Ditto, ditto, in E flat. a.r.n.n. 6 
- 41. —s err E.—Te Deum laudamus and Benedictus i 
Price Sixpence. E A.T.B.E 
London: NovetLto anp Company, Limited. ANTHEMS. 
57-5 AKERMAN, R. F. M.—Lo my Shepherd is divine. a.1.1. 
Second Edition. 71. AKERMAN, R. F. M.—Ocome, ye servants. A.T.B. 
-_ 62. AKERMAN, R. F. M.—The Epiphany Hymn. A.T.B. 
=f -_ 177 BARNBY, J.—Lord of all power and mig ght. A.T.T. Be 2 
NARCISSUS AND ECHO |? Mitte citsoasre Ae 
a 31.5 BENNETT, W. STERNDALE.—God is a Spirit (7% 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA Woman of anes a). A.T.T.B. ¢ 
. } 15 CALDICOTT, A. J.—Behold, he »w good and joyful. a. 7.1. #. 
Price 3s. Choral Parts, 1s. each. Also : ALKIN, J. he Thou wilt keep him. a.7.8.B. 


IBB, G. F.—O pray for the peace of Jerusalem 4 


¢ 
“GOD IS OUR REFUGE® (Ps. 46) 7a. COM LEY, ARNOLD I I O God 
LY, ART s ), ry me, sod. A.T. 
I 


7 . ° T. 
For Chorus, Soli, and Orchestra. Price 1s. MISTIN, THEODORE. —Hear me when I call. ast... 
COMPOSED BY . DVORAK At Thy feet in adoration (Fac me vere), from the 


EDWIN C. SUCH. . ELGAR, E Pt iat iseneme. 


a Him that maketh the | seven stars 








Mus. Bac., Cantab. yf ). RTBB o ¢ 
C —— >. FORD, E RNE St. O Lord God of my salvation (Domine 
London: NovELLo AND Company, Limited. eus). BB, o 4 


ee oe ee ee ee . Gl \DSTONE, F. E.—Almighty and everlasting God. 


4 
Very Popular Whitsuntide Anthems ; BAMERL. The Led bo wen af ees fired ie Reg 3 | 
Composep By EDWYN A. CLARE. ie 


a 
ILIFFE, FREDERICK. —Jesu, Lover of my soul. a.1.7. 1. 
JACKSON, W.—We have heard with our ears. A. 1.8. 

I 


PEACE I LEAVE WITH YOU. i:th1o0o le. . 3d. | 43. LLOYD, C. H.—Lord, teach us to number our days. 
ABIDE IN MY LOVE. 8th 1000 vs 3d. A. ALT. TBAB. Rygs 
['wo recent Anthems, already extremely p ypular. 74. LLOYD, C. H.—I _~ sing of Thy "ge A.T. ° 3 
AND WHEN THE Day oF PENTECOST. gth 1000 .. 3d. | 63. LOCK, M.—In the beginning, O Li A. TB. . 
Tue Lorp REIGNETH, 14th 1000... : oe LEM LOC K, M.—Sing unto the Lord. a... 2 
Praise THE LorpD, O JERUSALEM. 34th 1000 7 .. 3d. | 73 MARTIN, G. C.—Beho!d how good and joyful ; ; 
Sung at Choral Festivals, Down Cathedral and Wem. +; MENDELSSOHN.—The word went forth ee gee 4! 
J ) c q -T. BB. . ° (Sol-la, 13d. 4 
I — .. pou shag aoe DIMITTIS IN D. 19th 1000 64d ME NDE LSSOHN. — For ever blessed. 1.7.8.8. 
Also published in Tonic Sol-fa. MEN DELSSOHN.—The righteous living for ever. 1.T.B. 8. 
1 toe? Movense ax Gosseany, iielied. oo, Warden Seren: » MENDELSSOHN.—The Lord hath commanded. 1. T. 8.8. 4 
Ne Va ee HW. Gone’ Ca Sole Antnts forthe USA, | 75 PRENDERGAST, A. H. D.—Shew me Thy ways. 4.7.7.8, 0 3 
ow Tore: SRR Ee. WO. URAT LO, Soe Age at Oe . READ, F. J.—My soul, wait thou still. A.1T.7T.B. ‘ 


51. READ, F. J.—Sing we merrily unto God. a.7T. 


A DC ) RAM U S TE 47. a fi Why ar + pa so heavy? a. Solo and a.T.b. i 








2 O Saviour of the world. A. 1.1. B. 
FOR ORCHESTRA to. SAWYER, F. J.—Ponder my words. A.T.T.8. » 2 
BY 2. SCHUBERT, F.—Great is Jehovah. 1.1.8.8. o 4 
1. THORNE, E. H.—Let us now praise famous men. 1.7.8.8. 
HUGH BLAIR. 12. THORNE, a H.—Let my complaint come before Thee. 
—_—_———_——- A.A. T. Tt 
sd. 56. WEST, J¢ sHN. E.—Comfort the soul of Thy servant. 
SrrinGc Parts i ‘- ; - - wa - - @ © r. Solo and A.T.T.B. 4 
Winn Parts - - = ae os os os -- 6 3) 36. WEST, JOHN E.—Whom have I in heaven. a.1.5.B. ) 
Do. (Arrangement for Strings, Brass, Timpani and 53: WEST, JOHN E.—O tarry thou the Lord's leisure. 
A. T.B.B. 
Organ) .. vs ene ee ee ee OL GS WEST, JOHN E.—Hear me when I call. A.7.5.8. ° 2 
Arrangement for Organ Solo. ss te eee we 61 09. WEST, JOHN E.—Who is like unto Thee. a.7.8.8. » 3 
London: NovELLo anp Company, Limited. Lonpon: NOVELLO AND COMPANY, LinirEp. 
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NOVELLO'S ANTHEM BOOK 


A COLLECTION OF POPULAR ANTHEMS 


FESTIVAL AND GENERAL USE THROUGHOUT THE YEAR. 


Ea ft I tains tw e anthems: some for Festival occasions—e.g., Chi 
Easter, Harvest and others w h may be used at any time. Great care has been taken in maki: 
l ired 1 pra | need ipplied 

It t int ted that chur W in elaborate musical service is not possibk 
I 1 t advantage of having, in one book, twelve star 
‘ +} ( | 


] 8. 
Me 
I I 
Ea W ~ 
W H Be I 
H \ 
I 
Y, 
el 
ily | 
} Pe 
} } 


SHILLING EACH BOO! 
onic Sol-fa, Ninepence each Box 


Lonpon: NOVELLO AND COMPANY, Listikp. 
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SCHOOL BAND MUSIC 


EpITED BY W. G. MCNAUGHT. 


we 
— 
ws 


This Series, as its title suggests, is intended to meet the needs of School String Bands. It will include 


arrangements and original pieces of every suitable description. 


FIRST SELECTION. 


I. VIIERE TILE BEE SUCKS ARNE. 
2. THE GOLDEN VANITY ENGLISH AIR. 
_ (THE BAY OF BISCA\ JouNn Davy. 
) WERT THOU IN THE CAULD BLAST MENDELSSOHN. 
GOOD MORROW, GOSSIP JOAN ENGLISH AIR. 

4+ |AULD LANG SYNE é, Scorcu AIR. 
_ (THE ASIT GROVE . WELSH AIR. 
»” |MARCII OF THE MEN OF HARLECII WELSH AIR. 
(THE ARETHUSA . SHIELD. 

® |THE MINSTREL BOY , IRISH AIR. 
, (FAIREST ISLE PURCELL. 
/* |\WELCOME THOU WIIOSE DEEDS CONSPIRE (from /ephitha) HANDEL. 
R HEART OF OAK , as Dr. W. Boyce. 
‘|THE HARP THAT ONCE IN TARA’S HALLS ‘ IRISH AIR. 

y g Pr FE. Fur I t \ p 
in O17 t y rt } z 
t } I ving ref y 
r iple int \ w u 
S Ss t 





ist Violin, 2nd Violin, Viola, "Cello and Bass Parts, each number and part in a separate cover, pric 3d, 


Pianoforte Parts can be obtained of each of the above Pieces, price 14d. or 2d. 


NOVELLO'S 
MUSIC FOR MILITARY BAND 


Dan Goprrey, Jun., Georce Mirier, Mus. Bac., 
AND OTHERS 


I W I S H 1ANN, H K (i I I I 1 
( Ta S I ( W K (R I I Il 15 
( F. H Four Eng D ( Oo S ) I A < I ( Six I s for 
( nati Mar \ ) 5 
Cri Wi " W ge Mar I tM (*¢ ) 15 
Ik Epw ( M € ( te (** I ) 12 
( N ¢ i M gy S S ) 3 
Imy Ma he E I ; 
Ma Ma S oO l 1s 
s M M ( Ss M 3 ¢ 
C1 ( tt M M (“A ) 7 © 
M cs fl ) M Cu.—1} ( sk. 1 ) s 6 
I ( ] I Marcel Oo M St. I ) 7 6 
I I The Q S 7 P | s 7 6 
Song of the Vil R ( 4 6 
t I G \ Cl ) Ror J. 1 ( Db 7 © 
> I (“1 I ) Six H I ( ( Q 
{ I I ( M \ Vi | Reign) 4 6 
Not g ) 1 Sm H Festive M 8) 7 ¢ 
{ uth M (*‘ Henry VIII."’) S | H 7 © 
y Suite (1 ( teristic D. ) S ( (Se ) 7 6 
Harvest D ( The S ) S \ In M Oo 10 0 
M e(1 Dd f As M ) oO ( t S 2 6 
O t R III b I I l 2 6 
I 1) es(“H VIII.") I I S Piect 7 6 
W R ysody l G i r S. S. WESLEY 
( I uise (** J for ( ) ot l (**¢ Leg A. 5. 3 AN 
( J x(°M t Vi ) M (“Oo oO ) H t 
D (i Br Band) I Y M M 1 
M Vita” (S ) W H. W S rg ( 7 6 
I S W I Air de I I :s 
Six Sa Pi Wi ] I M | 7 ¢ 
The Redemption ” (Sele ) 1 ( rat M 6 
H ES, BATTIS tw Gavotte 5 ZiMMERMANN, AGNES.— March 7 
Hervey, ARTHUE **On the Marct ) Six ¢ an Pr for SMALL Military B 
H H. M.—‘‘ Our Queen ” (Quick March) 5 rue M ary C PARADE S Ee | K 


LONDON: NOVELLO AND COMPANY, LIMITED. 
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The Pieces in the majority of these Albums are so arranged that if any Part, or combination of Parts, 
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NOVELLO'S 


ALBUMS FOR PIANOFORTE AND 


STRINGED INSTRUMENTS. 


(TWO 


VIOLINS, VIOLA, 


AND VIOLONCELLO.) 


addition to the First Violin and Pianoforte ts used, they will sound complete. 


DOLMETSCH, ARNOLD—Suite of 


Four Pieces 
Extra String Parts, 6d. each. 


PURCELL, HENRY—Suite of Five 
Pieces 


Extra String Parts, 6d. each. 


GERMAN, EDWARD Three 
Dances, from the Music to ‘* Henry VIII.” 
Extra String Parts, Is. each. 


RAMEAU—Gavotte in D 


Extra String Parts, 6d. each. 


HANDEL, G. F.—Six Pieces from the 
Water Music. 1. Bourrée in F; 2. Air in 
F; 3. Minuet in F; 4. Hornpipe in F ; 
5- Aria in G; 6. Allegro in D 

Extra String Parts, 6d. each. 


Two Bourrees 


HANDEL, G. F. 


Extra String Parts, 6d. each. 


MACKENZIE, A. C 


from Six Pieces for the Violin 


- Benedictus, 


} 


Extra String Parts, 6d. each. 


GOUNOD, CHARLES 
** Mors et Vita” 
Extra String I 


Judex, from 


> 


arts, 6d. each. 


MEN DELSSOH N—Wedding March 


Extra String Parts, 6d. each. 


MENDELSSOHN — War March 
(** Athalie”’) 


Extra String Parts, 6d. each. 


MEN DELSSOH N—Cornelius March 


Extra String Parts, 6d. each. 


MEN DELSSOH N—Funeral March ... 
Extra String Parts, 6d. each. 
ELVEY, GEORGE 


mode ancienne) 


Gavotte (a la 


Extra String Parts, 6d. each. 


COWEN, 
English Dances. 


FREDERIC H. Four 
No. 1. Stately Dance 
Extra String Parts, 6d. each. 


Zo 


LONDON : 


te 


N 


N 


to 


0é 


NOVELLO 


p. | No. 
15. COWEN, FREDERIC H. — Four 
6 English Dances. No. 2. Rustic Dance 
Extra String Parts, 6d. each. 
16. COWEN, FREDERIC H. Four 
6 English Dances. No. 3. Graceful Dance 
Extra String Parts, 6d. each. 
17. COWEN, FREDERIC H. Four 
e English Dances. No. 4. Country Dance 
Extra String Parts, 6d. each. 
® 18 COLERIDGE-TAYLOR, 5S. — Four 
Characteristic Waltzes. No. 1. Valse 
Bohemienne ial i i 
Extra String Parts, 6d. each. 
6 19 COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 2. Valse 
Rustique , aia sun 
o Extra String Parts, 6d. each. 
20. COLERIDGE-TAYLOR, 5S. Four 
Characteristic Waltzes. No. 3. Valse de 
oO la Reine : _ on ‘ 
Extra String Parts, 6d. each. 
21. COLERIDGE-TAYLOR, 5S. Four 
fey Characteristic Waltzes No. 4. Valse 
Mauresque veal rr as wa 
Extra String Parts, 6d. each. 
6 
22. SPOHR, L. Andantino, from the 
Symphony ‘“‘ The Consecration of Sound” 
Extra String Parts, 6d. each. 
6 
23. LANNER, JOSEF Five Styrian 
Dances (Landler) —_ i - 
. Extra String Parts, 6d. each. 
6 24 TOURS, BERTHOLD—March in G 
’ Extra String Parts, 3d. each. 
25. MACFARREN, W.—Bourree in C 
o Extra String Parts, 6d. each. 
26. COWEN, FREDERIC H.— Minuet 
d’Amour, from A Suite of Old English 
6 Dances (Second Set) ... ee ~ 
Extra String Parts, 6d. each. 
continued. 
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Crown 8 ( i. Pri 


THE ART OF 
COUNTERPOINT 


AND ITS APPLICATION AS 
\ DECORATIVE PRINCIPLE 


KITSON, 


M.A. (CANtTaAn.), D.Mus. (Oxo 


HENRY FROWDE, Ox Dp UNIversity Prt 


Amen ( r, E.¢ 


ENTH AND Revisep Epirion, 


A HANDBOOK 


EXAMINATIONS IN 


600 QUESTIONS WITH ANSWERS 


ERNEST ‘A. DICKS, 


Fe “ the Royal College of Organists, Member of th 
Incorporated Society of Musicians, &c. 


ype of tl yok covers the —_ ground of theoretica 

e ations supplies an invaluable equipment t 

’ utes er various Local E xaminations in Music 
dge h ighout the country, and it will 








iely usef » those v ure preparing for the higher grades 





nd Degree Examina 















I book is therefore very comprehensive. Its range includes 

] ions and answers in Theory, Harmony, Counterpoint, Form, 
Fugue, Acoustics, Musical History, Organ Construction, and Choir | 

raining 

By t valuable part of the volume is that section, | 
i one ndred pages, which contains reprints of | 
p rs set by the Associated Board, Trinity College, | 
y 1 Society of Musicians ; the Universities of Oxford, | 
Ca Dublin, Durham, and Edinburgh, and the | 
V " niversity ; t Royal Academy of Music, The Royal | 
( e of Music, and The Royal College of Organists. The | 
¥ tage of having so many specimens of these actual examination | 


papers within one cover is too ol = to need further comment or 


PREFACE TO THE SEVENTH EDITION, | 





[Through the kindness of Dr. E. H. Turpin the seventh edition of the 
Ha 9k of Examinations in Music includes the latest type of Papers | 
et by Trinity Colleg usi ondon, in their scheme of Local | 
k ninations in Mus 








to have been considerably enlarged by 
stions, with answers. They have been 
igned for the most part after the manner of those set in the Theory 
L.R.A.M. Diploma, and also that required by candidates 
Practical Examinations he by Trinity College of 

The author earnestly hopes that these additions will 
hance the 


1 
helpful t l 
eiptu tudents. 


The work will also be found 
idition of fifty specimen que 








value f the Handbook, and render it 


E. A. D. | 





Price, cloth, T 


hree Shillings and Sixpence. 


The QUESTIONS (separately), Price One Shilling. 


London: Novetto anp Company, Limited. 


Price 1s., post-free. 

HE TENOR VOICE AND 

By E. Oxon. Acvealing 

ecret of | etce-Production, May be obtained from the AuTHOR, 

1, Grazebrook Road, Stoke Newington, N.; or from Josrrn 
Witwiams, Ltd Great Portland Street, W. 


ITS TRAINING. 
DAVIDSON PALMER, Mus. Bac. 








MUSIC! 





SCORE-RE ADING EXERCISES 


EMILY R. DAYMOND, 


D.Mus., Oxon. 


Novello’ s : Music P rimers and Educational Series. 


quest made some tim goto the author 
to write some examples of Exercises in Score-Reading similar to those 
imposed as tests in the examination for F.R.C.O. 
nese Exercises (forty-eight in number) comprise two 
four exar 1ining | every key, major and 
minor. The first and easier set is intended to prepare the way for the 
second, which is of greater compl exity. 
The author has endeavoured to 

both in style and in difficulty, an 
of use to candidates for the F. 
students who wish to become pr 


Tuts book is the outcome of a re 


sets of twenty- 





7eS, Cach set ¢ 








nt of variety 








London: Novetto anp Company, Limited. 


No. 70. Novello’s Music Primers and Educational Series 


EXAMINATION QUESTIONS 


AND 


HOW TO WORK THEM 
CUTHBERT HARRIS, 


Mus. Doc. Dunelm., F.R.C.O. 


PREFACE, 

This Primer is i led more « ially fi who pur} 
presenting themselve ati in the t y 
While the sul ts dealt with may be f ina 
schemes for musical degrees and diplon it i pe 
following chapters may prove useful more especia 
for the diplomas of the Royal College of Organist 

Ihe object of this book is to stimulate 
answering examination q 








for exami 


uestions. Considerable experience 





an examination ‘‘coach” has pr c t 
herein followed, of dissecting the questions, d y divid 
the points for consideration under several heads— +t irecting 
the student's attention to one point at a time. 


Prict 
In Paper 





London: NoveELLo anp Company, Limited. 


KNLARGED TO FOUR HUNDRED PAGI 
ORGANS AN D TUNING 
THOMAS E LLISTON. 








KE S SIX k (i 
I A FE ECE Pret N 
It is f { p 1 uset F i t 
‘A most usef andy f 
Organist and ( rast 
*Mr. Ellist r SO W t 1 
for us to say that it ul 1 
Ly org: whose e stl 
ards. Wusical Ne 
"on a nas Ellist 2 ha ‘Org a I 
has long been reg a i 
ri Che Z t te \ 
r tainable in any er p icati la 
i a n 
org , 
“6 tre ka I z r 
1 hi wt alr y rea ‘Org ( l 1 I 
you to ge t ga t , 
WEEKI hy, 14 1, Street, I W 
M ren, S rv. Suff 





BENEZER PROUT’ Ss W by IRKS. 
Bound, eac 
HARMONY Its Theory and Pra e. th Imp R 
and largely re-written. 
ANALYTICAL KEY to the Exercises in the same. 
COUNTERPOINT: Strict and Free. 


DOUBLE COUNTERPOINT anp CANON, 

FUGUE. 

FUGAL ANALYSIS. 

MUSICAL FORM. 

APPLIED FORMS. 

THE ORCHESTRA. 2 Vols. 

AUGENRR, Ltd., 6, New Burlington St., and 22, Newgate St. 
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Just Published. | Just Published. 








—— 
r , 7 — Nos. 71, 72, and 73. Novello’s Music Primers and 
H U M PTY -D L M P I y ; Educational Series. 


A SHORT CANTATA FOR CHILDREN 


scarie VOICE CULTURE 
PRELUDE, FOUR SHORT SETTINGS OF THE OLD /h4 4 4 
NURSERY RHYME, AND PART OF THE FAMOUS SCENE “ >) ie Wes 
RETWEEN ALICE AND HUMPTY-DUMPTY FOR CH | LDREN 
(From ** ALICE THROUGH THE LOOKING-GLASsS ”) Te — 
a . A PRACTICAL PRIMER 
LEWIS CARROLL : ON THE 
CULTIVATION AND PRESERVATION O} 
YOUNG VOICES 
WITH EXERCISES FOR THE USE OF SCHOOLS, CHOIRS 
SOLO-BOYS, e&1 


H. WALFORD DAVIES. 


Price One Shilling and Sixpence. 
lonic Sol-fa, o& 


BY 
London: Nove.to anp Company, Limited. JAM ES BATES. 
SONG DANCES EXTRACT FROM THE PREFACE. 


: ; na ct It is almost impossible to exaggerate the extreme 
VO AL Sl I | E delicacy of the child's voice, yet how often have 


these frail instruments been irreparably ruined for 


FOR FEMALE VOICES want of a little knowledge or a little care! Let 









(S.S.C.) the teacher sternly discourage anything like 
, . oan » . ’ **shouty ” singing, especially in class or choir, or 
WITH ACCOMPANIMENT FOR THE PIANOFORTE misguided attempts to sing notes which are too 





ely be said that se/7 





high or too low. 
singing (of course within the compass of the voice) 


IAMES Ht IGG, BARRY CORNWALL, will never do harm no matter how continuous, but 


THE WRI t BY 












ly i di , h 

AND OTHERS itably lead to disa ; The 
instils the principles of 

‘ reby renders possible the 


njoyment of a pleasing voice, i 


WILFRED BENDALL. 





— s. d able value 
Vocal Score encouragement in times of difficulty and lack of 
Tonic Sol-f . immediate success 
String Part cman 
Pianoforte Sol o| Part 1 INSTRUCTIONS. ts. 6d.; in paper boards, 
Pianoforte Duet e| Paxt 2. EXERCISES, witn Accompaniment. ts. 6d. ; in paper 
—— boards, 2s. 
. errr . Part 3. TWO-PART STUDIES (Seven of which are by Dr. Hux 
PAS SEUL (from the above). Buarrk) FOR TREBLE VOICES, witn Prax ' 
Pianoforte Solo 1 ¢ ACCOMPANIMENT. 8d. 
Pianoforte Duet 1 ¢ Parts 1—3, complete, in paper cover, 3s. 6d. ; paper boards, 4s. ¢ 
Stri Part 2 6 eee 
} Part for Milit j London: Nove.to anp Company, Limited. 
Arrang t 
os Now Ready. Price rs. 6d. post-free. 





cs hasta Ain Re EXERCISES 


Just Published )R THE 


quan ~ 7 ) “LC 
NOVELLO’S ELEMENTARY MUSIC MANUALS TENOR VOICE 
(Edited by W. G. McNavcur). WITH INTRODUCTORY REMARKS ON ITS 
TRAINING AND DEVELOPMENT 
BY 


No. 3 
AN ELEMENTARY E. DAVIDSON PALMER, 


SIGHT-SINGING COURSE _ | _ tc txerises are aivided ito Pisce Series 


with the Head Voice, the Middle Voice, anc 
STAFF NOTATION THROUGH TONIC SOL-FA| Introduction UPERELSOR ANS GUNERACS OF 
FOR CLASS USI for the Singer 


—_— “<3 ae | Soft Palate 
GEORGE LANE. | of Nature, & —— 

——— Ihe above work may be obtained from the Publishers, Messrs. Novi 
aoe & Co., Ltd., 160, ardour Street. W.; or from the AuTHO 
PART I ( ? ook Road, Stoke Newington, N 





sarah sinscaealaaaeas THE PARISH CHURCH 
Exrract rom INTRODUCTION. ANTHEM BOOK. 









The benefits of sight ing cannot be over estimated. 
The vocalist becomes independent and self-reliant: he Price, Cloth, Two Shillings and Sixper 
has a wide and varied field open to him: the musi 
} ] " 
he learns does not stale with wearisome repetitions. In , aia inlet Chi 
irse of time he will be able ‘‘to hear in his mind ‘ ; os : 
what he see ae a Th lt “4 mpthins bh: 0 The Parish Church Anthem Book is the outcome of 
, hi. pe s — 1 paper. . re ba e -_ possi ere! a desire on the part of many, for a ¢ ection of Words 
of Bs ng a musiciar there is nothing . 
USICl r the S nothing so vita permanent in character, representative as to sele I 
tot rogt as the por to imagine unds fron M 
notatior and n rate in pri 
. Messrs. Novello’s Collection of ‘‘ Worps or ANTHEMS 
2 has been used as a basis in the compilation of this work, 
London : Novetto anp Company, Limited. but many Anthems have | : th ancient an 








- oan = — : . modern, whic h have not been previously published in 
(GILLS EASY | VOLUNTARIES.—* Messiah,” a standard form. 
** Judas,” “‘ Elijah,” “‘ St. Paul,” “Creation.” 1s. each book. 
London: Nove.to anp Company, Limited. London : Novetto anp Company, Limited. 
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| ORIGINAL COMPOSITIONS 
SOUVENIR DE PRINTEMPS| 





Just Published. 





ORGAN 








XUM 


VIOLIN AND PIANOFORTE 


COMPOSED BY 














EDWIN H. LEMARE. 


JOSEPH HOLBROOKE. 1. PASTONRALE, No. 1 
(Op. 23, No. 6.) ANDANTINO in D flat 
ey mo ELEGY in G 
Price Two Shillings net. 4. CONCERT FANTASIA 
Tand mn: NoveLto anp Comrany, Limited. > pe “4 ‘a ai 
Just PusisHen. 7 SYMPHONY, No. 1, GM 
a Se 8 INTERMEZZO in B flat 
ANDANTE CANTABILE in ! 
x Ts4aTR OFF y TAG 
MORRIS DANCE TUNES 2 883g!" 
1 ‘ dha 4 +s 4k I NOCTURNE in B n 
; ae 2 - on : 12, CONTEMPLATION 
COLLEC TED F ROM TRADITIONAL 12. BERCEUSE ji D 
SOURCES 14 RHAPSODY in_C 1 
15.5 CHANSON DETE 
AND ARRANGED CAPRICE ORIENTALI 
WITH PIANOFORTE ACCOMPANIMENT | '7 CANTIOUR DAMOUR 
BY 1% MADRIGAI 
“Rp 20. IMPROMPTU A 
CECIL J. SHARP 2. SYMPHONY, No. 2, in D ‘ 
I N ( 


HERBERT C. MACILWAINE 


TWO SETS. 
TWO SHILLINGS EACH NET. 





PRICE 


SET I. 








( 


RECITAL SERIES 


riginal Organ Compositions 


1. Bean Setting (Stick Dance). 
2. Laudnum Bunches (Corner Dance). CRLELTED : ' v 
3. Country Gardens (Handkerchief Dance). EDWIN H. LEMARE. 
4- Constant Billy (Stick Dance). a 
5. Trunkles (Corner Dance). ee a en ee ee 
6. Morris off. — ieee tla h 7s. 0d. Or, separate! aes 
= Bite cd? Mai ake Dance) 1. Scherzo Sinfonico Amhurst Webber 2 0 
» ee ae ee 2. Canzona, Minuet, and Trio W. Wolstenholme 2 € 
2. Bluff King Hal (Handkerchief Dance). ° oo wing F yy orl ust agree -- 
3. How d’ ye do? (Corner Dance) 3- Toccata in E fat major Filipo Cappoci 2 6 
’ ‘ - : . . comance i ) fle ; =. H. Lemare 2 
4. Shepherds’ Hey (Stick or Hand-clapping Dance). . _— r tntong | EF : 7 oe ‘ 4 
> ees Stranger (Ilandkerchief Dance). 6. Second Sonata (Op. 71) M. E. Bossi 3 0 
+ a 7. Andante in D Alfred Hollins 2 o 
- _ 8. Grand Cheeur Alfred Hollins 2 6 
a il - ID ~ P , g. Andantino and Finale in B flat 
THE MORRIS BOOK W. Wolstenholme 2 6 
A HISTORY OF MORRIS DANCING 10. (a) Cantilene ; (4) Grand Chceur 
a  eeeteetetn H. A. Wheeldon 2 6 
Ripe er 11. Allegretto in B minor E. H. Lemare 2 0 
ELEVEN DANCES 12. Marche Solennelle E.H. Lemare 2 6 
AS PERFORMED BY 13. (a) Meditation ; (4) Toccata E. D’Evry 2 6 
THE MORRIS-MEN OF ENGLAND 14. (a) The Seraph’s Strain ; (4) Le Carillon 
an W. Wolstenholme 2 o 
ae ' 15. Concert-Overture in C minor Alfred Hollins 2 0o 
CECIL J. SHARP 16. Romance H. A. Wheeldon 2 o 
ANI 17. (a) Romanza; (4) Allegretto W. Wolstenholme 2 o 
HERBERT C. MACILWAINE. 18. Concert Rondo Alfred Hollins 2 6 
19. Fantasia John E. West 2 6 
A i al li 20. Minuet in F Myles B. Foster I 6 
= eee. — 21. Fantasy Prelude Charles Macpherson 2 oO 
— 22. Chant sans Paroles Edwin H. Lemare 2 oO 
: NoveLi OMPANY, L ed. “ ie - “ 
santens Sumas su Conmane, Lene 23. Fantasia in E W. Wolstenholme 2 6 
> Tor . TO > > >c | 24. Introduction and Fugue kK. L. de Pearsall 1 6 
R¢ IMA N C E SAN 5 I A ROLES 25. Second Andantino in D flat Edwin H. Lemare 1 6 
FO! 26. Fantasia in F John Francis Barnett 2 6 
VIOLONCELLO AND PIANOFORTE 27: Canzona ose . Il. A. Wheeldon 2 oO 
28. Elegiac Romance John Ireland 2 o 
COMPOSED BY 29. Nocturne in A William Faulkes 2 oOo 
F. MENDELSSOHN-BARTHOLDY 30. The Curfew Edward J. Horsman 1 6 
pee 31. Scherzo in A flat Edward C. Bairstow 1 6 
“I sg 32. Concert Overture in C minor H. A. Fricker 2 @ 
Price One Shilling and Sixp (To be continued.) 


London: Novetito anp Company, Limited 





London: Novetto anp Compan Li 
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A Modern School for the Violin 


BY 


AUGUST WILHELMJ ano JAMES BROWN. 


: for the acquirement of the Art of Modern Violin Playing. 
Moder rn School for the Violin” will consist of Six Books devoted to Daily Technical Practice, 
Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


T - yurpose of this Work is to provide, in one systematic and comprehensive s heme, all that is 
un 


SECTION A.—TECIINICAL PRACTICE. IN SIX BOOKS. 


The foundation of *‘ A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusive] 
with the impor t subject of DAILY TECHNICAL PRACTICE. The First Book of Zechnical Practice (Book 14) is limited 
to the Ist P 1; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3A) to the first five 
Positions ; and soon. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of Zechnica/l Practice is divided 3 ‘** Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exerci n some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
Included I k will be f ] er Be set of Scales and Arpeggi, ‘arranged according to the particular stage of 
alvancement r 

Taken as a whole, this Section is intended to facilitate, and to insist on, a ¢horough, steady, and continuous progress 
in the mastery of the Jn ement, this ng the only possible means of preparing the groundwork for artistic achievement 
with all l C 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is for i ries of original and selected Studie s,in Six Books. Each Book of Studzes (Section B) is 
carefully rdinated, respect of difficulty and ran ge of subject, with the correspondingly numbered Book of Zechnica 
Practice (Section A). Thus the First Book of Studi r(ip ) is written in the Ist Position ; the Second Book (28) in the Ist, 
2nd, and 3rd | ns; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Secti ure designed to complement one another, and that the *‘ School” must be practised, not 
in single Books Technical Pra nd Studies alternately, but in pairs. Thus, Books 14 and IR are to be taken 
concurrently, then Books 2a and 2n, 3A and 3R, and so on 


la. TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES (ist Position) 2s. od. 
2A. Ditrro (1st, 2nd, and 3rd Positions) 2s. od. 2R. DITTO sar 2nd, and 3rd Posit ions) 2s. 6d. 
3A D Ist to 5tl ition) 3s. Od. 3B. Ditto (Ist to ath Position) .. wes 3S. Od 
4A D1 (all ; ions) 2s. 6d. 4B. Ditto all positions) in ~~ > Ob 
5A. Dirt ) 5rz. DirtTo / f B ) oe 0 
OA D , OB ° ose ° 

] la, 2a, 3a, 1 4A now ready. Books 18, 28, 3B, and 48 now ready. 


PIECES. 

In completion of the scheme of “ A Modern School” a large number of Pieces will be published, 
in a form designed to fulfil the requirements of Violin Teachers and Students. In each number 
the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
methods of rendering, & 





No. 13. TWELVE FOLK DANCES FROM DENMARK. (ist Position) 2s. od 
No. 14. SONATA IN G MINOR. G. TartiNt. (All Positions) ' one 2s. od. 
No. 155 OVERTURE TO SAMSON. G. F. HANDEL. (Ist, 2nd, and 3rd Positions)... 2s od. 
No. 16. SONATINA IN D. FRANz SCHUBERT. (Ist, 2nd, and 3rd Positions) é 2s. Od 
No. 17. EIGHT HYMN TUNES... Various Composers. (1st Position) si ae Is. 6d 
No. 18. STYRIAN DANCES (LANDLER). Joser LANNER. (Ist to 5th Position) 2s. od 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. (Advanced) ie 2s. od 
No. 20. SONATA IN G. JoserpH Haypn. (Ist to §th Position)... 2s. OC 
No. 21. CONCERTO IN A MINOR. J. S. BAcu. (Ist to 6th Positio n) 2s od 
No. 22. CONCERTO IN A MINOR. Prerre Rope. (Op. 9.) ee Posit ions) 2s. Od 
No. 23. TWELVE CAROLS. (st Position) ... 2s. od 
No. 24. SQNATA IN A. W.A. Mozart. (Ist to §th Position) ... 2s. od. 
No. 25. REVERIE. Henri Viruxtemps. (Op. 22, No. 3.) (Advanced) ; aa 2s. od. 
No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNAZ PLEYEL. (Ist Position) ... 2s. od. 
No. 27. SARABANDE AND TAMBOURIN. Jean-MARIE LECLAIR. (Ist to 5th Positic n) 2s. od. 
No. 28. BOURREE AND GIGUE. J. S. Bacnu. (1st and 3rd Positions) oe - oe vs ve 1S. Od. 
No. 29. BALLADE AND POLONAISE. HEnrr Vieuxtempes. (Op. 38) , 2s. od. 


Lonpon: NOVELLO AND COMPANY, Limitrep 
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VOCAL EXERCISES 


ITH MARKS OF EXPRESSION AND PHRASING BY 


ALBERTO RANDEGGER. 
CONCONE. 


IR Ee Mepiwm Part or THE Voice. Cloth, 4s. 


1907. 351 





“Just Published. 
FOR CONTRALTO AND BARITONE. 


LOVE DIVINE, ALL LOVE 
EXCELLING 














A Sequel to the I DUET 
c A Sequel to Le 1 , a. 
AKKANGI Mr S FRoM “THE DAUGHTER OF JAIRUS 
4 rR Con A 
‘ S Bass or BaRITont racguabaoencyiliees 
Price One Shilling and Sixpence each JOHN STAINER. 
AUGUSTE P, \NSE R¢( YN. Price One Shilling and Sixpence net. 
FORTY MELODIC AND PROGRESSIVE VOC AL EXERC ISES London: Novi » AND ( | 
SOPRANO or TENOR. In Two Pa: ra(Pa I. Containing : 
Nos. 1 to 26; Part II. Containing Nos. 27 to 4 <* Price Two st Published 
illings each Part. pon Oe on 
FORTY-TWO MELODIC AND PROGRESSIVI VOCAI y . sa 
EXERCISES CONTRALTO, BARITONE, BASS, HOW CAN I TELL 
In Two P (Part I. Containing Nos. : t ; Part Il. Con ge — as 
g No 30 to 42). Price Two Shillings each P; t. SONG 
FIFTY VOC ALISES FOR TWO VOICES (SOPRANO ani ua WORDS BY 
MEZZO-SOPRANO, o cEROR and SOPRANO, Smeeee : or . 
BARITONE). Ix Two Pants (Part I. Containing N EMILY COENEN 


; Part II. Contai x Nos. 31 to 50). Price Two Shillings « 


a 


¥ ? ses WILLEM COENEN. 
MARCO BORDOGNI. —, 
TW KE NTY-FOU R vor Al EXE RCISES ror MEZZO-SOPRANO Price Pc A see 


Nove.Lto AND Company, Li 


FAR FROM MY HEAVENLY 
HOME 


SACRED SONG 


Sone’ from the Opera as, Oratorios, 
WITH MARKS OI EX PRESSION AND PHRASING B\ 


ALBERTO RANDEGGER. 








Lk NOZZE DI FIGARO. DON GIOVANNI | THE we WRI v 
HENRY FRANCIS LYTE 
Book 1. Book 1 
S NO (The Countess). SorrRANO (Donna Anna Donn THE MUSIC COMI v 
Porgi amor. . Dove so Elvira). : N SO 
Al desio di chi t’ adora. 1. Non mi dir. E. J. [ARG E T N. 
Book 2. Mi tradi. Price Two Shillings 
S » (Susanna and ¢ ———— 
Deh vieni tarda S London: Nove.tto AND Company, Limited. 
Non so piit cosa son Vedrai 
: i, che sape Batti, este | Just Pu 
Row = ) ~ . . a I> , 
Bantrons: (Figaro) mi, ) THE LAIRD OF COCKPEN 
Se vuol } ure ! . ’ 
1 llare. ms SONG 
n pitt andrai I . | 
Aprite un po’ queg echt. — | HE W 1 Vv 
Book 4 —ar os 
B 4 Ba ‘E and Bass(Don ¢ i} LADY NAIRN 
Ba (1 ( and Leporello) 
and Bar ) 1. Deh, vieni alla Finestra. rue 3 ated 
\ mentr’ 1 | . Fin ch’ han dal vino. ip HI H PARRY 
La V 1 Madamina : . 5 . 
I I Shillings each. 


THE SOLO MUSIC IN J ; 
| London: Nove.tto anp Company, Limite 


MENDELSSOHN’S “ELIJAH.” | just Publ 
SOPRANO, CONTRALTO, ani TENOR, each One Shilling 

Two S | ENGL ISH LY RICS 

Handel's Songs from the Oratorios c 


BASS SOLO MUSIC, Two Shilli 
Fouk Books, EACH CONTAINING TWELVE SONGs: 
SOPRANO, CONTRALTO, TENOR, BARITONE, or BASS. 


Price Two Shillings each. 


gsa d Sixpence 


HUBE RT p ARRY. 





t. On a time the amorous Silvy \ 
. Follow a shadow 
- Ye little birds that sit and sing Thoma 





S¢ — BERT. —Sw AN SONGs (Schwanengesany 








. 4- O never say that I was false of Shakes} 
ir n Songs (German and English Words). The English Version | s, Julia . 
y the Rev. J. T: Price One Shilling and Sixpence. 5. Sleep Julian Sturg 
SCHUBERT.—“THE Fair MAID OF THE MILI.” Eicurn St 
Die schine Miillerin). 1. Whence Julian Sturgis. 
l'wenty Songs (German and English Words). The English Ver 2 oe in winter Lang » Elwy A tcl . 
e Rev. J. Trow1 he *rice One § ling and Sixper , sae we : +. 
Rev I t Pr ( Shilling 1 Sixy 4. Dirge in woods George Meredith. 
BRAHMS. Six SoNGs (Op. 6). > Joseng tacien ae 
For Soprano or Tenor (German and English Words). The English i 
rranslati by Fetix MANSFIELD, Pric ['wo Shillings. Price ‘I'wo Shillings &nd Six, Set 
1»: NOVELLO AND COMPANY, Liurren. London: Novato ano Company, Limite 








THE 
SEVEN PIECES 
FOR THE ORGAN 


COM ED BY 


THEODORE DUBOIS. 


w 
w 
ty 


( E : 
tr PRELUDI 4. INTERLUDE 
CANTILENE RELIGIEUSI PRIERI 
MARCIETTA 6. POSTLUDE 


77 MARCHE-SORTII 


SEVEN P IECES 


MUSICAL 


CANTIQUE 


rRIOMPHALI 


ORG. AN 
COMPOSED BY 
ALEXANDRE GUILMANT. 
ft NTE) 
1. OFFERTOIRE 4. MINUETTO 
2. WEDDING MARCH MARCHE 
BERCEUSE 6. POSTLUDE 
7. FANTAISIE SUR DEUX MELODIES ANGLAISES. 
P I S Six} e 
] Nove \ ( \ I 


ORIGINAL 


FOR THE ORGAN 


COMPOSITIONS 





HENRY SMART. 
N 
LHR N ANT N 
I NDANTI N I 
REI NTES (N 
] \ D\ 
( ] 
OLD ENGLISH 
VIOLIN MUSIC 
E , 
ALFRED MOFFAT. 
PRI \ Y Ni I 
Alt ‘ 
Chur I ( oO * Harp 
M I ver t to mah 
k “ t f \ w k i 
icia fl € entur\ 
It w Ss s ~ w ten fora 
y v v I » wit a 
fig f ite nw 
the ¢ , 
It is w | of the 
— ALFKED MoFFA 
N SONATA ( J I 
SONATA in D H I Ss 
SONATA I WwW it el] 
Londor N ies aie MPANY, Limited 
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1t. INTRODUCTION anp 


2. 


4 


5. 
6. 


7- 


8. 
9 


to. 


I. 


4- 


l¢ 


9. 


: 


1907. 


ORGAN 


TRANSCRIPTIONS 


GEORGE l. ‘BE NNETT 


Mus. Doc. ; Organist of Lincoln 


Cathedral. 
MELODRAMA.—(“ Tue Dream 
or JuBAL”).. we . ee A. C. MACKENZIE 
PRELUDE.—“ Lonencrin"™) . WAGNER 

ANDANTINO.—(Symrnony, No. 4, tv F minor) 
TSCHAIKOWSKY 


SLOW MOVEMENT. oun FORTE CONCERTO IN B FLAT 


MINOR) rSCHAIKOWSKY 
CORONATIC \N MARCH TSCHAIKOWSKY 
THREE MINUETS.—Svys IES IN C, G MINOR, AND 

E Fiat) ‘ ee MOZART 


MINU ET.—(SonaTa In E Ft nm (Op. 31, iii.) 
BEETHOVEN 


PRELUDE.—(“‘Cotomsa ") = A. C. MACKENZIE 

FINALE (‘‘O may WE ONCE AGAIN”)}—“ BLest Pair oF 
S1RENS 7 : . Cc H. PARRY 

NOTTU RNO. —**A MipsumMer Nicut's Dream” 


MENDELSSOHN 


(To be continued.) 








ORGAN 
ARR: ANGE MENTS 


WE >i. 


SCHUMANN 


JOHN. E. 


OVERTURE (‘‘ Manerep ™) 
Arranged by Joun E. 
INTERMEZZO (“Tue Rose or SHARON”) 
A. C. MACKENZIE 
Arranged by Joun E. West . 
WHIMS (“ Gritten,” from FANTASIESTUCK 


SCHU MANN 
Arranged by Joun E. WE 


AN DANTE Lin Conc! ) 
Arranged | Ow. A. C. CRUICKSHANK 


SYMPHONY IN B MINOR (Tue 
1RST MOVEMENT) ‘ 
Arranged by W. A. C. ¢ ICKSHANK - . 

» CANZONETTA (Op. 20, Nos. 8 and 9) 


MENDEL SSOHN 


* UNFINISHED ' 
SCHUBERT 


BERCEUSE [: 
CESAR CUI 
Arranged by Percy E. FLETCHER as we as 
SCHERZO RUSTIQUE (Op. 20, No. 12) CESAR CUI 
Arranged by Percy E. FLETCHER os 
[ MACHTSTUCK (Op 23, No. 4) SCHUMANN) 
rranged by Bb. Pia 
MOMENT MUSICAL nw I SCHUBERT 
(Op. 94, No ) 
Arranged by A. B. Pia 
FANTASIA anxnp FUGUE 1n C minor Cc. P. E. BACH 
Arranged by Joun I ' ‘ - 
PRELUDI PART Il I ArosTLes ") 
EDWARD ELGAR 
Arrang yG. RLS 
. FINALE uw SYMPHONY N BEETHOVEN 
Arrang yA. B. Pi ° 
ADORA} MUS TI HUGH BLAIR 
\rrange y H I ‘ 


I S \ rOPHANES) 


INTERMEZZO (“1 
Cc. H. H. PARRY 


Arranged by W. G. A 
BRIDAL MARCH AND FINALE (“Tue Brreps” of 
STOPHANES) Cc. H. H. PARRY 
rranged by W. G. A 
ANDANTE (I eS ‘ C, Or. 1) 
\ y Joun FE. We J. BRAHMS 
ANDANTE (Pras S \ x | (oO ) 
Arranged by Joun E. W J. BRAHMS 
MODERATO axpn CANZONA (Twel Sonatas of Thr 
Parts, No. VI.) A ge y Joun P EIN 


H. PURCELI 


(70 ve ontinucd.) 


London: NOvVELLO AND 


Company, Limited 
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SIX OCTAVE STUDIES 
FOR THE PIANOFORTE 


WILLEM COENEN. 


PrRicE THREE SHILLINGS. 


The musical value of some of the pieces is not inconsider- 
able.” —TZhe 7ime 

Must needs prove most useful, and are not at all dry.”— 
Daily Telegraph. 

[he studies are quite as entertaining to the listener as 
Musical Opinion. 
They are more 


they are serviceable to the performer.” 
Six clever and useful ‘ Octave Studies.’ 
th usually interesting.” — A/z Standard. 
Excellent for practice.” —Christian Wo 
They afford a very complete course of study. 
different numbers are tuneful and attractive, and the variety | 
is great.”— The Lady. 
‘* Almost every branch of octave-playing is represented in 
these tuneful studies.” — Church Beli 
‘‘These studies are very melodious, and will make the | 
irksome study of octaves quite interesting to the hard- 
working student.” —Church Family Newspaper. 
‘*Admirably adapted to formulate touch as well as style in 
of pianoforte technique.” —Airmingham 


7a 





The | 








this special branch 
Daily Mai?. 

** Fitted for advanced stud 
excellent, and No. 6 is good enough for a concert piece. | 
In all there is pretty equal work for both hands.’ 
ham Dai'ly Post. 

*“* Six excellent octave studies (legato and staccato) 
Sheffield Daily Telegraph. 

‘**Can safely be recommended to players who possess the | 

| 


For wrist work, No. 2 is | 
’"— Birming- 


laudable ambition of keeping up their technique.” — Western 
Daily Pre 
London: N 


MPANY, Limited. 


: " . | 
Book FOR TEACHERS AND STUDENTS. | 


A VALUABLE 


TECHNIQUE | 


EXPRESSION) 
PIANOFORTE PLAYING | 


¥ 


FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE, 


In the course of my experience as a teacher of pianoforte, an 














x} ertain ideas have from time 
ich have proved useful—to 
rly that which I desired my 

| s tending t ilitate their 
they ! had to encounter, 

ive the most practical means 

f ing their general rate of 

| nechanical and _ intellectual 
r briefly, to Technique and 
the first of these terms being 

é tone, the choice of suitable 

i <ing certain difficulties ; while 
€ 1, which may perhaps be more designated the mean 

{ pression, includes rhythm, phrasing, var gradation of tone, 

of the pedals, e¢ cetera 

WITH NUMEROUS MUSICAL EXAMPLES FROM THE 


WORKS OF THE GREAT MASTERS. 





imited, ' 





| doubt that it will rank as hi 


| idiom gives a spe 


| ordinary develop 


| greater esteem with familia 





INTRODUCTION 
ALLEGRO 
FOR STRINGS 
(QUARTET AND ORCHESTRA) 


EDWARD ELGAR. 


(Op. 47.) 





THE TIMES. 
The alternation of tone-colouring gives ny charming effects, and 

disposition of the instruments is of t happiest. . . . What is really a 
remarkably poor little Welsh tune is turned to noble purposes in the two 
movements, and never has the composer given us work of finer or more 
individual quality, in spite of the tenuity of theme. Phrases of 
admirable breadth and beauty occur, and there is an amusing /uga?o of 
capital structure in the de When it is as familiar as 
the spirited ‘‘ Cockaigne * Variations,” there is little 





his 








} 


DAILY TELEGRAPH. 











Far more important than the March is the piece for strings. This 
showed that the composer can make his mark without the aid of a 
ponderous orchestra. It proved, indeed, that Sir Edward Elgar can 
produce from his strings surpri l ried effects of colour, especially 
when, as yesterday, he has the f a solo quartet. The work 

| is made up of excellent material, and, simply as music, satisfies the 
connoisseur. 
MORNING POST. 

The second novelty, an Introduction and Alle an 

interesting and extre ingenious work. As quartet is employed 
| in the most effective 1 er, in addition to the strings of the orchestra, 
and the piece is ela in a masterly fashion. 





DAILY NEWS. 
w, and the contra the quartet with the 
ect. A theme in the Welsh 
and it is finely worked up in 





It is an 
full orchestra 





ppiest efi 


Work, 





takes the place of the 
terest, and the wh work 
written for 


The 





the Coda. 





is one of the most powerful the composer has yet 





orchestra. 
DAILY CHRONICLE. 
It was an Introduction ar Allegro in G for orchestra and string 
quartet, and was received h hea thu by the crowded 
audience. It is base y : Welsh style, which 







with remarkable 
ore the ¢ omposi- 
hestra. 


Sir Edward, with his cust 


facility, and a /ugafo is in 











tion closes with the tur whole or his, 
deservedly, will be P ntation shows Elgar at 
his best. 
YORKSHIRE POST. 
The res € f the mposer is well shown by the series of 
contrasts he « , and ble s nis a/fs -laborately 
worked, and busily em e strings. The work, indeed, is 





1 treatment, and 





distinctly original in 





become popular, f uring the naive little Wel 
| in the memory, at nposition is of that kind which excites 





GLOBE. 
i arried out, and the contains a 
while it is almost 
for Sir Edward Elgar is 


I musi 
great deal that is both cl 
unnecessary to say that it is ad 
a master of his art. 














Sir Edward | results an orchestral 
lisposition of the rhis, without being 
designed on the gra scale, is a very p int, grateful piece of music. 

° will venture to say that while the A//egro (especially the animated 
fugato) is fully ev every g of Kiga must be, it has con- 
siderable cl pe 

Excited at m ian lets us 
know, by the thought of this 


urged into his mind, It 





compositio! 














was in the valley of the Wye, tl trange river of dreams, that he finally 
brought his work to issue tiful that work 
is. We have indicated that the nposer regi tl 

a Quartet; but if the orchestra ts t € g € 

in the matter, t te 1 be « g 

descriptive. This, how I f t 

recorded that I 





Lonpon: NOVELLO AND COMPANY, Limitep, 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


I Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 

ind to provide students with the means of attacking and overcoming the different special difficulties which have to be 
countered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
order, and having reference to some one particular difficulty. The greater part of the studies themselves have been 
elected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 


ough of equally great practical utility, have hitherto been less generally accessible. 








1. FIVE-FINGER STUDIES ia .. Part1;31. DOUBLE NOTES _.... ae wen es Part1 
2.” on - : o 213% i - oe os = nae o 3 
3. SCALES ‘ ... Part 1 | 34 m i we o 4 
oF * " “l3e OCTAVES . . sce Past 
BROKEN CIIORDS ... Part 1] 36.* - ; wa ‘“ oi 
z = 7s "9% 4137. CHORDS AS .» Part 
/- ” ” . ” 2/48 2 
9 ’” ’ * 9» 3/39.* STACCATO 
10. LEFT IIAND . Part 1/40. REPETITION ... : se ... Partt 
II. a »» 2|41.* REPETITION anp TREMOLO . ao ee 
12 ’ ” 3 | 42. ” ” eee oe’ 99 3 
> * 4143." PART-PLAYING .... ssw wes Part 
14.” ARPEGGIO ° Part 1 | 44- ” ” . . vee eee » 3 
15. : » 2145.° ORNAMENTS... ...00 .. 0 ss ose Part 
10. ” - 99 3) 46. a aL ii fe ee om mai 
17. VELOCITY . Part1|47. ACCOMPANIED MELODY... ....—... Parti 
18. oa ae ole s|+. - - ii inal 7 ~ a 
4 ” » 3|49.. EXTENSIONS anp SKIPS... ... 0... Part 
2! ” i 5 | 50" ” 99 - = on a 
4 ’ » ©lst. RHYTHM i abe ibe, Clin pap: 
23 ” » 71 52.* +. ae we - oan 7 a a 
oe, FOSURES Ih SEQUEMLS - ss» Part | 53. EXERCISES FOR THE WEAKER FINGERS. 
25 ” ” a i By J. A. O'NEILL. 
26. BROKEN THIRDS, SIXTHS, anb 154. WRIST STUDIES (Handgelenksiibungen). By 
OCTAVES » Part 1] ARNOLD Krue. 
27. BROKEN THIRDS, SIXTHS, anp |55. EXERCISES FOR FACILITATING INDE- 
OCTAVES egg 2 PENDENCE OF THE FINGERS (Ubungen fir 


die Selbstandigkeit der Finger). By ARNOLD Kruse. 


28. SHAKES . . Part 1| 56. PRELIMINARY STUDIES IN PLAYING 
29. a ; ‘ ene « 28 POLYPHONIC MUSIC (Voriibungen fiir das 
30. a ; ; _ o» 3 polyphone Spiel). By ARNOLD Kruc. 


* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 
FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOVE: 

SELECTED PIANOFORTE STUDIES 
PROGRESSIVELY ARRANGED BY 


FRANKLIN TAYLOR. 






) ure ur of choosing a sufficiently varied selection from the large mass of material existing, and at 
t the different departments of technique shall be undertaken in the order which experience has proved to be the most 





ets, and are so arranged that the different Books in which they are contained may be taken in consecutive 










order, but pupi > nf se need the an the elementary stage represented by Set I. may commence at once with Set II., whic! 
will be found to be « d to il ustrat e all the esse ntiz ul elements of technique. 
Where additi ed, or stt a lies on certain subjects which are not touched upon in this series, the larger collection, publishe 


ler the title of “‘ P tudies (fro ym which the present examples have been selected), is of course available. 


IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK, 


Lonpon: NOVELLO AND COMPANY, Limirep. 


ned to provide teachers with a short course of Pianoforte Technique adapted to the needs o1 the average 
} 
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THE MUSICAL 
A SUITE 
OLD ENGLISH DANCES 
FREDERIC H. COWEN. 


MINUET D'AMOUR. 
OLD DANCE, 
with Variations. 


AYPOLI 
EASANTS 


DANCE. | 
DANCE. 14 


PIANOF ES é 
STRIN Pas Q 0 
Wino Par 1 o 
FuLt 5 t 5 





























itricity. 


Lonnpon: NOVELLO AND COMPANY, Limitep. 
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NEW FOREIGN PUBLICATIONS. 


BACH, J. 5 | 
BOISDEFEFRE, |} 


1 UF; N - 
| e Ba 

DAMBROSIO.—Ca ta for Vi I | 
scribed for I wf eS 

DRAESEKE, | OF; ) I 

GODARI), ¢ Op. 1 Sou And it M 
Op. 162. “Espieg Valse 
O ‘la Gi in G M 


HANDEL..— “*« nne.” Edite | eI 
HUBER, HANS—Op. 124. Six Octave St 


LD \ rt I I I 
8 m I N t i \ \ 
Imj 1 Bf 
LACK, T.—Op ( M 
oO k \ ¢ 
LEWIN, ¢ \be f 
MENTER, SOFIE—O I 
MOZART I I y E. D 
NESVERA, J S Oo 
PELLIGRINI, A.--O .~ § 
RAMEAT G \ \ I b.. J 
REBIKOFF, W yy S I 
I ; a ( l 
) I ) i 
O; I 
SAPELLNIKOFI O M ( 
I : Yin I ) | | 
Op I , fl ( 
par ( S I \) 
Op M \ \ ! 
(, i 
| 
O me Pre D 
13. I I 
SCHUMANN O; + } } DA 
Op.1 ] { I Kk. DA 
SJOGREN, I Lyri 1) I | 
WIDOR. Cc. M O; I “iM 


PIANOFORTE DUET. 


| WIDOR, (¢ M O \ I 


MINUET D’AMOUR (from the above) :— 
ES 
AND P It 
et (P S l ) 
~ St l 
O } \ FME ! > , gl 
W 
THE TIMES 
wa ne ty t i the evening—at any rate a 
y for I er tl 5 ‘ f Dr. Cowen’'s elegant and 
Ss se et of Old D iich were first performed at 
vi J y t 
DAILY TELEGRAPH. 
eae | rs’ Minuet is especially delightful, and 
I Old F i | ; while the set of variations 
t gr p rw | turns and ingenious device. | 
y applause fell to the com; when the new pieces were done 
MORNING POST. 
Suite of English Dance y Dr. Cower great success. | 
tisag Maypole Dance,” p More 
we ite st a sort 
| I this n ler an 
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‘GOD OF OUR FATHERS.” 


1 Gop of our fathers, unto Thee 
Our fathers cried in danger’s hour, 
And then Thou gavest them to see 
The acts of Thine Almighty power. 
They cried to Thee, and Thou didst hear; 
They called on Thee, and Thou didst save; 


And we, their sons, to-day draw near 
Thy Name to praise, Thy help to crave. 
Lord God of Hosts, uplift Thine hand, 
Protect and bless our Fatherland. 


Thine is the Majesty, O Lord, 
And Thine dominion over all ; 
When Thou commandest, at Thy word 
Great kings and nations rise or fall. 
For eastern realms, for western coasts, 
For islands washed by every sea, 
The praise be given, O God of Hosts, 
Not unto us but unto Thee. 
Lord God of Hosts, dc. 


If in Thy grace Thou should’st allow 

Our tame to wax through coming days, 
Still grant us humbly, then as now, 

Thy help to crave, Thy name to praise. 
Not all alike in speech or birth, 

Alike we bow before Thy thron 
One fatherland throughout the earth 

Our Father’s noble acts we own. 

Lord God of Llosts, de. 
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LORD OF OUR FATHERS. 
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1 Lorp of our fathers, Thou didst blend 
Of divers strains our stubborn race; 
Thou, at the old world’s wind-swept end, 
Didst plant us in our sea-girt place, 
To learn chill rigour from the drift, 
Grim patience from the warring wave ; 
a 


Thou madst us swift, as winds are swift, 
And brave, as rocks and seas are brave. 


Then, as we fared in straitened ways, 
Thou didst outpour us, badst us roam, 
That we might claim the tropic rays, 
And call the icebound ocean home. 
Like seed we fell, like seed we sprang, 
Till half the world, where’er we rose, 
With Britain's joys and sorrows rang, 
And freedom’s foes were Britain’s foes. 


Lord God, before thy feet we bow; 
We cast our pomps, our trophies down ; 
Uphold us, lest Thy wrathful brow 
Upon our faithless purpose frown, 
In peace to win our destined path, 
Beyond the waste, across the tide ; 
Grant us the courage, not the wrath, 
The calm of strength, and not its pride. 


This be our prayer,—to guard, to guide 
Beneath the shelter of Thy Throne, 

Whatever realms Thou dost provide, F 
Whatever hearts Thou makst our own; 6 

Not for our frequent falls to grieve, p 
But turn our prayers, our hopes, above, p 

There, where the great prow passed, to leave 
The golden ripple of Thy love. ~~ 
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